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Rank’s New Releasing Circuit: 
The Full List 


SUBJECT TO ALTERATION AT ANY TIME 


THE NAMES and locations of cinemas initially listed as forming | 


~ Cinemirade — 
Leaves Town 


CINEMIRACLE'’S “ Wind- 
jammer” moves out of the Odeon, 
Tottenham Court Road, London, on 
Saturday, after a six-month run. And 
there are no definite plans for further 
showing of the spectacle production 
in this country, Kine. understands. 

Cinemiracle will now present 
* Windjammer ” 
show” policy. Special equipment 
installed at the Odeon to screen the 
picture will be moved out next week 
to make up the company’s 
mobile unit to tour the film. [It will 
go first to Denmark. 
Robertson Latady, executive vice- 
president of the company, was there 
this week making plans for its 
opening. 

There are also plans for another 
mobile unit to present the film in 
Switzerland soon. : 

“This mobile unit policy is com- 
pletely new, and we think it_ will 
succeed in making the film available 

more people,” said a company 
official. “It will work roughly to a 
timetable—playing perhaps two 
months at one theatre, then moving 
on, rather than staying im a place 
for exceptionally long stretches.” 

The Odeon, Tottenham Court 
Road, reverts to normal operation 
on a pre-release basis and will open 
on November 9 with “ Sea of Sand.” 


PICKING THE 
ROYAL FILMS 


PRODUCERS have been invited 
by the CTBF to submit films for 
consideration for the Royal Film 
Performance at the Empire, Leicester 
Square, on February 2. 

Members of the Association of 
Specialised Film Producers are being 
eircularised by their organisation to 
see if they have a short suitable for 
the programme. 

Latest date for the submission of 
films—and prints—for the selection 
committee to view is Friday, Novem- 
ber 28. Under the chairmanship of 
Lord Radcliffe the committee plans 
to begin viewing on December 1. 

Conditions for the films are e 
same as in the last few years. All 
films are eligible provided they have 
not been publicly shown in the UK 
previously; they must be censored 
before viewing; no foreign language 
film will be acceptable unless 
“ dubbed ” in English; a feature film 
must not exceed 2} hours and a 
short 22 minutes running time. 


William | 
| is the text of Mr. 


on a new “ touring | 


first | 


| you 
| Mr. Winckles and myself and to the 


the new Rank releasing circuit, 


” 


known as the “A” circuit, were 


released by Kenneth Winckles, joint assistant managing director of The 


Rank Organisation, on Tuesday. 


At the same time, the organisation released the text of a letter sent by 


John Davis to E. J 
of the list. 


The letter makes it clear that there [ 
| may be detailed alterations in the list 


of cinemas “ as time goes by and as 
local situations arise or as local cir- 
cumstances change.” 

The list appears on page 6. 
Davis's letter. 
the discussion 
colleagues had with 


Here 
Ld I 


refer to 
and your 


undertaking that I would let you 


| have a sight of the Rank circuit com- 
| position before the end of the month. 


| I am therefore enclosing a list show- 


ing the 299 theatres which it is at 


| present visualised will form the Rank 


circuit. 

“You will understand that 
may well be detailed changes in this 
list as time goes by and as local 
situations arise or as local circum- 
stances change. 


“You will also realise that this is | 
the position that we visualise in the | 


ultimate. It is not the position 
which can or will obtain in our im- 
mediate bookings of the Rank circuit 
and the gradual evolution of the new 


continued on page 6 


which | 


there | 


Hinge, CEA president, with which was enclosed a copy 


Woolf Leaves 
British Lion 


the board of British Lion Films. 
“He wishes to be free to 
varying arrangements in the future 
as regards the financing and distribu- 
tion of his films,” said chairman of 
the company Douglas Collins, 
announcing the resignation this week. 

Stating that the resignation had 
been accepted and was expected to 
take effect soon, Mr. Collins referred 
|to Mr. Woolf becoming an active 
| director of the new Anglia Television 
Company. 

In spite of his resignation, 
Lion, said Mr. Collins, “ looks for- 
ward to distributing in the future a 
number of Mr. Woolf's productions, 
and I would like to take this oppor- 


British | 


Modernisation, 


Expansion of 
Pathe Labs. 


EXPANSION and modernisation 
of the laboratory plant and facilities 
is being undertaken by Pathe at its 
laboratories at Boreham Wood and 
in Wardour Street. 

Most of the changes are taking 
place at the Elstree Laboratory, which 
is being reorganised to cater for an 


| ever bigger TV service and for grow 


| re-equipped 


ing patronage 
national and 
tions, 

The laboratory theatres are being 
and a special indexing 
system installed to enable quick refer- 


from government 
commercial organisa 


| tence to be made to the ever-growing 


JOHN WOOLF has resigned from | 
make | 


| the 


tunity of expressing my appreciation | 


for the services he has rendered to 
| the company.” 


NEW TYPE PROJECTOMATIC 


A SPECIALLY adapted version of 
Projectomatic is being produced by 
Rank Precision Industries to meet the 
needs of exhibitors who want to take 


advantage of the new Home Office | 
safety regulation that allows operators | 


to leave the projection room unoccu- 
pied for periods of not longer than 
15 minutes at a time. 

Called * Projectomatic O,” the new 


adaptation will perform all the func- | 


tions required by the new regulation, 
including, of course, actuating the 
system of warning buzzers, but its 


circuits are limited to these essential | 
1s | 


functions only. Capital outlay 
likely to be about half of the cost of 
a full Projectomatic installation. 

Cinemas where the current model 
of Projectomatic is installed can have 
modifications made at a nominal cost 
to bring the machine within 
regulations. 

Projectomatic O comprises the fol- 
lowing units: main control unit; 


the | 


| remote control boxes; alarm control | 
| done in full daylight. 


| units; thermistorised fire alarm unit; 
projector buzzer; main alarm bells 
pick-off rollers; stop rollers; sound 
changeover unit; AC contactors; and 
magnetic shutter units (if required). 

The small main control unit is 
designed to be mounted anywhere 
| within the projection room; and, with 
the two remote control boxes, will 
provide automatic changeover of 
picture and sound throughout the 
entire programme. 


| Wardour 
| only for 35-mm. clients. 


mass of material emanating from TV. 


Enlarged 


Since the inception of television 
Pathe Laboratories has also in 
Stalled specialist departments to deal 
with 16-mm. TV requirements, trick 
work and opticals for TV commer 
cials and for developing telerecord 
ings. The sensitometric department 
has been enlarged and processing and 
printing machines installed, again to 
ay with the growing demands of 


All the resources of the sound de- 
partment of the Associated British 
Studio near by are at the disposal of 
the laboratories. 

It is recognised that 35-mm. and 16- 
mm, printing require entirely different 
techniques and for this reason the 
Street section is catering 
This labor 
atory is responsible for the entire 
black-and-white output of AB-Pathe 


| as well as the black and white print 


If an abnormal or unsatisfactory | 


technical condition develops during 
tionist, alarms will sound on all levels 
of the theatre. Typical examples of 
abnormalities that would cause the 
alarm system to operate include film 
breakage ; reduction of running 
speed; failure of electrical supply; 
carbon breakage, and abnormal rise 
in the ambient temperature of the 
projection room 


the temporary absence of the projec- | - 
P y P of U-I studios, cables Kine.’s New 


ing for many other major companies 
All printing at Wardour Street is 


U-I Studios For 


Sale Soon? 


MILTON RACKMIL, president of 
Universal-International is expected t 
meet Lew Wasserman, an official of 
the Music Corporation of America 
this week. 

They will probably discuss the sale 


York correspondent. Rackmil, who 
denied the possibility of the deal a 
few weeks ago, now says he has no 
comment to make. MCA officials are 
not prepared to comment either 

If the deal goes through it is 
thought U-I will lease studio facilities 
as needed. 
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A LEAD 


HE Rank Organisation's 

rationalisation plan is 
without question the most 
significant development in the 
industry for a decade or 
more. This week we publish 
details of the first phase of 
the operation—the names and 
locations of the cinemas 
which may ultimately form 
the new Rank releasing cir- 
cuit. 

The plan, as a whole, creates a 
much more highly competi- 
tive market and at the same 
time attaches to the indepen- 
dent outlet an importance 
that it has not enjoyed since 
the pre-war days. 

At the present time there is a 
great deal of discussion and 
speculation about the welding 
of the independent market 
into a single booking unit, 
which, in effect, would form 
a third circuit to replace the 
loss of the Gaumont group 
and the guaragtee of an alter- 
native outlet comparable in 
earning capacity with the re- 
maining two major circuits. 

This is of importance not only 
to exhibitors but to the inde- 
pendent producers who fore- 
see a serious decline in pro- 
duction unless they have the 
safeguard of a third, co- 
ordinated releasing channel. 

The so-called Fox circuit may 
well form the basis of such 
a unit, and, as Mr. Davis 
pointed out, it may mean that 
a central booking agency 
would be desirable. 

We can be certain that The Rank 
Organisation decision with 
regard to those cinemas 
the specialised group which 
will be used to strengthen the 
Fox circuit release, was made 
in the light of discussions 
with other important exhibi- 
tor interests, and the ultimate 

may emerge from this. 

However, it is important to the 
industry, and to production in 
particular, that early lead 
should be given in relation to 
the establishment of the third 
and alternative outlet. 
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ONE WHO KNOWS e WOOLF’S RESIGNATION 
CONFIRMED e AUTOMATION TO RULE 


HE film industry stands to 
a gain by the promotion of 

Frederick Erroll, Parliamen- 
tary Secretary at the Board of 
Trade, to be Economic Secretary of 
the Treasury, a post which has 
been empty for some time. 

For Mr. Erroll, at the Board, has 
learned something about film 
problems—a knowledge which has 
not recently been conspicuous at the 
Treasury, in spite of the Chancel- 
lor’s concessions last spring. 

Aged only 44, he has been an 
engineer and company director. He 
is energetic, capable and popular, 
and must be regarded as a possible 
future Chancellor 


I UT his successor at the Board 
of Trade, John Rodgers, MP 
for Sevenoaks, may not prove as 
welcome to the film trade. 

Mr. Rodgers is a_ television 
enthusiast, who took a lively part 
in the long Parliamentary battle 
over the introduction of com- 
mercial TV. 

He is 52, an advertising man 
associated with the J. Walter 
Thompson firm. He served for six 
years on the BBC General Advisory 
Council 


OHN WOOLFEF'S decision to 

resign from the board of 
British Lion, which has been the 
subject of rumour around the Street 
for several weeks, is officially con- 
firmed by Chairman Douglas Cel- 
lins this week. 

The decision is not surprising, for 
John Woolf at the present time is 
fully preoccupied with his stake in 
the contracting company for the 
East Anglia commercial television 
station 

Douglas Collins has stated that 
John wishes to follow a policy of 
varying his feature production dis- 
tribution arrangements. Following 
completion of “ Room at the Top ™ 
for British Lion release, I under- 
stand that John has another subject 
lined up and, no doubt, he has in 
mind a deal for world-wide distribu- 
tion 

However, we are assured by Mr 
Collins, that the association with 
British Lion is not entirely severed. 


MyoNpayY's Royal premiere of 
4*2Columbia’s William Goetz 
production, “* Me and the Colonel ” 
at the Leicester Square Odeon, 
attended by the Queen, Prince 
Philip and the Duke and Duchess of 
Gloucester, virtually took the place 
of this year’s Royal Film Perform- 


ance, and it was an equally brilliant 
success. 

Leicester Square was packed with 
a seething mass of people, an 
experience which is matched only 
on the occasions of the Royal per- 
formance, 

When the Royal party arrived, 
The Queen was escorted by the 
Duke of Devonshire, Prince Philip 
by Lord Nathan, The Duke of 
Gloucester by Lady Downshire, and 
the Duchess by Lord Rank. 


N IKE FRANKOVICH was the 
first to be presented to the 
Queen and the Royal party. He, 
in turn, presented Danny Kaye and 
his wife, Curt and Mrs, Jurgens, 
Nicole Maurey, Frank Sinatra, 
Peter Glenville and his mother, 
Dorothy Ward, Mrs. Joan Cohn, 
widow of the late Harry Cohn, Mrs. 
Frankovich, Lady Rank, Kenneth 
and Mrs. Winckles. 

There was a _ big round of 
applause for Frank Sinatra, when 
he appeared on the stage prior to 
the screening of the film to intro- 
duce the stars of the picture, Danny, 
Curt and Nicole. 

It was a proud evening for the 
industry, a faultlessly organised 
event ard a delightfully entertaining 
film. 

The premiere was held in aid of 
that highly deserving cause, the 
British Empire Cancer Campaign, 
which will benefit by about £25,000. 


A BIG surprise for the trade 
+ last week was the news of 
the deal which gives Columbia a 49 
per cent. stake in Hammer's Bray 
studios. 

The deal was actually signed by 
Mike Frankovich and Jimmy 
Carreras on Thursday afternoon. 

The story came out earlier than 
was planned. In consequence, one 
report was inaccurate in that it 
stated that Columbia had bought 
an interest in Hammer Film Pro- 
ductions as well as the Bray 
studios. 


OWEVER, the partnership 

arrangement will put Bray 
into the top bracket as a film pro- 
duction centre. It certainly is a 
giant’s stride forward for Jimmy 
Carreras, his colleague Tony Hinds, 
and Jimmy’s son. Michael. 

It is a shrewd move, too, for 
Mike Frankovich, the driving force 
behind Columbia's British produc- 
tion ambitions. 


i is interesting to retlect how 
the team led by Jimmy Car- 
reras has gradually bwilt up its 


production status over a period of 
years. Their first studio was a 
derelict country house in which 
they had a great deal of fun and 
agony and out of which came a 
number of profitable little features. 

Over the years success has always 
been invesicd in the potential for 
greater success, with the result that 
the present facilities at Bray, in- 
cluding two specially-built stages, 
are free of debt. 

I was interested also to hear that, 
when the new stages, cutting rooms, 
theatre, sound block and admini- 
stration offices go up, it is in- 
tended to use them almost exclu- 
sively for feature production, leav- 
ing the house and existing stages 
for television filming. 

This is a wise decision. Both 
Tony Hinds and Michael Carreras 
are aware that, although the per- 
sonnel of features and TV film are 
nowadays completely interchange- 
able, the actual processes of pro- 
duction have never mixed happily. 

Hammer's happy announcement 
was, however, clouded by sad 
news for Jimmy and his wife Vera 
suffered a bereavement. Vera’s 
father, Capt. J. H. Smart, died last 
Friday. 


HE new representative of 

Sovexport in London, N. A. 
Lyikin, is no Stranger to this 
country or to film-making. 

He first came to London in 194? 
and, I understand, he went through 
the hazardous experiences of shoot- 
ing documentary records of the 
convoys between Britain and Rus- 
Sia. 

Following a reception at the 
Soviet Embassy on Friday, at which 
Mr. Lytkin was introduced to repre- 
sentatives of the trade, we saw ex- 
tracts from some of the Soviet's 
features. 


( NE cannot form a_ useful 
opinion of the commercial 
possibilities from extracts, but I was 
impressed by the | photographic 
qualities, production values and 
acting in the sequences shown of 
the spectacular “Ivan, the Terrible,” 
“The Idiot,” and ‘“ Memories of 
the Heart.” 

The latter is the story of a British 
fighter pilot, shot down by the 
Germans and seriously injured, and 
whose life is saved by a young 
woman teacher, a member of a 
Soviet guerrilla detachment. 

The picture appears to have pro- 
paganda overtones, but apart from 
this it contains an incredible se- 
quence, with English dialogue, de- 
picting the pilot at home after the 
war. 

For a romantic drama, appar- 
ently aimed at fostering Soviet-Bri- 
tish relationships, it shows a sad 
lack of understanding of the British 
way of life and idiom. 


HERE has been a reshuffle at 
Westrex following Lem Mar- 
Sterson’s appointment as managing 
director in succession to Pete Tower 
who gets a new job in New York. 
Some new appointments were 


aimee 


ee 
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announced last week by Westrex 
president Glen McDaniel. 

Tom Houston, chief accountant, 
is promoted to company secretary 
and gets a seat on the board. 

Leslie Morris takes charge of 
sales among other responsibilities, 
and Harry Hampshire is now oper- 
ating manager. 

Mr. McDaniel and Ed Warn, 
general manager and vice-president 
of the American parent corpora- 
iion, join the board of the British 
company. 

Another newcomer to the board 
is E. CC. D’Aprix, managing 
director in Britain of Munro, the 
business machines firm, recently ac- 
quired by Litton Industries, the new 
owner of Westrex. 


\ R. McDANIEL, a Litton 

. man, said his organisation 
was honoured to be selected by 
Bell as the purchaser of Westrex, 
the sale of which was forced by the 
U.S divorcement decrees. 

Bell, he said, has a noble tradi- 
tion. Its first consideration was to 
find the right home for the Westrex 
people, where they could expect to 
look forward to a good future. 

Litton is a young company, but 
n the short space of five years it 
has had a meteoric rise in the 
specialist field of electronics, and 
ts annual turnover runs into hun- 
dreds of millions of dollars. 

Its bid for Westrex succeeded in 
the face of stiff compecition. 


He organisation is engaged in 
top secret research into the 
mmense problems of travel in outer 
space and possesses a fantastic 
* space” laboratory, believed to be 
the only one of its kind in the 
world. 


kt is now applying its electronics 
know-how to the field of business 
machines. That is the reason for its 
interest in Westrex, for the com- 
pany required sound recording pro- 
cesses for various forms of data 
processing apparatus. 

“We feel also,” said Mr. Mc- 
Daniel, “ that our engineers have 
ideas of use to the film industry at 
a time when motion pictures are 
getting a new lease of life through 
technological development.” 

In particular, Mr. McDaniel had 
in mind stereophonic sound. 


M® McDANIEL _ outlined 
= Litton’s policy for Westrex. 
“We shall strengthen and enlarge 
the natural position of Westrex in 
the motion picture field,’ he said. 
“And we shall use our base to 
supplement the operations of Wes- 
trex in other fields,” he added. 

The 35 offices of Westrex around 
the world give Litton an overseas 
marketing organisation for the de- 
velopment of sales of its products 
on an international scale. New 
products are also planned for 
Westrex. 

The company’s optical and mag- 
netic recording systems have been 
completely redesigned. A new line 
is a lightweight, low-cost portable 


The Queen meets Danny Kaye and his wife Sylvia Fine, with Mike 

Frankovich, who made the presentations, looking on. The occasion was 

the Royal charity premiere of Danny’s latest film, ME AND THé 

COLONEL, a William Goetz production for Columbia, at the Odeon, 
Leicester Square, on Monday 


recorder, deliveries of which have 
just started. 

New low-cost, reproducer dub- 
bing units are expected to be ready 
by the second quarter of next year. 


HERE are plans to enlarge 

the manufacturing facilities 

at the Westrex Cricklewood factory 
to develop export trade. 

Commenting upon Hollywood 

production, Mr. McDaniel said the 

decline had’ severely affected Wes- 

trex, but he was happy to report 

that the industry is coming out of 

the dip. 

The production scene is definitely 

on the upgrade, he said. 


TERY soon now Projectomatic 

O will be available. This is 

the new version, produced by 

Rank Precision Industries, of that 

remarkable automaton, Projecto- 
matic. 

Type O is being produced only 
to provide for the relaxations per- 
mitted by the new Home Office 
Safety regulations, which is con- 
cerned solely with functions of the 
projection equipment. 

It must be emphasised that 
existing installations of Projecto- 
matic, the more versatile appara- 
tus which also controls equipment 
outside the projection room, need 
to be modified, by the fitting of an 
alarm system, if exhibitors want 
to take advantage of the new Home 
Office regulation. 

Future models will, of course, be 
fitted with the modification. 


| these days when there is 
a serious shortage of fully 
trained projectionisis, Projecto- 
matic, either in the simplified or 
more complex form, could be a 
boon to understaffed cinemas. 
I have been invited to go along 
when the new equipment is ready 


and test it by trying to make things 
go wrong. It is a fascinating invi- 
tation, but I cannot imagine that 
RPI is leaving anything to chance. 


PRODUCER-director George 
Pal. the man who made 

* When Worlds Collide ” and “* War 
of the Worlds” aims to help win 
back the family cinema audience 
with fairy tales pruned of violence. 

“I prefer making pictures that I 
believe will be good all-round 
family entertainment,” Pal told a 
colleague. The producer has just 
finished work on “tom thumb,” 
his first fairy tale picture. 

“It’s great fun making movies 
like that, knowing that people will 
come out of the cinema looking 
happy and feeling happy,” he said. 


AFTER the Metro reception, 

‘ Mr. Pal flew back to 
America, planning his next produc- 
tion: H. G. Wells’ “ The Time 
Machine,” which will be started in 
this country next spring for MGM. 

The next subject will be about 
“The Brothers Grimm.” “Tl 
make that in England, too,” Pal 
said. “I prefer working here 
everyone is so enthusiastic about 
movies. Peter Sellers wants to play 
one of the brothers Grimm and I'm 
trying to get Alec Guinness as the 
other brother.” 


HERE is no doubt about the 

interest that has been aroused 
lately by Philips projection equip- 
ment in general, and, in particular, 
by the Multi-Purpose and FP20S 
projectors and the FPP discharge 
lamp. 

It is emphasised by news from 
H. P. Dawson that Pathe Equip- 
ment is undertaking an impressive 
list of Philips installations, for 
Todd-AO, in ABC cinemas. 

The varied experience that Pathe 


iS now gaining in ABC cinemas is, 
of course, also at the disposal of 
independents interested in these 
newest forms of presentation 


[' has taken 14 years for the 
film world to pay tribute to 
the work of the wartime Long 
Range Desert Group. But this 
Jong delayed recognition was pa‘d 
in full when Rank’s “ Sea of Sand’ 
was premicred with military hon- 
ours at the Gaumont, Haymarket, 
on Thursday. 

Twelve members of the long 
range group, bearded and in sweat- 
soaked desert kit, set the seal on 
the evening by driving from the 
Cheshire Cheese, Fleet Street, to 
the theatre in open jeep convoy. 
They were greeted by a fanfare 
from four Herald Trumpeters and 
then mixed with the army’s top 
brass which included two notable 
leaders of the North African cam- 
paign—Lt.-Gen. Sir Oliver Leese. 
and Lt.-Gen. Sir Brian Horrocks. 

Of the film itself no praise is 
too high. This terse, exciting story 
must be extremely gratifying to 
Monty Berman, and Bob Baker who 
produced the picture for their 
Tempean company, and to former 
top cameraman Guy Green who 
directed. 


JARIETY Club’s general 
meeting will be held im- 
mediately following the members’ 
luncheon at the Savoy on Tuesday, 
November 11. 

The meeting has been called to 
receive the report and accounts for 
1957 and nominations for the 1959 
Crew. 

Elections for the Crew will 
actually take place at the next 
general meeting, which will follow 
the members’ dinner, to be held at 
the Savoy on Tuesday, Novem- 
ber 25. 

Once again, Press Guy David 
Jones has done a magnificent job 
in producing the annual report in 
colourful brochure form, which 
graphically illustrates the diversity 
of humanitarian interests under- 
taken by the club during the year, 
which, I understand, has been a 
record one for the club. 


HE trade has lost a pioneer 

and a colourful personality, 

well known in America as well as 

Britain, by the death of Fred 
Kearsley of the Isle of Man. 

He founded and was managing 
director of a large number of the 
entertainment centres of the Island, 
among them the Derby Castle 
theatre and ballroom and _ the 
Palace. He had, of course, many 
other business interests. 

Mr. Kearsley retired from active 
management about four years ago 


LL health has 
Hymanson to resign from 
Portman Provincial Cinemas 
which has its headquarters at the 
Globe, Trent Bridge, Nottingham 
J. Waller succeeds him as man 
aging director and H. G. Mason has 
been elected to the board and com- 
bines the duties of company secre 
tary and booking manager. 


forced H 


The Stroller 
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CINEMAS IN RANK ‘A’ CIRCUIT 


: ‘ Bilston, Odeon Middlesbrough, Odeon. 
ODEON Birmingham, Odeon Morecambe, Odeon. 
London Area Bishop Auckland, Odeon Motherwell, Odeon 


Newcastle, Odeon 
Newport, loW, Odeon 
Newport, Mon., Odeon 
Newton Abbot, Odeon 

Norwich, Odeon 

Nottingham, Odeon 
Brentwood, Odeon Oldham, Odeon 
Bridgwater, Odeon Paignton, Odeon, 
Brighton, Odeon Perry Barr, Odeon 
Peterborough, Odeon. 

Piymouth, Odeon 
Burnley, Odeon Port Talbot, Odeon 
Ramsgate, Odeon 
Reading, Odeon 


Blackburn, Rialto 
Blackpool, Odeon 
Bognor, Odeon 
Bolton, Odeon 
Boston, Odeon 
Bradford, Odeon 


Acton, Odeon 
Barnet, Odeon 
Ealing, Odeon 
Edgware Road, Odeon 
Finsbury Park, Astoria 
Harlesden, Odeon 
Hendon, Odeon 
Kensal Rise, Odeon 
Muswell Hill, Odeon 
Southgate, Odeon 
South Harrow, Ode 
St. Albans, Odeon 
Swiss Cottage Odeon 
Temple Fortune Ode 


atford. Odeon Bury St. Edmunds, Odeon Rhyl, Gites 
Westdstone. Odeon Byker, Odeon Rotherham, eon. 
We bley. Odeon Camberley, Odeon Rutherglen, Odeon. 
Westb vena , Grove. Odeon interbury. Odeon Salisbury, Odeon 
by wed ‘ “‘ Odeo , Cardiff, Capitol Sheffield, Odeon 
HMighun “y Ode i, Cheetham Hill, Odeon Sale, Odeon. 
Shepherds Bush, Gaumont Chelmsford, Odeon Seen: See. 
Islington, Angel Chester, Odeon Scotstoun, en 
Barking, Odeon Ct rfield, Odeon Shettleston. Ideon 
Brick Lane, Odeon Chorley, Odeon .., Shirley, Odeon 
" ‘ ‘ Clacton, Odeon Sittingbourne, Odeon. 
ae oe Clevele Odeon Southampton, Rialto 
tg yo Coatbrid Odeon Southend, Odeon 
Porest Gat Odeon Colchester, Regal Southsea, Odeon 
Hackney Road, Odeor Corby, Odeon Sunderland, Odeon 
Hornchurch. Odeor Cosham, Odeor Springburn, Astor 
Hounslow Odeon Coventry, Regal South Sh e Odeon 
lferd. Od Odeon Stafford, deon 
uf Odeon Staines, Odeon 
( Astoria St Austell, Odeon 


Stockion, Odeon 
¢ t Stourbridge, Odeon 
Dover, Odeon Sutton Coldfield, Odeon 


Shannon Corner, Odeon 


stan il Lao Dudley, Odeon Torquay, Odeon 
al y oe Frith. Odeon Warrington, Odeon 
Twic ker ae Exeter, Odeon Wesion-super-Mare, Odeon 
A “ - Pw Falmouth. Odeon West Hartlepool, Odeon 


Winchester, Odeon 
Wolverhampton. Odeon 
Worthing, Odeon 


Farnborough. Rex 
Farnham, Regal 
Brom} Odeon Folkestone, Odeon 


Gateshead, Odeon Wrexham, Odeon 
Gillingham. Odeon Yeovil, Odeon 
Glasgsow, Odeon York, Odeon 

Gloucester, Odeon Guernsey, Odeon 

Guide Bride Odeon Hatfield, Odeon 
Halifax, Odeon Jersey, Odeon 


B Herne Bay, Odeon GAUMONT 
Streatham, Astoria High Wycombe. Odeon London Area 
Well Hall, Odeon Horsham, Odeon 
Welling, Odeon Hove, Odeon Camden Town, Gaumont 
Woking. Odeor Harlow Rega! Chelsea, Gaumont 


Woolwich, Odeon Cricklewood, Gaumont 


f Finchley, Gaumont 
Kingstanding, Odeon Hammersmith, Gaumont 
tele Kingswood, Odeon Kings Cross, Gaumont. 
Provincial Leigh, Odeon Palmers Green, Gaumont 
Aberdeen Odeor Lancaster, Odeon Stamford Hill, Regent 
Accringtor Odeor Leeds, Odeon Walham Green, Gaumont 
Airdrie, Pavilion Leicester, Odeon Wood Green. Gaumont 
Aldershot, Empire Liverpool, Odeon Holloway, Gaumont 
Alfreton, Odeon Lianelly, Odeon Burnt Oak, Gaumont 
Andover, Odcon Liandudno, Odeon Kinesbury, Gaunfint 
Ashford, Odeon Lincoln, Odeon Rayners Lane, Gaumont 
Aylesbury, Odeon Loughborough, Odeon Chadwell Heath, Gaumont 
Ayr, Odeon Lowestof Odeon Hackney, Pavilion 
Barrow, Ode Luion, Odeon Leyton, Gaumont 
Bath, Od Maryhill, Rox Stratford, Gaumont 
Bedminster, Odeon Manchesier, Odeon Dagenham, Gaumont 


Bournemouth, 


Weybridge, Odeon. 
Lewisham, Gaumont. 
Putney, Gaumont. 


Rushey Green, Gaumont 


Sutton, Gaumont 
Wandsworth, Gaumont. 
Wimbiedon, Gaumont. 

Edmonton, Regal 
Elephant and Castle, 

Trocadero 
Kilburn, State 
Stepney, Troxy. 


Provincial 


Allerton, Gaumont 
Avoa, Gaumont 
Anni¢sland, Gaumont. 
Barnsley, Gaumont 
Bellshill, Gaumont 
Birkenhead, Gaumont. 
Bootle, Gaumont. 


Bursiem, Gaumont. 
Carlisle, Gaumont 
Chatham, Gaumont 
Chichester, Gaumont 
Coventry, Gaumont 
Dennistoun, Gaumont. 
Derby, Gaumont 
Doncaster, Gaumont. 
Dundee, Gaumont 
Edinburgh, New Vic 
Edinburgh, Regent 
Falkirk, Gaumont 
Glasgow, Cinerama 
Belfast, Gaumont 
Glossop, Empire 
Greenock, Gaumont 
Grimsby, Gaumont. 
Handsworth, V. Cross 
Hanley, Gaumont 
Hull, Gaumont. 
Hinckky, Gaumont. 
Ibrox, Gaumont 
Kensington (L'pooi), 
Casino 
Kirkcaldy, Gaumont 
Leith, Capitol 
Liverpool, Rialto 
Northampton, Gaumont 


North Shields. Gaumont, 


Partick, Tivoli 
Perth, Gaumont 
Portsmouth, Gaumont. 
Preston, Gaumont 
Princes Park, Gaumont 
Redditch, Gaumont 
Rochdale, Rialto 
Rochester, Gaumont 
Smethwick, Gaumont 
Southampton, 
Southport, Gaumont. 
Townhead, Carlton 
Wakefield, Gaumont 
Walsall, Gaumont 
Wednesbury, Gaumont 
Whitley Bay, Gaumont 
Wishaw, Gaumont 
Worcester, Gaumont 
Barnstaple, Gaumont. 
Cheltenham, Gaumont. 
Chippenham, Gaumont. 
Stroud, Gaumont 
Taunton, Gaumont. 
Swindon, Gaumont 
Trowbridge, Gaumont. 
Weymouth, Gaumont. 


Gaumont. 


Gaumont. 


RANK’'S NEW CIRCUIT —continued | 


circuit will take a period of months | lists these theatres include: the 
or maybe even years Odeons at Colindale, East Sheen, 
the Finchley, Greenwich, Haverstock 
Hill, Islington, Park Royal, Stepney 
ind Wimbledon; the Gaumonts at 


“You will appreciate that 
Rank owned theatres which are not 


shown on this list will either form 


' am? Acton. Balham, Clapham, Dalston, | 
the ultim: ircuit o 
ays oe. = , In ae amen I East Ham, Eltham Hill, Edgware 
Aaa oat moe Seger Road, Hendon, Islington, Kentish 


you are, of course, aware that we 
ave no imtcntion th § Slage of dis- 
closing the names of the individual 
theatres concerned, and indeed our 
ideas may well change over the 
months as things develop.” 

In the immediate London area some 


Town, New Cross, 
Peckham, Penge and Streatham: the Lid., 
Foresters, Bethnal Green; Plaza, | “On, 
Camden Town: Walpole, Ealing: 
Regal, Edmonton: New Bohemia, 
Finchley: Picture House, Highbury: 
Gaisford, Kentish Town: Grange, 
36 CMA _ theatres are not in-| Kilburn: Regal, Norwood; Astoria, 
cluded in the new circuit “ A.” Old Kent Road: 
According to the latest available | ney; and the Palace, Tottenham. 


ANOTHER PRS 


DISPUTE 


THE DISPUTE between ballroom 
owners and the Performing Right 
Society goes before a tribunal next 
Monday, 


Notting Hill, |, The 


November 3. 


Association of Ballrooms, 
the Scottish Ballrooms Associa- 
and the North British Ballrooms 
Association, who between them cover 
nearly 200 halls, are appealing against | 
the PRS’s proposed changes in the 
method of tariff collection and rates. 

The outcome will be of interest in 
Hippodrome, Put- | view of the present negotiations be- 
tween the GEA and the PRS 


‘Girls At Sea’ 
Heads ABPC 


Line-up 


FIVE BIG Associated British pic- 
tures are available for presentation in 
the coming months. 


First of the new productions to be 
ready is “ Girls At Sea,” the Techni- 
color comedy which stars Ronald 
Shiner, Guy Rolfe, Michael Hordern, 
Alan White, Anne Kimbell, Nadine 
Tallier and Mary Steele. The film is 
to have its premiere in November. 

Frank Godwin, Lee Thompson and 
Ted Willis, the producer-director- 
writer team of “ Woman in a Dress- 
ing Gown,” have combined their 
talents to present “ No Trees in The 
Street.” 

Sylvia Syms is starred with Herbert 
Lom, Ronald Howard, Stanley Hollo- 
way, Carole Lesley, Joan Miller and 
Melvyn Hayes. The story is mainly 
laid in London’s East End in 1939, 
and will be ready for screening in the 
near future. 

Production has now been com- 
pleted on “ The Lady is a Square,” 
which co-stars Anna Neagle, Frankie 
Vaughan and Janette Scott. Directed 
by Herbert Wilcox, the film has a 
score of “ pop” tunes, put over by 
Frankie Vaughan. 

“ Alive and Kicking,” the fourth 
of the new films, was produced by 
Victor Skutezky and directed by 
Cyril Frankel. This one tells of three 
old ladies who,_tired with life in an 
old people’s home, escape to meet a 
series of adventures on a remote 
Irish isle. The ladies are Dame Sybil 
Thorndike, Kathleen Harrison and 
Estelle Winwood. Stanley Holloway 
is the man who shares their escapades. 
The picture is in the last stages of 
editing. 

Last on the list, “ Look Back In 
Anger,” is now in the final stages of 
production. The film version of John 
Osborne's play stars Richard Burton, 
Mary Ure, Claire Bloom, Gary Ray- 
mond and Dame Edith Evans. It has 
Harry Saltzman as executive pro- 
ducer, Tony Richardson making his 
debut as a film’ director, and 
Gordon Scott as producer. 


Easier HP To 
Boost Sales 


RELAXATION of all restrictions 
on hire-purchase, announced this 
week, will help to stimulate sales of 
cinema equipment. 

A considerable portion of the turn- 
over of British equipment firms is on 
hire-purchase terms for items such as 
projection and sound equipment, car- 
pets, flooring and, indeed, on any 
articles that have a returnable value. 
Smaller deposits or even no deposit, 
and longer credits can now be 
granted. 

E. F. Lyons, joint managing direc- 
tor of GB-Kalee, told the Kine. on 
Tuesday that Rank Precision Indus- 
tries would probably return to the 
elasticity of agreements that existed 
prior to the introduction of the Hire- 
Purchase Act about two years ago. 
The relaxation was most welcome. 

Until a policy decision has been 
reached by the board of directors, 
Pathe Equipment will deal with each 
| customer on an individual basis. 
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MR. AVERAGE GOES TO THE 
CINEMA 18 TIMES A YEAR 


_PEOPLE go to the pictures, on average, 17.7 times a year and men are 
still more frequent cinemagoers than women. This is revealed in a survey 
of cinema statistics for the period July, 1957, to June this year, compiled by 
Group Marketing and Research Limited and released by the Screen 
Advertising Association. 

Total admissions for the year -— naan 
sy Oy. the wend are — as | 

4 million, excluding children’s | 
matinees, and the total potential | Jacques Flaud 
cinemagoing population—over eight- 
year-olds—is put at 44 million. 


Hammer-Columbia Deal Shows Faith in Future 


New Partnership Will 
Double Bray Capacity 


THE DEAL which makes Hammer Productions and Columbia 
partners in Bray studios, through the sale of a 49 per cent. holding in 
the studios to Columbia, was signed by James Carreras and M. J. 
Frankovich on Thursday, last week. i 

The deal does not affect the ownership of Hammer Productions, but under 
the partnership arrangement, this company will make five pictures for 


a 


Men (population 17.8 million) 
accounted for 317.6 million admis- 
sions and women (population 20 
million), 297 million admissions. This 
leaves the average number of trips to 
the pictures during the year at 17.8 
for men and 16.2 for women. 

The cinema is most popular with 
the 16-24 age group, the survey 
shows. They went an average of 36.8 
times a year, making a total of 205.8 
million admissions. 


Over 65s 


Children 8-15 went 26.2 times a 
year—162.8 million admissions. For 
the other age groups the average fell 
steadily: to 19.1 times a year (130.2 
million admissions) for the 25-34s; 
13.7 times (96 million admissions) for 
the 35-44s; and 11.4 (143.5 million 
admissions) for the 45-64-year-olds, 
The over 65s went 6.8 times a year, 
iving a total admission strength of 
39.1 million. 

Single women went to the pictures 
more than married women. The 
single woman went an average of 27.9 
times a year, making a total of 100.7 
million admissions, but the housewife 
managed only an average of 12 trips 
to the cinema. The total number of 
admissions from housewives, how- 
ever, was higher—197.1 million. 

As far as regions are concerned, 
the survey, using figures for over 16- 
year-old cinemagoers, shows that 

icturegoing was more popular in the 

orth and North East where people 
went an average of 21.3 times a year 
and made a total of 117.2 million 
admissions. 

Although the admissions total for 
London and the South East was 
highest of all at 187.1 million, the 
average number of visits to the 
cinema a person made during the 
year was only 14.3—the same as in 
the South West and Wales where 
admissions totalled 61.5 million. 

Poorest cinemagoing region as far 
as the number of visits per person 
a year was concerned was the Mid- 
lands: 13.1 times. The total number 
of admissions there was 79.6 million. 
In the North West people went an 
average of 18.3 times a year (89.7 
mil'ion admissions) and in Scotland 
visits were slightly more frequent at 
20.3 times (79.5 million admissions). 


The survey is based on Board of 


Trade figures and information pro- | 


vided by the IPA Readership Survey 
and the Youth Media and Marketing 
Survey. 


DAY'S NEW JOB 


GEOFFREY BERNERD, director 
of Orb Productions has appointed 
John Day as circuit representative. 
John Day has spent his entire career 
in the film industry. He takes up his 
appointment immediately. 


Has a Plan 


A CALL FOR an international 
approach to the problems of the 
film industry has been made by 
Jacques Flaud, head of the French 
National Film Centre, in an article 
for the French trade press. 

Copies of the article have been 
sent to BFPA president Arthur 
Watkins, FFBFM president Lord 
Archibald, George Elvin, secretary 
of the ACTT, and the Board of 


Trade. 

In it M. Flaud says that “an 
international body, representing the 
industry and the cinema of all 
countries, should now convene and 
prepare agreements which would help 
the cinema industry to overcome the 
difficulties which arrest its develop- 
ment and which could endanger its 
existence.” 


Constructive 


He adds: “I do not believe that 
the object of such a _ convention 
should be to establish an ‘ inter- 
national declaration of rights and 
duties of the cinema,’ but that it 
should strive to bring constructive 
solutions to the practical problems 
which are part and parcel of the 
present-day cinema.” 

“It must be admitted,” M. Flaud 
says, “that the problems brought 
about by the relations between 
cinema and television can only find 
solution at an international level. 
The partial remedies already at 
hand, though alluring and sensible, 
can only be successful if they face 
up to the size of the problem they 
are trying to solve. The size of this 
problem precludes any solution by 
one country alone.” 


CROASDELL'S 
APPOINTMENT 


THE Board of Trade announce 
that Gerald Croasdell, secretary of 
British Actors Equity Association, has 
been appointed as a member of the 
Cinematograph Films Council to fill 
the vacancy caused by the death of 
the late Gordon Sandison. Mr. 
| Croasdell will represent persons em- 
ployed by makers, renters or exhibi- 
tors of British films. 


Sunday Opening 
_ At Measham? 


ASHBY (Leics.) Rural District 
Council, with only one cinema in 
its area, at Measham, has decided 
to hear an application for Sunday 
opening. 


Columbia during 1959. 

All Hammer _pictures—whether 
made for Columbia or any other 
organisation—would be of world- 
market calibre, Mr. Carreras stated. 

The current production programme 
will keep Bray Studios busy up to 
the end of 1960. 

Meantime, plans for the enlarge- 
ment of Bray, under which the 
studio's potential will 
were going forward. 


Welcome 


Construction work was due to be- 
gin early in the New Year, he added. 

Referring to the 
Columbia deal, Mr. Carreras said: 
“ When Leo Jaffe, vice-president and 
treasurer of Columbia was over here 
recently he told us how his company’s 
president, Abe Schneider, would wel- 
come a partnership arrangement be- 
tween our two companies. 

“ But it took Mike Frankovich to 
persuade Michael Carreras, Anthony 
Hinds and myself that this was a good 
thing.” 

Mr. Carreras continued; “ The im- 
pact Mike Frankovich has made on 
the British film industry since he took 
over at Columbia has been enormous. 


Infectious 


“His enthusiasm and belief in 
the future of British production is so 
infectious that he quickly convinced 
us that a Hammer-Bray-Columbia 
association would be a happy and 
profitable one. 

“As we had already tasted the 
tremendous benefits of major Ameri- 
can distribution for our productions, 
especially in the United States, we 
had to agree with him. 

“ We have, of course, already made 
several pictures for Columbia in- 
cluding world box-office hits like 
‘The Camp on Blood Island,’ ‘ The 
Revenge Frankenstein,’ ‘ The 
Snorkel,” and the current home 
winner, ‘ Further Up The Creek.’ 

“And we have just delivered to 
them the Bernard Bresslaw ‘ Army 
Game’ comedy, ‘1 Only Arsked,’ 
which opens at the Plaza, Piccadilly, 
on November 7 


Bresslaw Comedy 
“Meantime, we are completing 


‘The Hound of the Baskervilles ’ for 
United Artists, and next month we 


| start shooting a suspense-thriller for 
| Paramount based on Barre Lyndon’s 
| play, ‘The Man in Half Moon 
Street.’ ” 


| Subjects Hammer will make for 
| Columbia in 1959 will be a new 
| Bernard Bresslaw comedy, still un- 
| titled; “The Horrors of Thuggee,” 
| the true story of mass-murder in 
| India in the last century; R. L. 
Stevenson's “Dr. Jekyll and Mr. 
Hyde”; a second untitled comedy 


be doubled, | 


Hammer-Bray- | 


| 
}and a still-untitled suspense-drama; 
and a dramatic companion-piece to 
“ The Camp on Blood Island.” 
Other subjects on the Hammer list 
are “ The Mummy,” “ The Phantom 
of the era,” “ Werewolf,” “ The 
Invisible n,” “ The Undefeated,” 
“The Mercenaries,” “The Night 
Creatures,” “Build Us A Dam,” 
“ Disciple of Dracula,” “ Franken- 
stein Creates Woman,” “ Charter to 
Danger " and “ Chorus of Echoes.” 
Big developments will begin at 
| Bray Studios early in the New Year. 
| Plans drawn up and agreed by 
| Hammer and Columbia, under terms 
their new partnership deal, will 
| meet demands of increased produc- 


tion activity for which the capacity 
of the studios is now to be doubled. 


| Sound Stages 


| Immediate developments call for 
| the building of two new sound 
| stages ( 100 ft. x 65 ft. and 95 ft. x 
| 65 ft.)}—bringing the total number of 
stages at Bray up to five; the erection 
| of a large administration block, com- 
| plete with offices of every descrip- 
ition; a three-storied sound block 
| housing cutting rooms, projection 
|and dubbing theatres, and ancillary 
| facilities; mew workshops, scene 
| docks, storage buildings, a large can- 
{teen with VIP lounge and other 
| accommodation. 

When completed the studios will be 
capable of handling simultaneously 
major feature films and television 
productions. 

“What we are doing is the measure 
of Hammer-Columbia faith in the 
future of the industry,” declared 
Carreras. “It’s as simple as 
that. 


Expansion 


“ At a time when there is much 
talk of cutting schedules and of re- 
trenchment in general, we increase 
our schedules and expand our plant. 

“That we are able to do this is 
due to our Hammer-Bray production 
record which has so won the con- 
fidence of our friends at Columbia 
that they have decided to come in 
with us.” 

In a tribute to his Hammer-Bray 
colleagues, Mr. Carreras stated: 
“ Our record is a bold, bright beacon 
of achievement thanks to the know- 
how of ‘the boys with the golden 
touch ’"—Michael Carreras, Anthony 
Hinds, Terence Fisher, Val Guest, 
Henry Halsted, Anthony Nelson 
Keys, Jimmy Sangster—and the 
wonderful team of Bray technicians 
associated with them. 

“Now, through our 
with Columbia, with 


partnership 
their vast 


resources and world-wide distribution 
machinery, @ great new era opens. 
“There will be bigger and even 


continued on page 34 
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* REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


U.S EXHIBITORS FAVOUR 
A FIDO-TYPE PLAN 


GEORGE G 


KERASOTES, owner of 


his own chain of 35 


mostly in Illinois, has been elected to the presidency of the Theatre Owners 


of America. He succeeds Ernest G 
the board of directors 
The directors—at 


TOA’s annual 


convention, at Miami Beach, Florida | 


—also 


approved in 
plan to buy 


the 
to 


principle 
post-1948 features 
keep them off television, and a 
committee was named to give the 
plan further study It entails for- 
mation of a non-profit trust to 
acquire the features under discussion. 

TOA has requested producer Sam 


Goldwyn “to deny reports that he 
is planning to sell his backlog of 
theatrical films to television.” A 


prompt reply was requested. 


Programme 

Mr. Kerasotes pledged a construc- 
tive programme for the future, 
stating his administration would 
attempt to secure revision of the 
consent decree to permit circuits 


affiliated with producers or distribu- 
tors to produce features with first 
rights for their own theatres. He 


would also oppose all forms of pay- | 


, ' 
TV, continue the business-building | 
campaign, oppose the secking of 
government intervention or regula- 


tion for the industry and continue to 
seck aid for the small exhibitor. 
Victor R. Hansen, assistant 
attorney general in charge of the 
Anti-Trust Division of the Depart- 
ment of Justice, told members that 
the division was not shutting the door 


to production and distribution by 
divorced circuits on a  non-pre- 
emptive basis. 

It was clear from members’ 
reaction that the point will be 
pressed. 


In another session, 
voted to fight “ unfair competition ” 
caused by military camps showing 
films before commercial theatres. 

Gaining a lot of attention at 
meeting was Ernest J. Carpenter, 
secretary of the Southern Midland 
branch of Britain's CEA, who was 
there as a one-man mission to seek 
a solution to the product shortage 
suffered by British exhibition. 

He arrived at Miami after a round 
of conferences with studio produc- 
tion executives on the west coast. He 
had to report a singular lack of suc- 
cess in his quest for a plan to end 
the product shortage. 

The only solution for British ex- 
hibitors, said Mr. Carpenter, was to 
revert to single feature showings. 


the directorate 


the 


He was also interested in the 
means and methods used by Ameri- 
can exhibitors to combat TV. Car- 


penter hoped for closer relationships 
between American and British ex- 
hiditors which could help overcome 
common problems. 

Mr. Carpenter has been studying 
drive-in theatres during his tour, but 
said he doubted if they would go 
over in Britain, because “the 


Stellings, who becomes chairman of 


be too 


return 


ing hour in summer would 
late.” He is scheduled to 
home after Christmas. 


Robert J, O'Donnell general man- 
ager of the large Interstate Circuit 
in Texas, in his opening remarks 
urged exhibitors to explore every 
means at their disposal in the search 
for bigger box-office grosses. 

In another session the problems of 
attracting manpower into the industry 
were discussed. Better pay and con- 
ditions and re-glamorisation of the 
business were remedies suggested. 

At the same session a unanimous 
resolution was adopted reaffirming 
the association's stand against pay- 
TV was passed. 


The return of block booking was | 


urged to combat product shortage, 
and many exhibitors suggested that 
local meetings to further this end 
would be useful. 

Members were urged by 20th 
Century-Fox president Spyros P. 
Skouras to buy film stocks as a move 
“to preserve your source of supply.” 
This would ensure exhibitor repre- 
sentation on the boards of production 
companies. 

Mr. Skouras also hit at the high 
Prices i 


demanded by “creative 
talent,” which inflated the cost of 
production. The industry, he said, 


was not taking strong enough action 
to solve its own problems. 


He made clear what he meant by 


an earlier statement asking for 
government assistance. He did not 
mean subsidised production, he 


declared, but rather the granting of | 


Federal loans to theatres. 

He advocated—to solve the diffi- 
culties of exhibitors—these loans, 
lower admission prices, decentralisa- 
tion of first runs, elimination of com- 
petitive bidding, ending of single pic- 
ture booking, development of new 
faces. production by exhibitors, 
theatre showcases owned by 
ducers, establishment of a fair 
arbitration system, full use of tech- 
nical advances in roadshows, and 
keeping features off pay-TV. 


KENNETH 
of Rank Film Distributors of Amer- 
ica, announced that “A Night To 
Remember" will be shown on a re- 
served seat policy at the Criterion 
theatre on Broadway, 
current attraction, “The Old Man 
And The Sea.”’ Starting date could 
be early in December. 


a ® ez 
THE 


quarter of its financial year contin- 
ued slightly ahead of last year, and 


theatres, | 


pro- | 


Hargreaves, president 


following its | 


EASTMAN Kodak Com- | 
pany reports total sales in the third | 


| quarterly earnings moved above the 
| 1957 level for the first time this year. 
For the third quarter ending Sep- 
|tember 7, sales of 197,385,339 
dollars were reported compared with 
193.494.157 dollars in 1957. Net 
earnings for the period 
26,299,098 dollars compared with 
| 25,434,611 dollars last year. 


UNIVERSAL International an- 
| nounced, following a mecting of 
| home office executives, that nine new 
| films and four re-issues would 


of the 1958-59 selling season, Novem- 
| ber through February. The re-make 
of “Imitation of Life" was selected 
as the Easter attraction. 


MRS. MARGARET DAWSON, 
former director of the Motion Pic- 
ture Association of America’s Child- 
|ren’s Film Library, and a recent 
| delegate to the International Con- 
ference on Children’s Films at Brus- 
| sels for UNESCO, has taken U.S 
producers and distributors to task 
| for failing to make enough films for 
youngsters, and for permitting 
| Russia to outdistance the U.S in 
| quality and quantity in this field. 
She urged a greater output of 
| features and shorts for children, even 
if it meant sacrifices in other direc- 
tions. She liked the British system 
of providing funds for the produc- 
tion of films for youth via admission 
taxation, but she admitted it prob- 
| ably wouldn't work in the U.S. 


‘PARIS 


| 


Henri Frenay 
Resigns 


HENRI FRENAY, Delegate 
General of the French Producers 
Syndicate, has resigned. He will 


remain in office under the terms of 
his contract until March 31, 1959. 
| For that reason M. Frenay is not 
prepared to discuss his resignation 
| now, 


The resignation of M. Frenay has 
been received with dismay in many 
quarters. His job was difficult and 
exacting, because the producers syn- 
dicate includes several hundred pro- 
ducers. 


Unlike Britain and the United 
States, production in France is not 
in a few strong hands, and therefore 
discipline is difficult to enforce. 


M. Frenay set up committees to 
read scripts, a special control com- 
mission and a co-Operative to try 
to reduce production costs. 


Unfortunately, despite considerable 
effort, none of these committees 
achieved much. 


M. Frenay nevertheless continued 
trying to reorganise the production 
side and to secure a semblance of 
| order. This led to a split, and it 


were | 


| released during the first four months 
weather is not suitable and the start- | 


| became evident that if the General 
Delegate could not find a way of 
| healing the breach he would resign. 
| Many producers, distributors and 
| exhibitors are unhappy about his 
| resignation for it comes at a time 
when the film industry is at its lowest 
ebb. 


More than ever the industry needs 
a strong hand. Both producers and 
distributors are worried about. pres- 
sure being brought to bear by ex- 
| hibitors, who are by far the best 
organised section of the industry. 
| It is unlikely that M. Frenay wil! 
replaced. Producers want an- 
other General Delegate, but they will 
certainly have great difficulty finding 
one. 


| 
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FRENCH exhibitors are asking the 
newsreels to change their technique. 
Newsreels showing shots of events 2 
week old are not appreciated by the 
public, which has seen most of them 
on TV. 


The exhibitors are asking the news- 
reel companies to turn themselves 
into magazines and produce docu- 
mentaries round the news. 

For example, the exhibitors say 
much more footage should have beer 
given to the life of the late Pope 
and even to the activities of the 
Vatican than to the actual event of 


the Pope’s death. 
Henry Kahn 


| 


BELFAST 


CHRISTMAS BOX 
FOR THE RITZ 


S. C. MILLS, publicity and adver- 
tising manager of Associated British 
@inemas, has been to Belfast to 
| make arrangements for the sereen- 
| ing of * South Pacific" in Todd-AO, 
which opens at the Ritz on Christ- 
mas Day. 

Mr. Mills predicted that “ South 
Pacific” will have the longest run 
of any film so far shown in Belfast. 


a a a 
TWO PREMIERES have followed 


| 
| 
} 
} 
| 
| 
| 
| 
} 
} 
| 
| 
i 
| 
| 
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close on one another in the past 
week in Belfast. Last Friday AB- 
Pathe’s “Ice Cold in Alex” was 


given a gala premiere in the Ritz in 
aid of the Order of St. John. Chief 
guests were Lord Wakehurst, Gover- 
nor of Northern Ireland, and the 
Lord Mayor, Alderman Cecil ee 
and the Lady Mayoress. 


Organisation of the premiere was 
in the hands of ABC district man- 
ager, C., Kenneth Oakes, whe was 
successful in arranging for Bunty 
Turner, the Ulster girl who is to 
| star in the Australian production of 
“My Fair Lady,” to make a per- 
sonal appearance. 

On Monday night the G 
| also attended the Northern 
| premiere of The Rank 


rae 
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“A Night To Remember” in the 
Royal Hippodrome. Among the 


guests at the premiere, 
George Lodge, were survivors of the 
Titanic disaster and Dr. Denis 
Rebbeck, deputy 
of Harland and Wolff, 
firm which built the ship. 


Exceptional business is 
for “A Night To Remember” in 
Northern Ireland. Not only was the 
ship built in Belfast but the pro- 
ducer, William McQuitty, is Belfast- 
born and several of the film’s cast 
are Ulster people 


organised by 


Lid., the 


forecast 


a <7 a 
AFTER 


a private showing in the 


Royal cinema, Belfast Corporation 
Police Committee decided today to 
prohibit exhibition of “Back To 
Nature,” a short film set in a nudist | 
camp. 

The committee has agreed to 


attend a preview of “ 
zer,” the Academy 
film due to be shown in the Opera 
House, Belfast, next month as part 
of a religious film festival. 

The film has not received a certi- 
ficate from the British Board of 
Censors. <A proposal that it should 
be passed without a viewing was 
defeated by seven votes to four. 


S$. Gordon Duffield 


Albert Schweit- 


DUBLIN 


Thomas Meets 
Irish Team 


F. L. THOMAS, Rank FD general 
manager, making his tour of sales 
conferences, called in to Dublin last 
week to meet Irish manager R. C. 
McKew and his team: with him was 


Harold Boodson, general sales man- | 


ager. The Pinewood preview of pro- 
duct, “Seeing is Believing,” 
screened at the Metropole as part of 
the visit, and later, at a lunch, Mr. 
Thomas presented the prizes won in 
the recent “ Robbery Under Arms” 
contest. 

Carl Opperman 
Grand) won the trip to Australia and 
t75—a heartening win since Ireland 
has never come into major prize lists 
before. Trevor Berry (De Luxe, Dub- 
lin) received £25, 


Incidentally, manager Berry is one 
of the Irish industry's most know- 
ledgeable men on films and film per- 
sonalities, and his assistance is often 
sought to settle queries in letters to 


the editor in Dublin newspapers. And | 


Mr. Berry invariably comes up with 
the right answer! 


ANOTHER visitor to Dublin last 
week was Stanley Mills, publicity and 
advertising manager for ABC. He 
was Over to make contact with press 
and radio men in preparation for the 
installation of Todd-AO at the 
Adelphi which opens with “* South 
Pacific ’’ on Boxing Day. In the 
meamime Adelphi manager Harry 
Lush is looking forward to some out- 
— business with “Ice Cold in 

x 


Maxwell Sweeney ,; 


OCTOBER 30, 


managing director | 


Award winning | 


was | 


(Drumcondra, 


1958 


itn manager pictured with R. C. McKew, Dublin 
staff after the screening of SEEING IS BELIEVING, a Pinewood produc- 


Thomas, Rank FD general manager, and Harold Boodson, general 


branch manager, and his 


tion giving excerpts of forthcoming Rank product 


A Fanfare 
For Bessie 


THERE WAS a touch of show- 
manship at the luncheon meeting of 
Manchester Cinematurians at the 
Apollo, Ardwick, on 
week when the guest 
Bessie Braddock, one of Liverpool's 
MPs. H. Woolf (chairman) is hon. 
treasurer of the concert commitice of 


speaker was 


Besses 0° the’ Barn band, and he 
arranged for four boys from the 
*Besses Band” to play a fanfare 


before Bessie Braddock stood up to 
speak. 
Mrs. 


Braddock spoke on the sub- 
ject 


“From an MP's Case Book,” 


giving members some idea of an 
MP's life 

At the outset of the meeting the 
chairman reported that Leslie Millar, 
who is on the renting side of the 
business and is well known in Lan- 
|cashire, is on the sick list, and 
| expressed the hope that he would 
have a speedy recovery. 

Mr. Woolf showed the E. Gratton 


Milloy cup which he won in the} 
recent snooker handicap of the Lan- 
cashire Cinema Old Boys’ Asso- 
ciation. 


Next luncheon meeting will be on 
November 14, when the speaker will 


be Sam Wanamaker, the actor- 
producer of the New Shakespeare, 
Liverpool. Other fixtures: Decem- 


ber 19, annual general meeting and 
Christmas luncheon: January 7, 
theatre party to the Opera House: 
February 10, annual dinner and 
dance. 


Friday last | 


XMAS EFFORT 
BY VARIETY 


VARIETY CLUB is coltaborating | 
with the Church of St. Martin-in-the- 
Fields in the presentation of a three- 
part, all-star Christmas Matinee being 
staged at the Theatre Royal, Drury 
Lane, on December 19, on behalf of 
the Ockenden Venture, the organisa- 
tion which helps non-German child- 
ren brought to this country from dis- 
placed persons’ camps in Germany. 

The programme will consist of the 
first performance of a nativity play, 
the music for which was specially ar- 
ranged for the occasion by Dr. 
Vaughan Williams, with Sir 
Boult conducting the St. 
Concert Orchestra ; a ballet, featuring 
the Royal Ballet; and all-star variety, 
arranged and presented by Variety 
Club. 


Block of Tickets 


Dame Ninette de Valois and the 
management of the Royal Opera 
House are co-operating in the per- 
formance, and the Theatre Royal has 
been given for the occasion by Mr. 
Prince Littler. 

Variety has already purchased a 
block of 700 tickets and is to pre- 
sent them to its “ ward" youth clubs, 
the members of which will be the 
tent’s guests at the matinec. 

Tickets are priced £5, £2, £1 and 
10s. and are available from the Rev. 


Ausien Williams, Refugee Appeal 
Office, 5, St. Martin's Place, London, 
W.C.2. (Covent Garden 2073.) 


Manchester Office Closes 


OGDENS Theatres Circuit 
closed its office in Deansgate, 
chester, and Miss D. Wheeler (general 
manager) is now  - from her 
|} home address, 5, Wesley 
Flixton. The Snape circuit is now 
responsible for the bookings of the | 
Imperial, Brooks Bar, and the 
Queen's, Longsight, | Manchester. 
The managers of the Empire (Miss 
Reid) and the Alexandra WJ. 


has 


Man- | 


Square, | 


| Critchley), Salford, and the Gros- 
venor (C. Brown), Oldham, are now 
| booking the programmes for their 
own particular theatres. 
Miss H. Cowburn will 
| booking for the 
holme, Manchester. This theatre is 
owned by Platt Picturedrome, Ltd., 
but the booking of the programmes 
was formerly in the hands of the 
Ogden circuit. 


Trocadero, Rus- 


be “ We 


continue | 
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‘Hinge Calls 
| For More 
Product 


“ WHAT ARE exhibitors getting for 

their money after years of paying 
levies to encourage the film-makers? 
E. J. Hinge. national president of the 
CEA, posed this question at the 
dinner of the Notts and Derby 
branch in Nottingham last week. 

Exhibitors were at present suffer- 
ing from, more than anything else, 
a shortage of films, and this was the 
reason why cinemas were closing. 
They wanted British films especially 

‘Not enough films are being made 
to enable us to give the selection we 
would like to,” said Mr. Hinge. 
* There is no excuse for anyone in 
the film-making industry to try to 
create a seller's market. 


| Lord Mayor 


have the talent, the actors 
and writers, to make great films and 
we don’t want to see the number of 
films artificially limited to create a 
seller’ s market. 

‘Every cinema in being can 
estan expect to live if more pic- 
| tures are available.” 

Among the guests at the dinner 
were the Lord Mayor of Nottingham 
(Ald. J. Littlefair) and the Sheriff 
(Coun, F. W. Wootton), and Mr 
Hinge told them that one way in 
which local authorities could help the 
cinema industry was by reducing to 
a nominal amount the Sunday 
charity levy. 

* 1 know of no other form of trad- 
ing which has to pay for the privilege 
of “sinful” work on Sunday,” he 
said. 

He also called for the total 
abolition of entertainments tax “to 
enable us to make our places 100 per 

| cent. efficient and to compete with 
any form of entertainment not suffer 
ing from this iniquitous tax. 

Mr. Hinge said that the tremendous 
increase in building costs was to 
blame for the lack of cinemas in new 
housing estates and added: * We may 
have to talk about some co-operative 
movement which will enable us to 
stand the cost of building cinemas m 
these areas, so that the public will 
be able to continue in their cinema- 
going habit without having to travel 
miles.” 

The Lord Mayor had said that in 
the plans for Nottingham’s Clifton 
estate two sites were reserved for 
cinemas, but nobody could be found 
to put them up. 

About 170 people attended the 
dinner at the Sherwood Rooms which 
was followed by a dance. 


CFF FILM GETS 
CIVIC SEND-OFF 


NEW VENTURE by Rank to in 
crease public interest in the Odeon 
and Gaumont Boys’ and Girls’ Clubs 
started on Saturday, with the simul 
taneous Opening in eight situations of 
the Children’s Film Foundation pro- 
duction “ The Adventures of HAL 
.” 


Mayors, councillors and other civic 
dignitaries were among the guests at 
Sunderland Odeon, Stafford Odeon, 
Southend Ritz, Aldershot Empire, 
Ramsgate Odeon, Plymouth Odcon 
Lianelly Odeon and South Norwood 
Odeon. 
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EDINBURGH 


‘Bad Publicity’ 


A Letter of Complaint 
To John Davis 


THE CINEMA industry in Britain had been exposed to the most fantastic 
campaign that advertising had ever known, declared George Gilchrist, Dun- 
fermline, at the monthly meeting of Edinburgh and East of Scotland section 


of the CEA 

The section strongly deplored John 
Davis's recent angouncement about 
the state of the cinema industry and 
the closing of more cinemas. They 
alleged that he was talking people 
out of going to the cinemas 

Mr. Gilchrist, who urged 
section to endorse a proposal to 
engage a first-class firm “to sell the 
industry to the public,”’ said that up 
till now the cinema industry had been 
using press, radio and television to 
destroy the industry rather than sell 
at 


Not Worth Bothering 


“We are telling people our pro- 
duct is in diminishing use,’ Mr. 
Gilchrist said. “ We are saying fewer 
and fewer people are buying it, 
instead of trying to make it look 
attractive and saying more and more 


people are buying it. We are using 
advertising to persuade people that 
the cinema is not worth bothering 
about.” 

Some of the down-beat publicity was 
necessary because of the tax campaign 
Mr. Gilchrist said, but other people since 
then had been stealing the headlines and 
destroying interest the cinema with “a 
spate of bad news He said that the 
industry should try to conv people 
that the cinema wa a cheert place 
80 to 
4 Treat 

** It used to be a happy thing, a treat 
to go to the cinemas We have killed al 
this."’ Mr. Gilchrist added that he was 
willing to bet Mr. Dav that admissions 
might be up this quarter, but he hoped 
the mecting would endorse the suggestion 
to employ a firm of public agents to sell] 
the industry rather than to denigrate it 

Louis Dickson, seconding Mr. Gilchrist, 
said there had been far much talk 
about people not going to the cinemas 


¢ have had better audiences 
last three months than we 


during the 


have had during 


any similar period of the last 18 months 
but we struck it badiy this week and last 
week, after Mr. Davis's speech.’ 

When Mr. Gilchrist then suggested that 
he would like a resolution on the subject 
sent to the Scottish branch executive for 


consideration, J. K. Stafford Poole recom 


mended that the section should support 
the South Wales branch resolution as 
South Wales had already suggested a cam- 
paign to bring people back to the cinema 


Public Relations 


The South Wales 


resolution was that 
the CEA should set up a sub-commitice 
to investigate the industry's press and 


public relations and consider 
tion with all sections of the industry, the 
engaging of outside contractors to handle 
this important side of the film industry's 
activities 

Mr. Gilchrist, 
South Wales resolution had been 
before Mr. Davis spoke, suggested 
the section would be better to have its own 
resolution 


Walker 


pointing out that the 


made 


then 


suggested that the 
section should write a letter to Mr. Davis 
complaining about the bad publicity he 
was circulating about cinemas SS 
Lena di Rollo, agreeing, said the bad 
publicity had died down for a time and 


: 


the | 


was followed by good publicity, but now 


the bad publicity had broken out again. 
Mr. Walker said Mr. Davis was defeating 
any good publicity the cinemas had had 


Mr. Poole said that, in his view, a great 
deal of the difficulties of The Rank 
Organisation had been due to the failure 
of the production side to do its stuff 

Mr. Poole went on to criticise the 
Board of Trade for publishing the statistics 
inat the cinema trade was required to give 


them. ‘* We give them confidentially, and 
then the Board of Trade promptly issue 
them to the press as a fortnightly report,’ 
he said 

| wish John Davis and the Board 


of Trade would throw statistics out of the 
window and get down to real show busi- 
ness."’ Mr. Poole said 

William Albin, chairman of the section. 
wondered if they could stop the Board of 
Trade publishing the _ statistics Mr. 
Gilchrist suggested that if the trade could 
not get the publication stopped altogether 
at least they should urge that the statistics 


be published only annually instead of 
juarterly “With annual reports we 
would have time to recover eens bad 
news, and might have good news by 
then,” he said. Mr. Poole said that the 
section should put the matter to the 


Scottish branch executive 


Unanimous 


The meeting then unanimously approved 
Mr. Poole’s resolution that ** This section 
Jeprecates the injurious effect of the 
neediess publication in the press of Board 
of Trade statistics as to attendance at 


cinemas.’ It was agreed that the resolu- 
on should be forwarded to the Scottish 
branch executive 


Mr. Walker proposed that the section | 
should send a letter to John Davis | 
objecting to the recent bad publicity | 


ssued by him and the constant reiteration 
»f the decline in cinema attendances and 
the situation in cinemas generally.”’ This 
was passed unanimously 

Mr. Gilchrist then moved a resolution, 
which was seconded by Mr. Dickson, and 
passed unanimously, in the following 
terms * That this section endorses the 
proposal to engage a first-class firm of 
publicity agents to sell the industry to the 
public and thus to counteract the deni- 
grating effect of recent pronouncements.”’ 


Composite Page 


Local advertising.—The section also dis- 


| cussed the proposal to have a composite 
page of advertisements and editorial 
matter in a local paper 

It only remained now, Mr. Poole said. 
to fix the day or week they would have 
| this Composite page. Once the date had 
been decided they might get better co- 


| not 


operation from the renter publicists than 
was originally thought 

fr. Poole, suggesting the third week in 
January, said they would have to work 
too far in advance and be sure to 


| pick a film they would all be showing that 


in conjune- | 


that | 


week—one which was worthy of exploit- 
ing. They would then be able to go to 
the renter and also the distributors on the 
production side and invite them to join 


in 

D. M. Cameron asked what 
happen to the district halls 
think the renters would be 
spend money again on them 

Mr. Poole said the publicity page was 
to be a guinea-pig to see what the 
reaction of the exhibitors was. If it was 
a success then the section should consider 
whether it might come ai regular 
feature. The district halls had agreed to 
come in, as well as the first-run houses 


would 
He did not 
inclined to 
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SHEFFIELD 


. G. Smeeton, chairman, said 
that ABC was a member of_ the 
association, and it would be difficult 
as an association to do anything about 
it, but, in view of some opinions ¢x- 
pressed it would be better to bring 
the matter into the open rather than 
have underground currents. 

S. Goffin asked what anybody could 
do about it if the authorities had 
given permission to build? ; 

Mr. Smeeton said a new cinema 
might affect suburban halls, where 
losses were greater than with first-run 
halls. 


More Second Runs 


More films would be absorbed by the 
first-run halls, and there would be more 
second runs in the city centre, said Peter 
Blake 
| Mr. Goffin said his cinema would be 
| badly hit by being almost next door to 

the new one, and Jack Reiss said it could 

also seriously affect rating appeals 
In a time of falling receipts 
centre and suburbs, Mr. Blake declared. 

a new cinema would badly affect the 

others. One enormous cinema had already 

been built in the city centre since the war 

Mr. Reiss thought a delegation should 
be formed to see the appropriate oop 
and point out that the city was adequately 
served with cinemas, that another cinema 
would be a disadvantage to ratepayers, 
and to ask for second thoughts about the 
permission to build 

The meeting was told the new cinema 

was due to be built by January, 1960 

Mr. Kirkham said it was a matter for 
| individual exhibitors to prove that a new 
cinema would adversely affect them 

J. L. Wilde said it would make a lot 
of difference to central cinemas. People 
would visit the new one, if only out of 
curiosity, for a lone time, 

Rank ing charge.—-Regarding the 
reorganisation of the Gaumont and Odeon 
booking methods, the secretary. Arnold 
R. Favell. said he had received a note 


in the 


was not mentioned in the list, 
Odeon, Doncaster. 

To clarify the position, Roy Raistrick, 
Odeon, Sheffield, said about 300 of the 
cinemas would run on ordinary releases 


and about 87 on extended runs 


or the 


Mr. Smeeton said that if anybody felt 
a grievance, no doubt the CEA would 
take it up 


| A member said that where films were 

having two runs in the city centre, and 
| sometimes three weeks, exhibitors in 
| suburbs should not be asked to run those 
films more than three days 


| Negotiation 


Mr. Kirkham said the KRS and the 
CEA agreed that the booking of films was 
a matter for individual negotiation. 


bookers’ committee and members attend- 
ing were asked to bring specific details of 


tary ask for an interim quarterly report 
on how much had been collected by 
FIDO. 

Mr. Reiss said that some exhibitors 
were due to pay FIDO and he was a bit 
“browned off’ with the amount of 
paper work. and his manager was in 
danger of being engulfed. 

Could they not have a simpler scheme 
—such as not paying at all! 

T shows.—Regarding the protest at 
the previous monthly meeting against the 


It was agreed to call a meeting of the | 


any problems rather than discuss 
generalties. 
FIDO.—It was agreed that the secre- 


| to the display of 


ABC's Project 


‘THIS NEW CINEMA WiLL 
TAKE OUR BUSINESS’ 


CONCERN that the ABC circuit's plan to build a large new cinema near 
the city centre would have an adverse affect on existing cinemas was expressed 
at Sheffield CEA meeting on Monday. 

A 


ending of provincial trade shows, Mr 
Favell said he had received support from 
the Leeds, Cardiff, Liverpool and New- 
castle branches 

Mr. Kirkham said the lack was a great 
disadvantage in regard to exploitation for 
first-run halls, and this was a detriment 
to business 

Film Ball,—It was agreed that exhibi- 
tors decide what support they should give 
osters and selling of 


| tickets for the SCMA-organised Film Ball 


| and 


from head office. The Gaumont, Sheffield, | 


| Ltd., Accrington and Ne 


to be held at the City Hall, Sheffield, on 
November 21 


NORTH STAFFS 


Action Is 
Deferred 


AS IT IS at present concluding 
negotiations with the Stoke-on-Trent 
council over several conditions of 
licence, the North Staffordshire CEA 
branch will not ask for permission to 
play X films on Sunday for six 
months. 

Decision to defer action on the matter 
was made at the last meeting of the 
branch when members considered a letter 
from the technical adviser recommending 
that the branch ask the Stoke-on-Trent 
Newcastie-under-Lyme councils to 
withdraw present conditions which bar 
the showing of X films on Sunday. 

S.0 Levy.—A decision is still awaited 
on the branch's application to the Stoke- 
on-Trent authority for a reduction in the 
Sunday Opening levy from six per cent. 
to four per cent 

Admissions.—R. V. Crome reported 
that his company had recently increased 
the price of Is. 6d. and 2s. seats by 3d. 


MERGER OF CTBF 
COMMITTEES 


SOUTH AND EAST Lancashire 
and the Manchester district com- 
mittees of the CTBF has been merged 
to bring the area of activity in line 
with that of Manchester and Dis- 
trict branch CEA. 


The new Manchester and District 
CTBF committee comprises: chair- 
man, Arthur Peel (Victory Theatres, 
' ), vice- 
chairman, J. Mather (Scala, Bury); 
secretary, T. E. Robinson (Regal, 
Oxford Road, Manchester); Walter 
Browning (Anglo .. =~ Film 
Distributors), F. A. . Stanbury 
(Orb.), J. L. Thornley (Paramount), 
H. White (Mosley PT, Beswick), T. 
McDermott (Snape circuit), Vic Mil- 
gate and R. Chilton (representing the 
equipment _ side), F ovan 
(NATKE). 
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HAMMER-COLUMBIA DEAL IS SIGNED 
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Hammer Productions and Columbia are now partners in Bray Studios through the sale of a 49 per cent. holding in the studios to Columbia. James Carreras 

: and Mike Frarkovich signed the deal last week. (1) At the signing of the deal: Edwin Davis, James Carreras, Anthony Hinds, Mike Frankovich, Michael 

Carreras, Lionel Woolner and Kenneth Maidment. (2) James Carreras, Mike Frankovich, Anthony Hinds and Michael Carreras inspect a plan of the studios. 

(3) James Carreras, Anthony Hinds, Mike Frankovich, Patrick Williamson, Edwin Davis, Lionel Woolner, Alan Tucker, Donald McKelivie, Dennison Thornton, 
Michael Carreras, Kenneth Maidment and James Dawson 


a 
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THE DESERT FIGHTERS ARRIVE BY JEEP 


It was a military occasion at the premiere of SEA OF SAND, a Tempean production for Rank FD, at the Gaumont, Haymarket, last week. The film pays 
tribute to the men of the Long Range Desert Group who fought in the Western Desert, and many of them attended the premiere, arriving in desert kit in a 
convoy of jeeps. Their old commander, Lt.-Col. David Lloyd Owen, led the convoy. Two leaders of the desert war, Lt.-Gen. Sir Oliver Leese and Lt.-Gen. 
Sir Brian Horrocks, were guests of honour. Kenneth Winckles, joint assistant managing director of The Rank Organisation, and Harry Norris, managing 
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director of Rank FD, attended the premiere. (1) Mrs. Winckles, Lt.-Gen. Sir Oliver Leese, Kenneth Winckles. (2) Earl St. John and his wife. (3) Lt.-Gen. 

Sir Oliver Leese, Sergeant J. Nolan of the LRDG, Lt.-Col. David Lloyd Owen, seen in the Cheshire Cheese, Fleet Street, before the premiere. (4) Lt.-Gen. 

Sir Brian Horrocks. (5) Richard Attenborough and his wife. (6) Bryan Forbes and his wife. (7) Betty McDowall and Frank Cody. (8) Taina Elg. (9) Chelsea 
Pensioner Sgt. Wood, Mrs. Craig and Michael Craig. (10) Sgt. Wood with one of the King’s Royal Rifle Corps, who formed a guard of honour 


UP WEST 


OUR FILMS 
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by Sith Billings 


The Shrewd Exhibitor 
Will Grab This 


BUSINE SS in the West 
holding up remarkably well 
film has done 
overall take 
Roof * 


screen 


End is 
and no 
more to raise the 
than “Cat On a Hoi 
(MGM-—-Metroscope). 
version of Tennessee 
play not only had a 
record-breaking first week at the Em- 
pire, but is carrying on with the great 
work. It’s always casy to be wise 
after the evemt, but when you realise 
the picture's tremendous title and 
star values, to say nothing of the 
lure of the X certificate, its phenom- 
enal success is hardly surprising 
The shrewd exhibitor will grab the 
“Cat"—and quick! 


WAR FILMS continue 
strong appeal, 


to have a 
particularly if they're 


British, and this is confirmed by the 
auspicious start made by “Sea of 
Sand” (Rank—British) at the Gau- 
mont. Haymarket. I found the 
picture most exciting and was 
immensely impressed by Michael 
Craig's performance as a temporary 


officer who eschews spit 
He seized his chance 
an even bigger break 
a as s 
AB-PATHE’S “I Was 


and polish. 


and deserves 


Monty's 


Double "' has now entered its second 
week at the Warner Theatre. It is 
scoring freely, but has some litile 


way to go before there is any danger 


of treading on the heels of Ice 
Cold in Alex” (AB-Pathe—British). 
The fact that “ Monty has again 


hit the headlines is, of course. 


j giving 
the picture a wealth of fr 


e¢ publicity 


5 7 5 
SO FAR AS I can gathe The 
Barbarian and the Geish: (Twen- 
tieth Century-Fox—CinemaScope) is 
Not pulting an undue strain on the 
cash registers at the Leices Square 
Theatre. Audiences are apparently 
applauding its scenic qualities, but 
finding its story, based on American 
history, a trifle hard to swallow 
7 7 4 
‘THE HUNTERS” (Twentieth 


Century-Fox — CinemaScope) . has 
proved much more to the liking of 


the masses This thrilling aerial 


melodrama, featuring Robert Mit- 
chum and staged in Korea, is attract- 
ing large crowds to the Carlton, 
Haymarket. Incidentally, its superb 


1erobatics alone are worth the price 
of admission. 


IS A lot of talk about 
horrific films at the moment, and 
many people believe they are doing 
our industry more harm than géod. 
Be that as it may, there is no deny- 
ing that creepies have got a number 
of halls out of the “ red. 


THERE 


& & s 

THE BROS British X certificate 
double bill, * The Trollenberg 
Terror” and “Fiend Withow a 
Face,” is handsomely paying for its 
keep at the Ritz, and Eros’s X solo 
offering, “Grip of the Strangler ” 
(British) made quite a splash at the 


Pavilion over the 
* 7 =) 


IT’S A FAR cry from the horrific 
to the enchanting, and this brings 
me to one of the wonder films of 
all time, “ Fantasia " (Disney). This 
has gained a new lease of life at 
Studio One, Oxford Street. 


THERE IS NO holding “ Around 
the World in 80 Days” (United 
Artists—Cinesiage), now well in its 
second year at the Astoria, Charing 
Cross Road, or that other super- 
super, “* Pacific" (Twentieth 
Century-Fox—Todd-AO), just as 
firmly installed at the Dominion, 
Tottenham Court Road. They've got 
what it takes, and how! 


London weekend. 


ON RELEASE 


“ THE 
MENTS” (Paramount—Vista Vision) 
hardly comes in the general release 
category, but by playing at the Gau- 
mom, Hammersmith, and the 
Odeons, Mile End Road, Swiss Cot- 
tage and Croydon twice daily with 
special prices and seats bookable, it 
has broken tradition. 


TEN 


COMMAND.- | 


I've naturally | 


been wondering how normally penny- | 


wise picturegoers, brought up on | 
continuous performances, have 
reacted to fixed times ef showings 


and increased admission prices. The 
best way to find out was, obviously, 
to contact Fred Hutchinson, Para- 
mount’s number one in this country. 
He assured me in courteous and no 


uncertain terms that the experiment 
or, if you prefer it, policy, is really 
paying off. It’s also proving, noi 
only in the London suburbs, but in 
the UK’s key cities, that people are 
prepared to delve deep into their 
pockets and adjust their leisure hours 
to fit set performances provided the 
film on offer represents outstanding 


entertainment. These straws in the 
wind cannot be ignored. 
& Ss a 
NOT ALL FILMS that deserve 
great success attain it, but * Indis- 


creet * (Warner—British) certainly has. 
Quite a few thought this sophisticated 


comedy, featuring Ingrid Bergman 
and Cary Grant, was a bit too 
polished for the “ ninepennies.” 


They also felt that its mature co- 
stars were unlikely to appeal to the 
younger generation. A _ triumphant 
first week in North-West London has 
dispelled these fears. 


1 HEAR THAT “ Further Up The 
Creek " (Columbia — MegaScope — 
British) took a flyer. This Service 


comedy, a sequel to “Up The 
Creek” (Warner—Hammerscope— 
British), artfully steers between the 


high- and the low-brow. 
a . a 


*“ ROCKETS GALORE ™ (Rank— 
British), an entirely ee type of 
comedy to * * Indiscreet * Further 
Up The Creek,” one. extremely 
well. A skit on rocket base activity 
in the Highlands, it has, needless to 
say, made a hit across the border. 
It gives the Scots an opportunity to 
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chuckle at themselves, as well as the 
English, and they're big enough to 
enjoy it. 
~ J a 

THERE IS not a lot to laugh at in 
“Ice Cold In Alex” (AB-Pathe— 
British), but this melodrama of con- 
flict in the Libyan Desert, which, by 
the way, has a compelling and rele- 


vant romantic interest, struck it 
rich. War pictures are, oddly 
enough, comedy’s greatest rivals. 

2 a & 


“ THE DEFIANT ONES ”™ (United 
Artists) has made steady, not to say 
rapid, progress. It’s an on-the-run 
melodrama with racial overtones, and 
lack of a strong sex angle has been 
no serious handicap. 


SEX PREDOMINATES in “ God's 
Little Acre * (United Artists), but by 
overdoing the carnal it sacrificed 
much family and good-class patron- 
age. All sensational subjects are not 
necessarily box-office. 


“ TWILIGHT FOR THE GODS” 
(Rank-Universal), the latest Rock 
Hudson opus, only met with fair 
success. It takes place at sea, but 
somehow or other it missed the flood- 
tide. 


I EXPECTED “A Question Of 
Adultery ” (Ercs—British) to cash in 
on its provocative title and subject. 
It’s fallen short of promise, and the 
chances of it doing another “ The 
Flesh Is Weak ” (Eros—British) have 
faded. 

2 a 7 


ANOTHER DISAPPOINTMENT 
is “The Man Upstairs” (British 
Lion—British). It got a terrific press, 
but has been definitely meeting with 
sales resistance. Strange, isn't it— 
good notices do not guarantee a film 
success. 

s a 


AND NEITHER do bad reviews 
necessarily mean the death of a pic- 
ture. The independent release, “A 
Certain Smile” (Twentieth Century- 
Fox—CinemaScope), received quite a 
drubbing from the long-haired boys 
and girls, but did extraordinarily well 


at the Carlton, Haymarket. Even 
more important, it’s bein warmly 
received in the suburbs and sticks. 


THE ‘DOUBLE X PROGRAMME THAT'S 


PACKING ‘EM IN 


at the 


RITZ 


LEICESTER SQUARE 


nse Sanee 


a 


saan 


ee eee 
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Latest News From The Renters 


WALT DISNEY’S RECORD 
PROMOTION BUDGET 


A RECORD promotion budget of 


three and a half million dollars cover- 


ing five productions for release up till next summer is announced by Walt 
Disney. To pre-sell each of the five films—* Sleeping Beauty,” “* Tonka,” 
* Darby O'’Gill and the Little People,” “ The Shaggy Dog” and * Third 
Man on the Mountain "—the company will run extensive campaigns in every 
major distribution centre throughout the world. 


Combining the promotional re- 
sources of Walt Disney Productions, 
the Disneyland Music Company and 
the Merchandising Division, the 
overall campaign is planned to reach 
hundreds of millions of potential 
patrons. 


The first picture to be covered will 
be * Tonka,” the story of a boy and 
a horse set against the background 
of Custer’s last stand. Sal Mineo 
and Phil Carey co-star in this adven- 
ture drama, which will have its 
American premiere during the Chris- 
mas-New Year period. 


* Sleeping Beauty "—Disney’s six 


million dollar epic—will be backed | 


by one of the largest prometions ever 
devised for a motion picture. Open- 
ings of the Technirama-70 picture 
will receive custom-tailored 
Paigns starting six weeks to two 
months in advance of play-dates. 


Comedy Fantasy 
Comparable promotions are being 
planned for: 


“The Shaggy Dog,” live-action 
comedy fantasy of a teenager who 


turns into a shaggy dog, starring Fred | 


acMurray, Jean Hagen, Tommy 
Kirk, Annette Funicello and Kevin 
Corcoran. 


** Darby 
People,” 
of a man’s escapades with the 
folk,” starring Albert Sharpe, Janet 
Munro, Sean Connery 
Moore. 


And “ Third Man on the 
tain,’ Technicolor adventure drama, 
starring Michael Rennie, James 
MacArthur, Janet Munro, James 
Donald and Herbert Lom. 


O’Gill aad the Little 


Warner Musical 
For Trade 


WARNER'S “ What Lola Wants,” 
the film version of the stage hit 
“Damn Yankees,” is to be trade 
shown at the Warner Theatre today 
(Oct. 30) at 10.30 am, and is due to 
open there on November 6. 

Co-produced and co-directed by 


George Abbott and Stanley Donen 
in Technicolor, the film stars Tab 
Hunter, Gwen Verdon and Ray 
Walston. 


“What Lola Wants” is the storv 
of a middle-aged baseball fan who 
sells his soul to the Devil (Ray Wal- 
ston) to become a star-player. The 
film marks Tab Hunter’s debut as a 
song-and-dance man and gives Miss 
Verdon, the red-headed Broadway 
star, her first starring role in films. 
She recreates her stage part of Lola. 
the witch turned beauty. 


cam- | 


and Keiron | 


Moun- 


‘AB-Pathe's 
West End 
Hat Trick 


AB-PATHE’S “Girls At Sea,” a 
! Technicolor comedy starring Ronald 
| Shiner, Nadine Tallier, Anne Kim- 
| bell, Guy Rolfe, Mary Steele, Alan 
| White and Michael Hordern, is to be 
| presented at the Empire, 
Square, shortly, 
of the company’s 
| premiered in the 
weeks. 


product to be 
space of a few 


Say No,” comedy drama 
Eileen Herlie, Niall McGinnis and 
Liam Redmond, was presented at the 
Empire, Leicester Square, where it 
proved itself a definite box-office 
attraction. 

Maxwell Setton’s production for 
AB-Pathe “I Was Monty's Double,” 
| had its world premiere at the Warner 
Theatre, Leicester Square where the 


“Ice Cold In Alex.” 

The film, which stars John Mills 
and Cecil Parker, with Clifton James 
portraying the title role, has been 
serialised in the Evening News. 


Technicolor comedy-fantasy | 
** wee | 


Bresslaw Film 
For Plaza 


COLUMBIA'S Hammer-Granada 
production, “I Only Arsked!” 
starring Bernard Bresslaw, 
| Medwin, Alfie Bass, Geoffrey Sum- 
} ner, Charles Hawtrey and Norman 
| Rossington, begins its premiere 
}engagement at the Plaza Theatre, 


~ 


| Piccadilly, on November 7. 
| From T\ 


Taken from the popular TV series 
“The Army Game,” that set mil- 
| lions of television screens through- 
out the country shaking with laughter, 
“TI Only Arsked!” tells of an assort- 
| ment of military misfits ordered to 
|}a Middle Eastern trouble spot 
| desperately in need of military aid. 

Also featured are ex-Goon Michael 

Bentine, Arthur Howard and Francis 
| Matthews. “I Only Arsked!” is 
| from a screenplay by Sid Colin and 
| Jack Davies; Montgomery Tully 
'directed and Anthony Hinds 
| produced. 


WARNER'S “ Indiscreet,” starring 
Cary Grant and Ingrid Bergman, is 
featured in a tie-up with Kleenex. 
| Some 15,000 show cards have been 

distributed to K'eenex stockists in 
| this country. 


Leicester | 
completing a_ hat | 


Earlier this month, “She Didn't | 
starring | 


opening figures challenged those of | 


Michael | 


made ready for production. 

Jerry Wald’s future productions are 
“ The Best of Everything,” “* March 
the Ninth,” “ Beloved Infidel” and 
“The Front Page Story.” 

Jack Cummings is to produce “* The 
Blue Angel,” for which Daniel Fuchs 
is writing the screenplay, * Birdman 


House Limit ” 
Powell. 


David O. Selznick is to star Jenni- 


are to come from Dick 


| for which Ivan Moffat is writing the 
screenplay from the novel by F 
Scott Fitzgerald. 


|*Blue Denim’ 


Philip Dunne is to write the screen- 
play and direct “Blue Denim,” 
adapted from the successful Broad- 
way stage play, and John Fante is 
| working on the script of “ The King 
Must Die,” a Samuel Engel produc- 
tion, based on a best-seller by Mary 
| Renault. 


Fox has also acquired rights of five 
literary properties. They are “ 
the Terrace,” John O'Hara's soon-to- 
be-published novel, to be produced 
and directed by Mark Robson ; “ The 

Tight White Collar,” Grace Metali- 
ous’s “ The Return to Peyton Place,” 
to be filmed by Jerry Wald, “A 
Journey to the Centre of the Earth,” 


of Alcatraz” and “The Chinese 
Room.” 
“ Bachelor's Baby” and ‘“No| 


fer Jones in “ Tender is the Night,” | 


From | 
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Wald Has Four in Fox's 
Production Line-Up 


TWELVE 20th Century-Fox releases including four from Jerry Wald, three 
from Jack Cummings, two from Dick Powell, and one each from David O. 
Selznick, Samuel Engel and Charles Brackett are now being scripted and 


| 


— “CAT’ CONTINUES 
10 BREAK 
EMPIRE RECORDS 


ALL-TIME Empire Theatre records 
| continue to be smashed by “Cat On 
a Hot Tin Roof,” the Avon produc- 
tion for MGM release. The picture 
has now started its third West End 
week, after creating many all-time 
theatre records, including a brand 
new one—the all-time second weck 
| record for any film programme in 
the history of the theatre. 


“Cat On a Hot Tin Roof” is just 
about the most successful film ever 
to play the MGM showplace. It now 
holds the following records: 


Best box-office for an opening 
Saturday, best for an opening Sun- 
day, best for the first four days of 
| any film programme ever to play the 
| Empire Theatre. 

The film also created an all-time 
| record for the first week of any Em- 
pire theatre film programme, and for 
the second week. 


“Cat On a Hot Tin Roof,” is set 
for ABC circuit general release on 
November 24. 


Jules Verne’s story, to be produced | 


in association with Joseph M. 


of Leyte Gulf” by James Michener. 


“In Love And War’ 
Opens Today 


JERRY WALD'S production for 
20th Century Fox, “In Love and 
War,” opens today (Thursday) at the 
Odeon, Marble Arch. The film, in 
colour, stars Robert Wagner, 
Wynter, Jeffrey Hunter, Sheree North, 
Hope Lange, France Nuyen, Mort 


' Sahl, and Bradford Dillman, and tells | 


of the effect of war service on three 
young men serving with the U.S 
Marines. Philip Dunne directed. 


_ Ul TO HANDLE 
EROS LATEST 


DISTRIBUTION in 
Hemisphere of the Eros Eastman 
| Color film “ Blood Of The Vam- 
pire’ is to be undertaken by Uni- 
versal-International. The film stars 
Donald Wolfit, Barbara Shelley, Vin- 
cent Ball and Victor Maddern and 
| is based on a story and screenplay 
j} bv Jimmy Sangster. Henry Cass 
' directed. 


the 


Schenck Enterprises, and “ The Battle | 


Dana | 


Western | 


Rave Reviews For 
“Dover Interlude’ 


| WALT DISNEY’S decision to 
| premiere ‘ Dover Interlude ” in Dub- 

lin, where the star Romy Schneider 
| proved so popular in her last pic- 
| ture, paid dividends. 

“Dover Interlude” opened to 
record business at the Metropole, 
where long queues over the opening 
weekend testified to the drawing- 
power of this Viennese girl. Miss 
Schneider plays the nart of the young 
princess in this story of Queen Vic- 
toria before her accession 


The Irish press gave the film a big 
welcome with “ rave * headings, and 
the public supported it, too. 


RANK COMBINED 
CONFERENCE 


RANK FD genera! manager F. L. 
Thomas invited administrative and 
clerical staff to join sales and pub- 
licity men at his head office briefing 
conference last week. 


Mr. Thomas, who was starting his 
| nation-wide “pep” tour of RFD 
| branches, then screened “ Seeing is 
| Believing,” a special Pinewood pro- 
duction of excerpts from forthcom- 
| ing major pictures. 
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REVIEWS FOR SHOWMEN 


Title and Renter 
*Adventures of HAL 5, 
The 
(CFF)—British 
*{Behind The Mask 
(British Lion)—British 


Blitzkrieg 


(British Lion)—German 


Escort West 
(United Artists)—U.S 


"Fiend Without A Face 
(Eros)—British 


Girls On The Loose 
(Rank)—U.S 


Guns, Girls and Gangsters 
(United Artists)—U.S 


Me And The Colonel 
(Columbia)—U.S 


tRide A Crooked Trail 
(Rank)—U.S 
{Sabu And The Magic 


Ring 
(AB-Pathe)—U.S 
School For Violence 


(Anglo Amalgamated)— 


(U.S) 


YOUR NEW 


*{Sheriff Of Fractured 110 min. 


Jaw, The 
(20th Century-Fox)— 
British 


*tSon Of Robin Hood, 
The 

(20th Century-Fox)— 
British 

Thing That Couldn't Die, 
The 

(Rank)—U.S 


"Undercover Girl 
(Butcher’s)—British 


R.T. and 
Certificate 
59 min. (U) 
99 min. (A) 
93 min. (A) 
75 min. (U) 
73 min. (X) 
78 min. (X) 
69 min. (A) 
110 min. (U) 
88 min. (U) 
61 min. (U) 
67 min. (A) 
(VU) 
77 min. (U) 
69 min. (X) 
67 min. (A) 


(C) SUITABLE FOR CHILDREN 


Stars 
William Russell 
Peter Godsell 
Janina Faye 
Michael Redgrave 
Tony Britton 
Vanessa Redgrave 


Foreword by 


Lt.-Gen. Sir Brian 


Horrocks 


Victor Mature 
Elaine Stewart 
Faith Domergue 


Marshall Thompson 


Kim Parker 
Kynaston Reeves 


Mara Corday 
Joyce Barker 
Mark Richman 


Mamie Van Doren 
Gerald Mohr 
Lee Van Cleef 


Danny Kaye 
Curt Jurgens 
Nicole Maurey 


Audie Murphy 
Gia Scala 
Walter Matthau 


Sabu 


William Marshall iad 


Daria Massey 
Yvonne Lime 
Bret Halsey 
Jana Lund 


Kenneth More 
Jayne Mansfield 
Henry Hull 


June Laverick 
Al Hedison 
David Farrar 


William Reynolds 
Andra Martin 
Robin Hughes 


Paul Carpenter 
Kay Callard 
Bruce Seton 


(CC) EXCELLENT FOR CHILDREN. 
BRITISH QUOTA PICTURE 
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JOSH BILLINGS 


FILMS AT A GLANCE 


Remarks 


Children's entertainment film. Story of the adven- 
tures of an old car 


Eastman Color clinical melodrama, pivoting on a big 
hospital, concerning a young doctor whose pro- 
fessional life is troubled by divided loyalties. 
Story holding, acting first-class and human interest 
and suspense strong, but operating theatre 
sequences a trifle hard to take 

History of World War Il, seen from the German 
point of view. Commentary satisfactory, but 
editing erratic, point obscure and footage 
excessive 


CinemaScope outdoor melodrama about an ex- 
Confederate officer who settles differences be- 
tween Yankee soldiers and Redskins. Plot familiar 
and acting a trifle uneven, but by-play popular 
and forays spectacular 

Horrific, set in Canada, describing physicist’s acci- 
dental creation of scorpion-like killers. Cast 
eager, direction resourceful, camera work clear 
and thrills chilling 

Crime melodrama concerning girl “ gangsters "’ who 
discover the hard way that crime doesn’t pay. 
Tale far-fetched, but bad lasses easy on the eyes, 
pace smooth and climax hectic. 

Semi-documentary melodrama telling how “perfect 
hold-up "’ comes unstuck. Story taut, character- 
isation convincing, human touch sure and fade- 
out salutary 


Intriguing, moving and, at times, immensely funny 
comedy melodrama about a humble Jew and an 
arrogant Polish colonel who sink personal differ- 
ences while seeking escape from Nazi-occupied 
Paris. Male co-stars clever, direction resourceful, 
humour subtle, suspense strong, dialogue smooth 
and atmosphere convincing 

“ Poacher turned gamekeeper "’ CinemaScope and 
Eastman Color outdoors. Tale both actionful and 
piquant, types convincing, small boy asides engag- 
ing, highlights hectic and settings superb 

Eastman Coler pantomime based on the Arabian 
Nights tale. Cast willing, comedy clean, trick 
camera work effective and staging glittering. 

Collegiate melodrama concerning young girl's ugly 
experiences with vicious high school clique. Plot 
seamy and moral vague, but surface action lively 
and fade-out happy 

CinemaScope and Eastman Color outdoor “parody” 
about English tenderfoot who outwits toughs 
and Indians, and finds romance while visiting 
nineteenth-century Middle West. Co-stars effec- 
tive, direction shrewd, humour sharp, highlights 
spectacular and settings impressive 

Jolly, disarmingly ingenuous CinemaScope and 
Eastman Color adventure melodrama, inspired by 
the Robin Hood legend. Action brisk, team work 
hearty, humour clean and staging colourful 

Supernatural melodrama describing comely Ameri- 
can girl's brief, yet hectic, encounter with “head” 
of sixteenth-century English pirate. Plot original, 
acting sound and penultimate episodes eerie 

Romantic crime melodrama telling how professional 
photographer puts paid to ruthless extortioner. 
Tale hearty, acting keen, climax suspenseful and 
staging adequate 


tIN COLOUR 


Box-Office Angle 


Good for morning 
matinees (CC)- 


Outstanding British melo- 
drama, particularly for 


good and high-class 
halls (C) 
Booking mainly for 


specialised halls (C) 


Fair to middling “ double 
bill” (C) 


Good British X certificate 
(NC) 


Reliable xX _ certificate 
“ double bill” (NC) 


Good “ programmer ” (C) 

Excellent light booking 
(C) 

Very good western (C) 


Good holiday and kids’ 
matinee fare (CC) 


Reliable “second,” par- 
ticularly for tough 
joints (C) 

Excellent British light 
booking (CC) 


Good British popular and 
family hokum (CC) 


Reliable XX _ certificate 
title “ double bill ” (NC) 


Good British “second” (C) 


(NC) NOT FOR CHILDREN 


retecir A ne a il Ea eA iit cata 
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REVIEWS FOR SHOWMEN 


THE SHERIFF OF FRACTURED JAW 


Twentieth Century-Fox. British (U). CinemaScope. 
Photographed in Eastman Color. Featuring Ken- 
neth More, Jayne Mansfield and Henry Hull. 
Produced by Daniel M. Angel. Directed by Raoul 
Walsh. Screenplay by Arthur Dales. Director of 
Photography, Otto Heller. Musical Director, Muir 
Mathieson. 9,900 feet approximately. Release, 
December 26, 195 


*“ INNOCENT ABROAD ™ CinemaScope and 
Eastman Color outdoor comedy melodrama. Un- 
folded in the turbulent late nineteenth century 
West, it illustrates the wild adventures and mis- 
adventures of a smooth-talking, * old school tie ” 
Englishman who, more by accident than design, 
gains a reputation as a dead shot and finds 
romance while peddling British-made sporting 
guns. The targets for its sallies are broad and 
Kenneth More, ideally cast as the reluctant hero, 
squarely hits them with ammunition generously 
provided by his sexy, warm-hearted co-star and 
the hand-picked supporting players. Its colourful 
interiors and sweeping exteriors, finely photo- 
graphed, look authentic and effectively amplify 
salient gags. Excellent British light booking. 


Story.—Jonathan Tibbs, a genial amateur 
mechanic, is compelled by his Uncle Lucius, 
owner of a stately English home and a hot 
temper, to interest himself in the family gun 
business. Learning that things are far from good 
at the firm's London shop, Jonathan determines 
to seek new customers out West. Indians attack 
Jonathan's stage coach, but Jonathan successfully 
parleys with the braves and spares Chief Red 
Wolf's life. Arriving at his destination, Fractured 
Jaw, Jonathan takes a room in a honky-tonk 
run by Kate, a friendly, well-upholstered and 
strong-willed young woman. There is a war going 
on between the staff of the Lazy S and Box T 
ranches and nobody will accept the office of 
sheriff. Jonathan, although no marksman, has 
invented a six-shooter that can be kept up one’s 
sleeve ready for action. The possession of this 
weapon, plus his English polish, gives Jonathan 
quite a reputation and Masters, the local big- 
wig, elects him sheriff. Jonathan luckily holds 
the rival ranchers in check. but slios up when 
he sells his firm’s guns to the Redskins. He 
immediately comes under fire from all sides, but 
survives, thanks to Red Wolf, and marries Kate. 


Production.—The picture has a_ slightly 
laboured start, but no grass is permitied to grow 
under its feet once it lands on Western soil 
Kenneth More displays a sure sense of humour 
and puts just the right emphasis on the “ old 
boy” dialogue as Jonathan, Jayne Mansfield 
shows her ample figure and agreeable personality 
to the best advantage as Katie, and Henry Hull 
convinces as the wily Masters. The rest of the 
cast cannot be faulted, either. Its shrewdly varied 
highlights, which make grand sport of tried and 
tested * western” cliches, are neatly interleaved 
by gay saloon sequences and popular romantic 
asides, and the climax is a corker. Jolly and 
exciting “horse operetta,” the show can hardly 
fail to hit the jackpot. 

Points of Appeal.—Lively tale, box-office stars, 
resourceful direction, smart gags, rousing spec- 
tack, songs, CinemaScope, Eastman Color and 
U certificate. 


ME AND THE COLONEL 
Columbia. American (U). Directed by Peter 
Glenville. Featuring Danny Kaye, Curt Jurgens 
and Nicole Maurey. 9,865 feet. Release noi 


fixed 
_ INTRIGUING, moving and, at times, 
immense] funny war comedy melodrama, 


adapted from a successful Broadway siage play. 
It deals with a mild-mannered Polish Jew and an 
arrogant anti-Semitic Polish colonel who find 
themselves trapped in Nazi-occupied Paris, team 
up and, thanks to the fast thinking of the former, 
ultimately reach safety in circumstances that 
cause the colonel to revise his opinion of the 
seemingly insignificant Jew. Danny Kaye and 
Curt Jurgens are great as the odd bedfellows 
and never miss a trick, and the supporting 
players, too, easily meet all demands. The film’s 


1958 


approach is mainly humorous, yet tears and 
thrills artfully punctuate its sly commentary on 
the folly of war and the senseless crucliy of 
racial and religious persecution. Moreover, its 
backgrounds impress, the many near squeaks 
are suspenseful and its dialogue is quite some- 
thing. Excellent light booking. 


Story.—As the Nazis sweep towards Paris in 
1940, Jacobowsky, a gentle, but resourceful, Jew, 
aids Colonel ah sony an arrogant § aniti- 
Semitic Polish officer, to flee the city. Accom- 
panied by Szabuniewicz. the Colonel's orderly, 
and travelling in an antique Rolls, obtained by 
Jacobowsky, they are joined by Suzanne, the 
Colonel's lovely mistress, near the Nazi lines. 
Suzanne is attracted to Jacobowsky, the Colonel 
becomes jealous and, when Jacobowsky’s clever 
Strategy gives them the exclusive ase of an old 
castle, the Colonel challenges Jacobowsky io a 
due! in the cellar. Instead, the pair get very 
drunk. Meantime, the Nazis occupy the castle, 
but Jacobowsky is again equal to the emergency 
and earns the Colonel's respect. Eventually, the 
Germans capture Jacobowsky, but the Colonel, 
just about to leave in a British submarine, goes 
to his rescue and both finally head for England. 
Suzanne remains behind to await their return— 
one day! 

Production.—The picture is a complete depar- 
ture from the usual Danny Kaye film and he 
seizes the chance to prove that he has a natural 
flair for character acting, as well as for singing, 
dancing, miming and clowning. It is not, how- 
ever, merely a Danny Kaye vehicle, and Curt 
Jurgens, too, makes his presence felt in a role 
that fits him like a glove. As Jacobowsky and 
the Colonel, these accomplished performers work 
miracles on the play’s novel theme. Nicole 
Maurey also hits just the right note as Suzanne, 
Akim Tamiroff has his moments as Szabuniewicz, 
and Alexander Scourby is no less effective as a 
Nazi who knows Jewish girls. The romantic 
asides, the scenes in which Jacobowsky and the 
Colonel are thrown together, Jacobowsky 
acquires an old Rolls and the pair bolt from 
the Nazis, the subsequent encounters with the 
Jerries and the final embarkation for England 
have purpose, wit and humanity, and logically 
dissolve into pure cntertainment. [It should 
tickle the palates of all but morons. 


Points of Appeal.—Fascinating, unusual and 
funny story, grand verformances by box-office 
stars, polished direction, riotous and tense high- 
spots, flawless atmosphere, ee dialogue, 
provocative title and U certificate. 


BEHIND THE MASK 


British Lion. British (A). Photographed in East- 
man Color. Featuring Michael Redgrave, Tony 
Britton and Vanessa Redgrave. Produced by 
Sergei Nolbandov and Josef Somlo. Directed by 
Brian Desmond Hurst. Screenplay by John 
Hunter. Director of Photography, Robert Krasker. 
Musical Director, Muir Mathieson. 8,884 feet. 
Release, November 24, 1958 


CLINICAL MELODRAMA, pivoting on a big 
hospital. Finely photographed in Eastman Color. 
it concerns a young doctor whose professional 
kife is disturbed by divided loyalties, but who 
finally fiads in Providence an honest solution 
to all his problems. The acting impresses and 
there is a strong human interest, but it takes some 
time to clarify salient points. It also pays a little 
too much attention to detail and an operation 
sequence in which a patient's heart is bared may 
well turn stout, as well as tender, stomachs. Its 
box-office chances, although considerable, could 
be vastly improved by judicious cutting. Out- 
standing British booking, particularly for good- 
and high-class halls. 

Story.—Sir Arthur Benson Gray, a smooth, 
polished surgeon, and Neil Isherwood, a bel- 
ligerent one, are senior members of the Grafton- 
dale Royal Hospital staff. Philip Selwood, newly 
qualified, becomes Sir Arthur's registrar, but 
Isherwood believes that Philip owes his position 
to his interest in Pamela, Sir Arthur's daughter. 
rather than to his ability. While performing a 
tricky heart operation, Sir Arthur has a black- 
out, Philip steps in and wins his spurs. Through 
helping Carl Romek, Polish refugee anaesthetist 
driven to drugs by a vindictive woman, Philip is 
later accused of neglecting a patient. Sir Arthur 
tries to cover up for Philip by blaming Carl, 
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but Philip insists upon taking his own medicine. 
He offers his resignation, but Isherwood tries to 
tempt him to work for him. Finally, Sir Arthur 
suffers a serious heart attack and Philip then 
realises that he can best serve the hospital and 
humanity by staying. Pamela applauds his 
decision. es 

Production.—The picture, which is reminiscent 
of both “ The Citadel ” and “ White Corridors,” 
gives a frank impression of conditions behind 
the scenes of a big hospital while at the same 
time confirming the old adage, “It’s not what 
you knew, but who you know that matters.’” 
Tony Britton acts naturally and upholds the 
integrity of the medical profession as Philip, 
Vanessa Redgrave shows distinct promise as 
Pamela, Michael Redgrave has a perfect bedside 
manner as Sir Arthur, Niall MacGinnis scores 
in contrast as Isherwood, and Carl Mohner makes 
the most of the unrewarding role of Carl. Its 
supporting types, too, are skilfully etched. There 
is, oddly enough, strong suspense, the inquiry 
boards have dignity and the scenes in Sir Arthur's 
home are the epitome of gracious living. In fact, 
the only thing against the film is its grisly 
operation scene. : 

Points of Appeal.—Intriguing and thoughtful 
story, fine acting, obvious feminine angle, pro- 
vocative title and Eastman Color. 


RIDE A CROOKED TRAIL 


Rank-Universal. American (U), CinemaScope 

Photographed in Eastman Color. Directed by 

Jesse Hibbs. Featuring Audie Murphy, Gia Scala 

and Walter Matthau. 7,892 feet. Release Novem- 
ber 17, 1958 

“ POACHER - turned - gamekeeper"” Cinema- 
Scope and Eastman Color “ outdoors.”” It’s about 
a gunslinger who visits a small town to plan a 
bank robbery, but finds new friends and the at- 
mosphere congenial and ends by earning a 
sheriff's badge. There are small boy and dog in- 
terests, as well as a piquant sex angle, and a 
rousing climax. A resourceful cast holds the 
many facets in clear perspective, and the back- 
grounds are suitably varied. Very good wesiern. 

Story.—Joe Maybe, a gunman, is mistaken for 
a U.S marshal by Judge Kyle, a forthright 
* beak,” on arriving in Little Rock, a cattle town. 
Maybe and Sam Teeler, another rogue, are schem- 
ing to raid Little Rock’s bank and Maybe keeps 
up the deception. Later, he is oe by Tessa, 
his former girl friend and Teeler’s. The Judge 
assumes that Tessa-is Maybe’s wife and to allay 
suspicion the pair share the same roof. Jimmie, 
the Judge’s ward, takes to Maybe and in due 
course Maybe decides to go straight. Teeler has 
other ideas, but Maybe chases him when he and 
his cohorts rob the bank, grabs Tecler and re- 
trieves the cash, Maybe and Tessa then get spliced, 
and the Judge a ints Maybe his sheriff. 

Production.—The picture doesn’t always move 
at the gallop, but bright and engaging by-play 
and rugged intermittent fights prevent any Mag- 
ging. Gia Scala displays plenty of spirit and 1s 
easy on the eyes as Tessa, Audie Murphy has 
quite a way with him and thoroughly convinces 
as the reformed Maybe, Henry Silva is in his 
element as the tough Teeler, Walter Matthau 
inepresses as the Judge, and Eddie Little is a 
likeable Jimmie. A spectacular stampede scene. 
culminating in the scrap between Maybe and 
Teeler, prefaces the happy ending. The verbal 
exchanges are sharp and the photography is 
first class. 

Points of Appeal.—Straightforward tale, box 
office star, strong supporting ca’st, popular asides, 
powerful highlights, CinemaScope, Eastman 
Color and U certificate. 


THE SON OF ROBIN HOOD 


Twentieth Century-Fox. British (U). Cinema- 
Scope. Photographed in Eastman Color, Featur- 
ing June Laverick, Al Hedison and David Farrar 
Produced and Directed by George Sherman. 
Screenplay by George George and George Slavin 
Director of Photography, Arthur Grant. Musical 
Director, Leighton Lucas. 6,971 feet. Release not 
fixed 

BREEZY, fast-moving adventure melodrama 
Presented in CinemaScope and Eastman Color, 
its presumes that Robin Hood had a daughter 
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REVIEWS FOR SHOWMEN 


continued from page \7 


and gives the gal every opportunity to win her 
spurs. Its adroit mixture of Boys’ and Girls’ Own 
Papers, exuberantly enacted by an attractive and 
agile cast, creates much excitement and suspense 
Moreover, the staging is generous, while resound- 
ing clashes of hardware are a fitting accompani 
ment to the many spectacular highlights. Wholc 
some and disarmingly ingenuous, it’s ideal kids 


holiday fare. Good British popular and family 
hokum. 
Story.—At a meeting in Sherwood Forest 


members of the late Robin Hood's outlaw band 
are informed by the Earl of Chesier, the boy 
Prince's 4 that Deering, Robin Hood's son, 
is coming from Spain to lead them against the 
Black Duke, Des Roches, who plans to seize the 
throne. Jamie, the Earl's brother, meets Deering 
at Liverpool, but the youth turns out to be a 
girl. She is, however, skilful with the sword and 
bow and she and Jamie decide to pose as the 
Marquis and Marquise Duval, French captives of 
the outlaws, and gain access to the Duke's castle 
The ruse works, but, neediess to say, complica 
tions soon arise, A keen batule of brawn and 
wits between Jamie and Deering and the Buke 
ensues, but, true to tradition, virtue ultimately 
triumphs over vice. Finally, Deering is acclaimed 
a worthy offspring of her father, and prepara- 
tions are made to crown the boy Prince at 
Winchester. ; 


Production. - Thx 


picture is fundamentally 
kids’ stuff, but no chances are taken by its above 
average cast and keen director. June Laverick 


wears tights becomingly as Deering, Al Hedison 
is a nimble Jamic, Delphi Lawrence intrigues as 
the Duke's unscrupulous sister, David Farrar 
registers as the wicked Duke, and George 
Colouris, Jack Lambert and George Woodbridge 
score as Alan A'dale, Will Scarlet and Little 
John. The annihilation of the Duke by Jamic 
provides a rousing climax, and the settings leave 
nothing to be desired. In shori, it’s definitely 
go the edge on TV's “ Robin Hood.” 

Points of Appeal.—Bracing yarn, cager players. 
thrilling moments, impressive backgrounds, tit! 


CinemaScope, Eastman ¢ and U certificat 


GUNS, GIRLS AND GANGSTERS 
United Artists. American (A) Directed by 
Edward L. Cahn. Featuring Mamie Van Doren. 
Gerald Mohr and Lee Van Cleef. 6.260 feet. 

Release November 3, 1958 


HOLD-UP melodrama presenied in the 
“March of Time “ manner. It shows how a care- 
fully planned raid on an armoured truck 
containing a fortune in notes misfired, and the 
perpetrators got their just deserts The leading 
characters, realistically etched, are briskly de 
ployed against authentic backgrounds, while lucid 
commentary sirengthens continuity and gives the 
shenanigans an essential “ headline” air, Good 
general “ programmer.” 


Story.—Chuck Wheeler, a paroled convict, 
determines to rob a police van carrying big moncy 
from Las Vegas to Los Angeles. Vi Victor, a sexy 
night club entertainer and wife of Mike Bennett, 
Chuck's former cell-mate, and Joe Darren, a 
hoodlum, are forced to collaborate. Every detail 
is painstakingly planned and a motel, run by 
Sieve Thomas, a decent guy, and his wife, Ann, 
becomes their headquarters. All goes well until 
Bennett breaks jail and, violently jealous of Vi's 
interest in Darren, kills Darren. Bennett then 
takes Darren's place in the hold-up, but a small 
point is overlooked by the crooks. Following a 
showdown with the police, Chuck and Bennett are 
killed, Vi is arrested, and Steve and Ann, kid- 
napped by the thugs, are released 

Production. The picture graphically describes 
the plotting and the execution of the robbery, yet 
makes the opportunity logically to introduce pop- 
ular by-play Mamie Van Doren is a bit too 
flashy as Vi, but Gerald Mohr, Lee Van Cleef, 
and Grant Richards convince as teughs Chuck, 
Bennett and Dorren, and Elaine Edwards and 
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John Baer strike a welcome human note as Ann 
and Steve. The settings and photography are 
more than adequate, and the “ trip-up ” finale is 
definitely showmanlike. 


Points of Appeal.—Taut, semi-factual tale, slick 
presentation, powerful acting, flawless atmosphere 
and hectic “ curtain.” 


GIRLS ON THE LOOSE 


Rank-U niversal. American (X). Directed by Paul 

Henreid. Featuring Mara Corday, Joyce Barker 

and Mark Richman. 6,816 feet. Release not 
fixed 


CRIME melodrama, approached from the dis- 
taff side. It concerns a covey of ferocious “birds” 
who “ lift’ a hefty payroll, but ultimately come 
to sticky ends. The tale is both far-fetched and 
seamy, but the bad girls are good lookers and 
their superficial charms, plus the salutary “ cur- 
tain,” enable it effectively to wrap mayhem and 
murder in petticoats. Reliable X certificate 
double bill. 


Story.—Afier staging a sensational two hund- 
red thousand dollars ~~ Vera Parkinson, a 
night club queen, Marie Williams, a beauty par- 
lour assistant, Joyce Johanneson, a masseuse, 
and Agnes Clark, employce of the company 
robbed, make a getaway, aided by Helen, Vera's 
innocent sister. They bury the loot in the sticks 
and agree not to unearth it until the affair is for- 
gotten. When Agnes shows signs of nervousness, 
Vera kills her, but makes her death look like 
suicide. Joyce suspects Vera and decides to elim- 
inate the rest and have the cash to herself. Finally, 
all die except Helen, who turns State's evidence 
and marries Bill, a police officer. 


Production.—The picture sets out to prove the 
ugly psychological effect of crime on the feminine 
character, but although there is nothing profound 
about its findings at least they provide hectic 
screen “copy.” Mara Corday’s cold beauty 
serves her in good stead as the cool, calculating 
Vera, Joyce Barker is quite a card as the homi- 
cida! Joyce, Barbara Bostock wins sympathy as 
Helen, and Mark Richman registers in the only 
male role as the forthright Bill. The climax, show- 
ing Vera and Joyce in a death fight, is a bit 
grim, but night club asides, complete with songs, 
relieve initial tension. 


Points of Appeal.—Sitrong story, title X certi- 
ficate, and obvious exploitation angles. 


THE THING THAT COULDN'T DIE 


Rank-Universal. American (X). Directed by Will 

Cowan. Featuring William Reynolds, Andra 

Martin and Robin Hughes. 6,226 feet. Release 
not fixed 


SUPERNATURAL melodrama, unfolded on a 
remote Californian ranch. It’s about a comely 
water diviner who unearths the head of a six- 
teenth century English pirate and temporarily 
brings herself and another girl under an evil 
spell. The link with the past gives the macabre 
a slight touch of colour, but the * hawking” of 
the head causes a few sniggers before a solution 
is found. Ms provocative title should, however, 


serve it in good stcad. Reliable X certificate 
* double bill.” 
Story.—Jessica, attractive niece of a guest 


ranch owner, has second sight. During a demon- 
stration before Gordon, Linda and Hank, 
sceptical friends, Jessica divines an old chest. 
Two employees secretly open the chest and a 
disembodied head having hypnotic power is 
revealed. In a dream, Jessica learns that the 
head belonged to Gideon Drew, a_ villainous 
Elizabethan whose soul can’t rest until his head 
is joined to the rest of his body. Jessica and 
Linda comes under Gideon's evil spell, but eventu- 
ally his head is attached to his body. Gideon 
then tries to obtain human blood to slake a 
long thirst, but Gordon, aided by a talisman, 
reduces Gideon to a heap of dust. Linda and 
Jessica immediately revert to normal. 


Production.—The picture makes a sharp detour 
from conventional horrific and a medieval flash- 
back heightens atmosphere, but witchcraft very 
nearly turns its “ head” in the wrong direction 
towards the finish. Carolyn Kearney does wel 
in the ticklish role of Jessica. William Revnolds 
registers as the forthright Gordon, and Robin 


Hughes meets all demands as Gideon. The 
camera work is ingenious and, as much as any- 
thing, helps to sustain the grisly illusion. 

Points of Appeal.—Unusual story, title, useful 
footage and X certificate. 


FIEND WITHOUT A FACE 


Eros. British (X). Featuring Marshall Thomp- 
son, Kim Parker and Kynaston Reeves. Produced 
by John Croydon. Directed by Arthur Crabtree. 
Screenplay by Herbert J. Leder. Director of 
photograp:y, Lionel Banes. Musical director, 
Frederic Lewis. 6,621 feet. Release not fixed 


STARK horrific, set in Canada. It tells of a 
scientist who accidentally “ breeds” scorpion- 
like killers while dabbling in thought materialisa- 
tion. The Grand Guignol is not quickly off the 
mark, but the penultimate sequences, crawlin 
with live and lethal brains and spines, and cul- 
minating in the spectacular destruction of an 
atomic plant, amply atone. It'll chill the “* nine- 
pennies’ blood. Good British X certificate. 


Story.—Sudden and mysterious death strikes a 
number of civilians living near a U.S Air Force 
establishment in Canada. Atomic experiments 
are being carried out at the base, and Barbara, 
sister of one of the victims, and other members 
of the community feel certain the “ goings-on 
are responsible. Jeff Cummings, a_ security 
officer, investigates and becomes suspicious of 
Professor Walgate, a retired scientist. Later. 
Walgate confesses that he has unwittingly 
created “ brain’ monsters, which are drawing 
energy from the plant. The “ thi * multiply 
and terrorise the area, but finally eft manages 
to blow up the base and the “ brains,” deprived 
of power, dissolve. 


Production.—The picwre drags in a few red 
herrings at the start, but immediately the “ little 
monsiers,”” which strangle people, suck their 
brains and steal their spines, are given their 
“heads,” thrills pile up. Marshall Thompson is 
a courageous Jeff, Kim Parker has her moments 
as Barbara and Kynaston Reeves thoroughly 
convinces as the unfortunate Walgate, but the 
real “ heroes” of the film are the effects, pro- 
perty and camera men. Resourceful technical 
work heightens dramatic impact. 

Points of Appeal.—Subject, treatment, 


, n pro- 
vocative title, X certificate and quota ticket. 


UNDERCOVER GIRL 
Butcher's. British (A). Featuring Paul Carpenter. 


Kay Callard and Bruce Seton. Produced by Kay 
Luckwell and Derek Winn. Directed by Francis 


Searle. Screenplay by Bernard Lewis and Bill 
Luckwell. Director of Phetography, Geoffrey 
Faithfull. Musical Director, Bill Trytel. 6,092 


feet. Release November 24, 1958 


ROMANTIC crime melodrama, set in the heart 
of London. It’s about a professional photographer 
who puts paid to the cunning and ruthless head 
of an extortion racket and wins his heart's desire. 
Subtlety is eschewed, but the plot, lightly spiced 
with sex, unfolds briskly and ends on a hectic and 
salutary note. The acting and direction meet all 
demands, and its footage is compact. Good 
British “ second.” 

Story.—Johnny Carter, a magazine cameraman. 
determines to unmask the man who had murdered 
his brother-in-law. His investigations lead to the 
Silver Galleon Club, owned by Ted Austin, a 
smooth gentleman. Joan Foster, Johnny's girl 
friend, manages the joint, but is concerned about 
her actress sister, Peggy, frequent visitor to a 
nursing home run by a mysterious Doctor Miller. 
Johnny sees Austin and Evelyn King, an heiress. 
together and later discovers that Austin had faked 
a car accident involving Evelyn and is blackmail- 
ing her. He also learns that ‘Peggy has been 
forced by Austin to peddle drugs. Following fisti- 
cuffs in the nursing home, Austin and Johnny 
fight it out in Austin’s club, Johnny wins, frees 
both women from “ bondage ”.and marries Joan. 


Production.—The picture, which introduces a 
spot of strip-tease, is uninhibited blood and 
thunder, but an eager cast heightens interest and 
keeps its end well up. Paul Carpenter acts con- 
vincingly as the stalwart Johnny, Kay Callard 
pleases as Joan, Bruce Seton makes a sinister 
Austin and Monica Grey and Jackie Collins are 
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adequate as Evelyn and Peggy. Well varied in- 
teriors and appropriate street scenes effectively 
mane salient situations, and the photography 1s 
sharp. 

Points of Appeal.—Robust tale, popular and 
resourceful cast, arresting title, handy size and 
quota ticket. 


SCHOOL FOR VIOLENCE 


Anglo Amalgamated. American (A). Directed by 

Edward Bernds. Featuring Yvonne Lime, Breit 

Halsey and Jana Lund. 6,076 feet. Release 
November 10, 1958 


COLLEGIATE melodrama with a domestic 
fringe. It concerns a young girl, daughter of un- 
sympathetic folk, wo gets involved in a vicious 
high school clique, but luckily survives and 
shocks her mum and dad into accepting their 
parental responsibilities. The tale doesn’t flatter 
America’s educational system, but the “ wide ” 
girls, frankly portrayed, fascinate in a sinister sort 
of way. Reliable * second,” especially for tough 
joints. 

Story.—Joyce Martin, victim of a selfish 
mother and an arrogant father, is sent to a local 
seminary for young ladies. Connie, leader of the 
“ Hellcats,” a gang of inhibited maidens, forces 
Joyce to join the organisation. During a party 
given by the “ Hellcats* in a lonely mansion the 
lights are put out and later Connie is found dead 
at the foot of cellar stairs. Dolly, Connie's cruel, 
vindictive second in command, takes over and 
fears Joyce will implicate her in Connie’s death. 
She demands a showdown in the gang's deserted 
cinema headquarters, but the police arrive just as 
Dolly confesses that she murdered Connie. Dolly 
attiempis to stab Joyce, but plunges over the 
balcony to her doom. A happy reunion follows 
in wager? home, attended by Mike, Joyce’s boy 
friend. 

Production.—The picture, which gives a some- 
what raw account of American home and school 
life, has no social significance, but hectic moments 
and a suspenseful and salutary climax get it over. 
Yvonne Lime registers as Joyce, Bret Halsey is 
adequate as Mike, and Jana Lund and Suzanne 
Sydney make a “ nice pair ” as Connie and Dolly, 
but Don Shelton and Viola Harris exaggerate as 
Mr. and Mrs. Martin. Its dialogue is to the 
point, and the staging cannot be faulted. 

Points Appeal.—Holding, if lurid, story, 
competent young players, title and handy size. 


ESCORT WEST 


United Artists. American (U). CinemaScope. 

Directed by Francis D. Lyon. Featuring Victor 

Mature, Elaine Stewart and Faith Domergue. 
6.856 feet. Release, November 3, 1958 


POST-CIVIL WAR outdoor melodrama, 
presented in CinemaScope. It tells of an ex- 
Confederate officer who, while travelling across 
Indian-menaced territory with his small daughter, 
settles differences between Yankee soldiers and 
Redskins, and finds a second wife. There is a 
strong distaff side, but although this helps to 
break up conventional rough stuff, the overall has 
<r of tedium. Fair to middling “* double 

ill. 

Story.—Heading westwards, Ben Lassiter, an 
ex-Confederate officer, and Abbey, his motherless 
ten-year-old daughter, stop at a wayside inn. It’s 
full of crude Union troops who are carrying two 
Passengers, Beth and Martha Drury, and a pay- 
roll to Fort Klameth. Beth, who hopes to rejoin 
her fiance, Captain Poole, is grateful to Ben for 
helping to counter an Indian onslaught, but 
Martha, crossed in love, shows no appreciation. 
There are further brushes against the Indians, and 
gold-greedy soldiers try umsuccessfully to grab 
the payroll. Later, Martha is killed, but eventu- 
ally Ben, Abbey and Beth contact a group of 
men led by Poole. Again the Redskins attack, 
but Ben routs them and Poole, now aware that 
Beth loves Ben, gallantly steps aside. 

Production.—The picture holds the interest 
when Ben and the Indians do their stuff, but 
the emotional outbursts of the frustrated Martha 
are tiresome. Victor Mature turns in a character- 
istic performance as the rugged Ben, Elaine 
Stewart appeals as Beth, and Reba Waters is an 
engaging Abbey, but Faith Domergue overacts 
as Martha, and the supporting types are stereo- 
typed. Its staging is, however, more than 
adequate, and CinemaScope amplifies the physical 
highlights. 


Poinis of Appeal.—Wholesome, if erratic. 
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action, star, small child interest, CinemaScope 
and U certificate. 


SABU AND THE MAGIC RING 


AB-Pathe. American (U). Photographed in East- 

man Color. Directed by George Blair. Featuring 

Sabu, William Marshall and Daria Massey. 5,504 
feet. Release not fixed 


HAPPY and enchanting Eastman Color screen 
pantomime, inspired by the Arabian Nights tales. 
It’s about an elephant boy who gains possession 
of a magic ring and uses it to save the throne 
of his master, the Caliph. There’s romance and 
mystery, as well as villainy, and a versatile cast, 
aided by a resourceful cameraman, puts the 
intriguing amalgam over with commendable 
economy of footage. Good holiday and kids’ 
matinee fare. 

Story.—Sabu, elephant boy to the Caliph, finds 
a ring and decides to give it to Zumeela, a pretty 
girl who works in the market place. Before hand- 
ing it to her, he rubs the ring and Ubal, a giant 
genie, appears and says he is the slave of any- 
one owning the ring. Muzafar, treacherous rival 
for the Caliph’s throne, covets the ring and 
Yunan, a wily magician, promises to secure it 
for him. Yunan kidnaps Zumeela and renders 
Ubal powerless. Later, a goose swallows the ring, 
but lays an egg containing it and Sabu retrieves 
it. He and Ubal again get together and outwit 
both Muzafar and Yunan. Sabu and Zumecla 
marry and then return the ring to Ubal. 

ion.—The picture, sheer fantasy, cap- 
tures the old-time story-book atmosphere and 
is both intriguing and nostalgic. Sabu revels in 
his part as Sabu, Daria Massey makes a dainty 
Zumeela, William Marshall scores as Ubal, and 
Robert Morse does his stuff as the unscrupulous 
Yunan. Its humorous touches are apt, and the 
staging colourful, while clever trick camera work 
lends conviction to the bizarre highlights. 

Points ppeal.—Clean fun, enthusiastic 
players, exotic backgrounds, skilful technical 
presentation, title, Eastman Color and U certifi- 
cate. 


BLITZKRIEG 


British Lion, German (A). Edited by G. Jonas 
and G. Stegemann. Foreword by Lt.-Gen. Sir 


Brian Horrocks. 8,408 feet. Release not fixed 
WAR DOCUMENTARY, assembled in 
Germany. It covers the period from 23rd August, 


1939, when the Nazis signed a non-aggression 
pact with the Russians, to 6th June, 1944, the 
date of the Allied landing in Normandy. There 
is clear, but not always intentional, proof that 
the Nazis can dish it out though not take it, 
but, despite Lt.-Gen. Sir Brian Horrocks’s care- 
fully worded, yet critical, foreword, its main 
purpose is obscure. Anyway, it’s definitely not 
entertainment. Booking solely for specialised 
halls. 

Production.—The picture, at once an official 
Nazi tabulation of the events that led up to World 
War II and the war itself, leaves much out. True, 
it records the invasion of Denmark, Norway, 
Holland, Belgium, France and other mid-Euro- 
pean countries. It also contains fleeting “ shots 
of Rommel’s early triumphs in North Africa, but 
for the most part concentrates on the struggle 
between the Nazis and the Russians, and cun- 
ningly suggests that it was the weather, rather 
than the Reds, that brought about the defeat of 
the Wehrmacht. The scenes of the Allied 
parachute raid on Arnhem are distorted, but at 
least no doubt is left that Berlin was reduced 
to rubble. Its commentators do their best to 
give a balanced account of history, but one tends 
to cancel out the other. Incidentally, the fore- 
word is spoken by Lt.-Gen. Sir Brian Horrocks 
and in conclusion he says: “If you don’t like 
this film, don’t say you have not been warned.” 
We don’t and feel sure the cash customers will 
concur, 

Points of Appeal.—Title. 


THE ADVENTURES OF HAL 5 


British Lion. British (U). Featuring William 

Russell, Peter Godsell, Janina Faye and John 

Glyn Jones. Produced by Gilbert Church. 
Directed by Don Sharp. 5,281 feet 


CHILDREN’S entertainment film produced by 
Bushey Film Studios for the Children’s Film 


19 


Foundation. The story is about an old car—its 
numerous breakdowns, puffings and trainings, 
and adventures. Convincing performance from 
William Russell as a vicar, and from Bartlett 
Mullins as a farm hand. Should go down well 
with the children. A 

Story.—HAL 5 has to be sold by its owner 
to settle a large bill for tractor repairs. An 
unscrupulous garage manager, Goorlie, sells the 
car to the vicar, who has his niece and nephew 
staying with him. There are several breakdowns, 
and the vicar sells the car back to the manager 
at a loss. The car is left in the open and its con- 
dition deteriorates. Goorlie then decides to crash 
the car and claim the insurance, but the car 
takes conrol and gives Goorlie a shake-up. Even- 
tually Goorlie is sacked, HAL 5 is reconditioned 
and is restored once more to the vicar. 


Points of A I. — Suitability for children’s 
matinees, simple story and = straightforward 
humour.—F. W. R. 


Shorts 


Anglo Amalgamated 


COAST OF DESTINY. British (U). Produced 
and directed by Ronald Haines. Commentary by 
Frank Phillips. 2,735 feet. Release noi fixed.-- 
This screen tour of the South African beaches, 
stretching from Cape Town to Durban, covers 
popular seaside resorts, famous inland beauty 
spots, key cities and the haunts of Zulu tribes. 
The editing is concise, its “captions” are neat, 
and the Eastman Color photography is first-class 
Good average British fill-in. 


Data 


MINING REVIEW, No. 3 12th Year. British 
(U). 985 feet.—Produced by Francis Gysin. Re- 
lease November 3.—* Ernie ” being set in motion 
by the first miner coming off duty at Ashington 
colliery is the first item in this issue of Mining 
Review. It sets the standard for an interesting 
issue which has general appeal. The second story 
is about a poster competition and its joint win- 
ners; the third illustrates practice parachute 
jumps by mineworkers in the Territorial Army. 
A first-aid competition is the last story. It tells 
how the men and women of Whitwick organise 
their own competition which is attended by teams 
from all over the country. Good general filler.— 
F.W.R 


Rank 


THE SEVERN’S VALE. British (U). 1,392 
feet. Eastman Color. — Robert Beatty, with his 
now familiar witty commentary, conducts a tour 
of Gloucester and Hereford. Apart from the 
beauty which is illustrated throughout, and the 
excellent photography, the film has a very real 
general interest appeal. Good. 


POLAR PESTS. Universal-International (U). 
565 feet. Technicolor.—A penguin escapes from 
a zoo and a dim-witted keeper is sent to the 
Antarctic to find a replacement. The keeper 
meets cartoon character Chilly Willy, and there 
are several very funny sequences in the ensuing 
chase: the keeper finding himself hunted instead 
of hunting. Good cartoon, 


GIRL TIME. Universal - International (U). 
1,412 feet—An all-girl cabaret featuring Ina Ray 
Hutton and her orchestra. The film, which high- 
lights Nellie Lutcher, might have been better in 
colour—it just falls short of conveying polished 
cabaret. Fair, 


SALMON YEGGS. Universal - International 
(U). 567 feet. Technicolor.—A clever cartoon in 
which an old bear demonstrates to his young 
cub the easy way to get salmon—from a canning 
factory, not from the stream. The troubles which 
follow are particularly well done. Very good 
cartoon, 


_ HOT REEL. British (UV). 830 feet.—Particularly 
interesting short about an angler’s paradise, Caba 
Blanco on the coast of Peru. The angling becomes 
exciting and there is definite audience participa- 
tion when huge fish are hooked and there is a 
fight for escape. Very good.—F. W. R. 
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RITISH PRODUCTION | 


NOW RICHARDSON LOOKS 
FORWARD CONFIDENTLY 


SCREEN VERSION of the J 


is now in its final week of produc 
production of more than usual in 
film unit which has never worked w 


director who has never made a featur 
results 

In fact, Tony Richardson is now 
stablished as a film director of the 
future 

he Yorkshire-born SSOCc 

arustic director of the Royal Court 
Theatre is to direct the sc n version 
of Osborne's “* The Entertaine for 
the same production set-up next July 
and he has been approached by 
Hecht-Hill-Lancast » d a 
Spanish subject for then iter in the 
year 

I recalled when w lad met two 
months before, Richardson had looked 
forward with anxicty to his film 
debut. Now, he said, he f liber- 
ated.” 

Amazing 

his vast freedon Oo say and 

show exactly what you want is 
amazing.” 

He waved a hand at the full-size 
set of a street market where mmy 


Porter (Richard Burton) was walking 
with Ma Tanner (Dame Edith Evans) 
and said: * lt isn't simply a matt 

of being able to use sets like this 


that is so different from stage work 
The whole business of films means 
you can give greater depth to the 
characters—there is greater scope to 
illustrate exactly why someone is 


behaving im a certain way 

The market set, incidentally 
designed by Peter Glazier, is ar 
of Romford market, where location 


scenes were shot. many of them by 
concealed camera On location 
hghting cameraman Oss Morris 
chose to shoot in the natura! dull 
autumn weather, using no lights at 
all 

Mary t Claire Bloom and Gary 
Raymond are also featured in the 
picture which is being produced by 
Gordon Scou for AB-Pathe release 

a G 8 


FOLLOWING the st 


ictly down-to- 


earth dramas of ** Woman in a Dress- 
ing Gown and ** No Trees in the 
Street “ Frank Godwin plan start 
a comedy. “ Girls in Arms n De- 
cember. This will be for AB-Pathe 
release, Gilbert Gunn directing 

The story an onginal scr enplay 
first called ** Mixed Company Ww is 
written by Anne Burnaby who scripted 
“ No Time For Tear It S war- 
time ATS background tells of the 


SCRIPTS: 50 copies 5/- a page! 
Includes collating and binding 
Duplicated print-styie by 


SUSAN TULLY 
SECRETARIAL SERVICE 


63 Wigmore St., W.1 + HI 


hn Osborne play l 


re in ppare 


yok Back in Anger, 
ABPC, Elstree. It has been a 

rent mis-mating of a 

h a Stage director before and a stage 
film before, working with gratifying 


impact on the men when members 


of the women's service are drafted to 
i coastal ack-ack site 
Said Frank Godwin: “ We shall 


weat this as a very big subject, not 
just another bread-and-butter comedy, 


and we aim to spend a lot of moncy 


on the casting. It is one of the clever- 
st light comedy scripts I have read 
and its treatment will be as glamorous 


as possible 

With musical! director Laurie John- 
son, who wrote the score for “ No 
Trees in the Street,” producer Godwin 
has already written the title song, 
* Girls in Arms.” 

He is now working on some of the 
comedy ideas. One is a sequence 
showing the troops preparing for a 
general's inspection. But instead of 
incidental background music the 
whole * bull * operation will actually 
be done to music, cartoon style 

The black-and-white production will 
have an eight weeks’ schedule and 
Godwin will use two of the techni- 
who worked with him on 
* Woman in a Dressing Gown” and 
* No Trees in the Street —lighting 
cameraman Gilbert Taylor and art 
director Robert Jones 


cians 


ABPC contract producer Bill Whit- 
taker is working on “The Wide, 
Wide Land,” a Ted Willis original 
screenplay, which the company hopes 
to make carly next year. 

This is an emigration 
cerning 


story con- 


Directing children calls for great ingenuity, a long temper and superhuman 
patience. Director Robert Day has all three. Here he is, at Walton Studios, 
with Dorothy Alison and Christopher Witty, in a scene from the Artistes 
Alliance’s EMERGENCY WARD 10. 


a number of people who sail | 
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Much of the location work for AB-Pathe’s LOOK BACK IN ANGER 


was done in the East End of London. . 


. where Robert Penn took this 


picture of stars, Claire Bloom, Richard Burton and Gary Raymond 


from this country for Australia. 

“It is a vast location subject.” 
said producer Whittaker, “ taking in 
practically the whole of the southern 
half of Australia. And it's one I'm 
extremely keen to make. The rela- 
tionships between the very differing 
characters of the emigrants have been 
beautifully drawn by Ted Willis, and 
in passing the story pinpoints the 
attitude one must have to be accepted 
in such a country.’ 


ALDO RAY and Heather Sears 
are featured in Ealing’s “* The Siege,” 
which Michael Balcon is producing 
for AB-Pathe release. The picture, 
which starts work on location in Aus- 
tralia next week, will be directed by 
Harry Watt. Studio work will be at 
ABPC, Eistree. 

In the cast are Neil 
Barbara Mullen, 
Victor Maddern. 

Story concerns a 


McCallum, 


convict (Aldo 


Laurie Ridley took the picture 


Carlo Justini and | 


Ray) who escapes to a tiny fortified 
island in Sydney WHarbour and 
threatens the city in an effort to bar- 
gain for his liberty. Heather Sears 
plays the daughter of the island's 
caretaker, and with her father, Aus- 
tralian actor Gerry Duggan, and 
mother Irish-American § Barbara 
Mullen is held as hostage by the 
convict and his confederates. 


* The Siege” is Ealing’s fifth Aus- 
tralian subject to be made by Sir 
Michael Balcon. The first was * The 
Overlanders in 1945. The most 
recent was “ The Shiralee ~ in 1956. 

t 9 zs) a 


CASTING for 


“ Carry on Nurse ” 
which Peter 


Rogers is making for 


Anglo Amalgamated release has 
started. Names include Shirley 


Eaton, Wilfred Hyde White, Hattie 
Jacques, Kenneth Connor, Joan Sims, 
Kenneth Williams, Terence Longdon, 
Charles Hawtrey and Harry Locke. 

The picture starts shooting on loca- 
tion November 3, Gerald Thomas 
directing. 

. e a 

PINEWOOD press officer Gerry 
Lewis flies to Hong Kong next month 
to direct publicity operations on 
Rank’s half-million pound production 


“Ferry to Hong Kong.” Curt 
Jurgens, Orson Welles and Sylvia 
Syms star in this George Maynard 
production. 


VOW SHOWING 


“FURTHER UP THE CREEK’ 


uM 
FILM LABORATO 
LONDON W.1 


STUL 
DEAN ST 
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G.B-KALEE LTD 


are pleased to announce they 
have now completed 


| 36 installations of 
HARKNESS STEREO 
and 


HARKNESS PERLUX SCREENS 


for 
GRANADA THEATRES LTD. 


You can also give your patrons a 
brilliant picture in every seat. 
Write for details of the 

G.B-KALEE SCREEN 
REPLACEMENT SCHEME 


G.B-KALEE LTD 


MORTIMER HOUSE, 37-41 MORTIMER STREET, LONDON, W.1!. 


alk Pancho ca il aa Crh at alban 


BRANCHES : BELFAST - BIRMINGHAM ~ CARDIFF - GLASGOW - LEEDS - LIVERPOOL - LONDON - MANCHESTER NEWCASTLE 


A member of the Rank Precision Industries Group 
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TELEVISION OUTLOOK 
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by Tony Gruner 


THE SKY'S THE LIMIT FOR 
ASSOCIATED TELEVISION 


WHAT IS THE fastest growing 
show business Orgamsatvion n Great 
Britain? The answer must surely be 
Associated Television. For this com- | 
pany, headed by such entertainment 
veterans as Val Parnel Prince 


Littler and Lew Grade, is now about 


the strongest in the business 

In the five years commercial tele 
vision has been established in this 
country, the rate of ATV's progress 
has been fantastic. With hardly any 
experience in the television medium 
the Parnel-Littler-Grade combination 
had, within two years, established an 


ascendancy over the other contrac- 


tors in the amount of programmes 
bought and sold 
Profit 

By 1956 the company, through 
its affiliated production § organisa 
ion, Incorporated Televisio Pro 
duction Company, was sponsoring 
more TV production than anyone 
else in the business, and a y ¢ 
was able to announce that its profi 
for the period ending May, 1958 
was over £4,000,000 

Since then ATV has negotiated 
deal with Jack Wrather, which h 
made the company the third larg 
c&stributor of television programme 
im the world, and, through the pu 
chase of ITPC, strong enough to 
guaraniee a2 minimum of fiv tele 
vision series year, meluding the 
most expensive TV production to be 
made in Great Britain, The Fou 
Just Men,” with Jack Hawkins, Dar 
Dailey and Vittorio de Sica 
Holdings 

ATV has also acquired large 
holdings in Australian dio and 
television stations, giving them a 
greater outlet in that country than 
probably any other television dis- 
tribution company 

Moreover, ATV has gone into 
the record business and has pur- 
chased a substantial interest in Pye 
Records, Lid., the subsidiary of the 


television and radio manufacturers 
This week Parnel was flying to the 
States to sign up some of the big 
American stars who have previously 
appeared in his London Palladium 
shows for record contracts with the 
Pye-ATV recording company. While 
he is away his colleague Lew Grade, 


deputy managing director of the com- 
pany, will be busy with new pro- 
grammes, some of them bought from 
America to the other contractors, in 
readiness for the longer viewing 
hours which ITV anticipates will be 
approved by the government for 
January 1, 1959 
Campaign 

The next stage in ATV's campaign 
for more power and profit in tele- 
vision will be to try to speed up 
government approval for the third 
network being placed at the disposal 
of the ITV companies. Prince Littler 


chairman of ATV, was the firs 
gramme contractor to go on recor 
in favour of the third network and 
requested the company to be given 


London for five days under any pro- 
posed changes instead of its 
present schedule of London week- 


ends and Midlands weekdays 


Compete 


Thus the company would be pre- 
pared to compete on equal terms 
with the present weekday contrac- 
or, Associated Rediffusion. Chair- 
man of this company, Paul Adorian 
has gone on record rejecting the 
hird network at the present time 
because of the economic and finan- 
cial difficulties in the way of its 
operation 

ATV is also 
possibility of commercial sound 
radio, should it come about in this 
country. A company has been formed 
saded by one of the ATV directors, 
Norman Collins, with a view to 
operating a commercial radio station 
f the government gives its approval 


imterested in the 


when the BBC's charter comes up 
for consideration in 1960. 
Liaison 
While ATV has made no move 
towards feature film production, on 
he other hand there is a very close 
son between Lew Grade and 
Parnel and the Eros, brothers, Phil 
nd Sid Hyams, through ITPC, of 
which all were directors, which has 
| led to a number of medium-size 
| British pictures adapted from ATV’s | 
elevision successes. Such productions | 
is “ The Mystery of Planet X” and 
The Trollenberg Terror” are two 
serials which have been produced as 
feature films by Eros. Another suc- 
cessful serial which is being made 


into a feature by that company is 
“Emergency Ward 10.” 

Doubilessly, if feature production 
becomes more profitable, one of the 
first steps of ATV will be to set up 
a company to secure another slice of 
show business profit. 

Already its American partner, Jack 
Wrather, has been able to combine 
a successful TV _ distribution pro- 
gramme with film production. Now 
that he is associated with ATV in 
Television Programmes of America, 
Inc.. the third largest distribution- 
production in the world, the possi- 
bility that the organisation will also 
handle cinema features is not remote. 

In other words, ATV has become 
a world-wide show business entity 
whose future progress seems at this 
time of writing to be limitless. 


a Mi a 
MOST ILLUSTRATED show busi- 


ness annuals follow the usual pattern 
of one ounce of information, diluted 
with a gallon of puffery, mixed with 
two pints of free stills. This is not 
a criticism but a statement of fact. 


If the “ Television Annual for 
1959, edited by Kenneth Baily, is a 
little different, then I for one can 
only sav that it is the sort of differ- 


ence which journalists, film producers 
and opinion makers in the industry 
will want more of. 
this 160-page 
facts about 
the future 
inyone. 
The point of departure of the 
volume is illustrated in more ways 
than one by the leading article “ The 
Divided Power,” in which Baily gives 


volume sticks to 
television and 
without prejudices to 


One of the big shots fired by Associated British-Pathe to launch | WAS 
MONTY’S DOUBLE at the Warner Theatre was the serialisation of the 


story in the London ** Evening News.”’ 


In addition to the serialisation 


there was publicity on ** Evening News *” vans touring London 


| suddenly 


| tion with 


an analysis of the medium: the third 
channel: ITV's profitability and the 
present problems of the BBC, and 
indicates the manner in which they 
may be settled. 

Baily also notes “ politicians have 
recognised the power of 
television as a means of communica- 
the public: cabinet and 
parliament, conservative, socialists 
and liberal parties all see vital impor- 
tance in settling the question of how 
television shall expand.” 

Says the author: “In addition 
there are two long term, two potent 


| technical considerations: the develop- 


| between 


ment of colour television and the in- 
troduction of taped _ tele-records. 
Colour television will create financial 
and production problems in BBC, 
ITA and the radio industry.” 

In summing up the battle of power 
the BBC and ITV, Baily 


| hopes the government, whichever it 


In other words, | 
the | 
examines | 


is, will see that there is a balance 
between the two bodies, with each 
allowed its own sphere of influence 
Says he: “A BBC relegated to second 
place would be shabby consolation 
should the cold winds of trade de- 
pression ever wither ITV, and who 
can say they never will?” 

The other articles in the annual 
include some informative pieces about 
the type of show most publicists like 


to see their clients appear on: “ The 
Sunday Break,” “ To-night,” “ Pano- 
rama" and “This Is Your Life.” 


There is an excellent polemical debate 
between Dennis Vance and Sydney 
Newman, the pasi and present super- 
visors of ABC Television. The general 
production of the volume cannot be 
faulted. My verdict: For 10s. 6d. 
here is a bargain in any language, 
and | would say this even if I was 
not a contributor to Odhams Press, 
who printed it. 


Festival For 
Industry Films 


INVITATIONS to become vice- 
presidents of the council responsible 
for planning the Festival of Films in 
the Service of Industry—to be held in 
Harrogate, April 21 to 24, 1959—have 
been accepted by the Earl of Hals- 
bury, Viscount Chandos, Viscount 
Mackintosh of Halifax, Lord Baillieu, 
Lord Heyworth and Sir Alexander 


| Fleck. 


Sponsors and producers of films 
made for industrial purposes may 
submit films for consideration by the 
selection panels who will make a 


| selection to go forward for competi- 
| tive exhibition at the Festival. 


The panels include representatives 
of the film industry and the various 
industrial organisations interested in 
specific aspects of the use of film in 


industry. 


Films should be submitted under 
the following categories:—({a) Public 
Relations, (b) Sales Promotion, (c) 
Education and Training, (d) Health 
and Safety, (ec) Productivity and 
Efficiency, (f) Human Relations and 
Welfare. 

As in 1957, the competitive element 
is confined to films produced in this 
country, but invitations have been 
sent to European and Commonwealth 
countries, the U.S and many others, 
asking them to nominate their best 
films in the various categories, for 
exhibition only at the Festival. 

H. A. Bridges, formerly of the 
Kinematograph Manufacturers Asso- 
ciation, has been appointed as Festival 
Officer. Dick Kenderdine has been 
appointed PRO. 


cnt a 
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“‘Easiman’ is a trade-mark 


The wildest flights of fancy become fact in the 
wonderful dream-world that the cinema can create. 

Giving substance to the gossamer wings of 
imagination, film is an indispensable ally in making 
the illusion so perfect that it becomes reality. 

Vital, therefore, that the film itself should be of 
flawless quality, capable of capturing every subtle 
tone gradation and detail so that the screened 
picture will convey convincing realism. 

It is natural that the first choice of the industry 
should be ‘ Eastman’ film made by Kodak. Every 
foot of ‘ Eastman’ film carries the reputation of the 
world’s leading manufacturers of film for over 
sixty years. 


made by 


" 


| 


FOR SIXTY YEARS THE OVERWHELMING CHOICE 
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Ardmore Offers 
All Facilities 


THE PROJECT of “ an Irish film industry * has been a topic for 
newspapers in Ireland since the Kalem Company was making pictures at 
Today lreland has been provided with 
the facilities for an industry in the Ardmore Studios on a 35-acre estate 
at Bray, County Wicklow, about 12 miles from the centre of Dublin. 

A tentative approach to the establishment of studios was made 20 
World War 


Killarney before World War L. 


years ago, but the intervention of 


ment of the project then in mind 
Elliman, whose family 
business since the establishment of 


by the late Maurice Elliman 


His interest in the est 
studios was shared by another 
man, Emmet Dalton, who has 
active in productio 
Their ideas were pooled ove 
siderable period, and, with 
ment of the directors 
Theatre to make available the Abbey 
repertoire of plays, and to rek 
Abbey Players to appear in them 
was possible 
ductions to 

an offer which was 


of ihe 


sccepted 


Finance 
Production o €5 films w 
started on locations | 
with studio facilities 
1 Was decided to proc ed w 
studio building projec I 
the scheme of Ardmore ‘Sit 
land). Ltd.. was available, and 
admirably located sit 
acquired To the 
were added ( 
graduated at the 
became a successful 
and Abe Ellima rot < 
Elliman, and w s 
entire working 


business 


no 


Experienced 


P. I Kendrick 
in the industry in the | 
esponsible for the build 
side Studios and the re-equipp 
Twickenham and 
new stage here wi , 
studio manager and jo d the ce 
pany from in Alliance Group 1 
January He 
throughout on the desig 
men of the stud 
architect was William 
MRIA, of Dublin 

Justin Collins, an office ( 
Irish Army 1940, re i from 
the Defence to 
appoinumner as assistant sludi« 
ager Bery! Gavi 


tary to 


who “a i wi 


the build 


las 
ry equi 
ms kk wl ne 


M 


since 


Forces 


one 
younge! poutieian 


company > 


As there 


pe rsonnei 
him 


SSaTy 


was no tradition « 

making in Ireland it was nece 
co import key personnel from Eng- 
lish studios. Among these is Peter 
McGoldrick, who has been 19 years 
in the industry, 


ng a 


worki all the 
major English studios ; he has moved 
to Ireland as the construction man- 
ager for Ardmore Studios. Another 
of the long-service men in British 
studios who is now at Ardmore is 
Tommy Chapman, who was at Eal- 


has been active on the exhibition side of the 
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IRELAND'S FIRST FILM STUDIOS 


Il caused the abandon- 
Fhe scheme was revived by Louis 


one of the first cinemas in Dublin 

Studios for 24 years: he is chief 
floor electrician 

The sound department is headed 


vy Brendan Redmond (formerly with 
Decca Navigation Company) and 


{ 
t 


One of the stage floors with some of the Mole-Richardson lighting equip- { 


Liam Saurin (from Radio Produc- ment in the background 
ons, Ltd.. Dublin): and William 
O'Neill, formerly with Western Elec- 
ric in Ireland, has taken up duties | Productions, Lid., all featuring the; anticipated that Carl Foreman will 
he chief sound maintenance | Abbey Theatre Company and using} move in with Liam O’Flaherty’s as 
engine one international stat in each—/| yet uncast “ Insurrection” early in 
Arthur Kennedy (“Home is the| the New Year. A number of other 
Policy Hero”), Julie Harris (* The New| producers and directors have in- 
Gossoon >) and Barry Fitzgerald | spected Ardmore, where the fourth 
Rob Peelo, master plasterer, has | ( The Big Birthday "). Seven more stage—and probably the fifth—will 
worked fo number of years with| films for this sevies are awaiting | be erected in the spring of 1959, and 
ene of the biggest construction firms | production. | expressed themselves interested in 
in Ireland and has had considerable |“ J the meantime, Troy Produc-| using the facilities afforded: at the 
‘Xper ones in sh period houses. | tions has taken over the entire studio | present time it is understood that 
I McG Masicr painter, IS) facilities for the making of Reardon | only an adjustment of starting dates 
other Irishm with wide experi-| Connor's “Shake Hands with the | is necessary before the schedule for 
ence ol acai decorauon Pro- | Devil,” which is being directed by | 1959 can be announced. 
erty mate s Tommy Woods, | Michael Anderson, with James Cag- An excellent pool of craftsmen 
formerly with the Olympia Theatre, | ney, Don Murray, Dana Wynter and | and tradesmen is available: many 
Dublin, is similar capacity | Glynis Johns as the stars. MK is) are on the permanent Ardmore staff. 
Studio policy © provide the ~ ~ - 
full possible facilities for any | 
company wishing to make picture * 
! the buildings 1d equipment 
ve been provided w his end in Making Use 
view Ardmor Studios (Ireland) 
Lid ’ iself yroducing 
comp , o 
[he studio es de v located @) xperience 
becau of its conver o the 
city of Dublin ind wide | 
variety Of location country in the | TO BE ABLE to design and build film studios from the ground up, 
nmed ‘ighbourhood every- | without the necessity of converting or adapting existing buildings or 
g from deserts in the sand dunes | facilities must have given considerable satisfaction to studio manager P. L. 
izged =mour country, rolling | Kendrick and architect William M. O'Dwyer. 
parkland, forests. or rocky seashores. | > 
ll are available the same county | hey were able to draw on the | and technical standpoints are 
with 1) minutes of the studios | progressive experience of studio! excellent. 
Thre films have already been | design in Britain and elsewhere and Set at the foot of the Wicklow 
nade Ardmore by Emmet Dalton | the results from both construction | Hills. the stages already erected have 


KEY MEN: Peter McGoldrick, construction manager; P. L. Kendrick, 
studio manager; and Tommy Chapman, chief floor electrician 


heen skilfully sited so that the pro- 
ducts of the workshops feeding them 
flow to the stages with a minimum 
loss of time. The Ardmore Estate 
is a site of 35 acres, a mile from the 
town of Bray and its seashore. The 
three stages are now in full opera- 
tion. The walls are constructed of 
llin. cavity panels, the outside panel 


being finished in coloured concrete 
blocks: soundproofing of the stages 
is by 2in. rockwool slabs in con- 


formity with the usual sound stage 
practice. 

Two of the stages (A and B) are 
100ft. long x 80ft. wide x 30ft. high 
to the underside of trusses: an in- 
ternal gantry 3ft. in width runs com- 
pletely round the walls of the stages. 
The third stage (stage C) is 60ft. long 
x SOft. wide x 25ft. high to the under- 
side of the roof trusses. 

Stage A contains a tank 24ft. long 
x 20ft. wide x 9ft. deep, suitable for 
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Westrex 


wish GOOD LUCK to 
ARDMORE STUDIOS 


They have chosen their sound 
‘soundly’ 


Westrex 
RECORDING 


LIMITE 
LIBERTY HOUSE + REGENT STREET 
LONDON: W.1 
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26 
basement, stair or lift scene nd cap 
able of holding water; it is fitted with 
in armoured plate glass window and 
a camera pit Sft. x 5 f The roof 
trusses, for each stax support a 
series of steel runways 

All stages ar so designed th 
rigging of lamps and othe uspension 
requirements may be hung direct 
from roof trusses Stage ire elec 
rically heated and contain npul ian 
ind the usual exhaust far for ven 
tilating purposes. Each has a large 
capacity ring main with 120 volis Dé 
supply at SOOkW total capacity, the 
supply is smoothed at sour using 
Hewittic mercury arc rectifiers. All 
lighting of sets, signal systems, bel! 
red and green lights, together with 
heating and ventilating systems are 
under control of a_ rebay-operated 
floor console Stages supplied 
with high-pressure air lines, together 
with cold water supply All door 
including two flyaway doors (13ft 
high and operated by electric moists} 
to each stage, are fully soundproof 


Production Offices 


Attached to Stage A are six produc 
tion offices, one star (male) dressing 
room with bath and lavatory 
(female) dressing-room with bath and 
lavatory, make-up (star) room, make- 
up (general) room, hairdressing (st 
room, hairdressing (general) room, 
male crowd room (18/20 persons), 
female crowd room (18/20 persons) 
wardrobe department, floor produc- 


one Sial 


tion office, camera siorcroom and 
darkroom, 18 fully-furnished dress- 
ing-rooms, male toilet with showers 
female toilet with baths, art depart- 
ment. 

There is one cutting room fully 


equipped with photo-magnetic edit 


ng 


machine, joiner, four-way synchro- 
niser, usual rewinders and horses; 
still photographic processing depart- 
ment; restaurant and canteen facili- 
ties are shared in conjunction with 
other studios. 


The dressing-room department for 


Stage B is one star dressing-room 


ar)! 


four fully-furnished dress- 
one male crowd room 
one female crowd room 
wardrobe depariment, 
oom, hairdressing room, 
office, camera dark- 
femak toilets 


with toul 
7-rTOOmMS 


persons) 


on 
nal nd 
used were supplied from 
ictory of Thos. Parsons & 

They included decorative 
Parsolac enam Parsolin gloss paint, 
Unicote flat pain ind Parsymul 
emulsion paint 

The 
x 60 
ing 
penters 


4 


workshop block is 250ft. long 
wide, divided into the follow- 
fully-equipped departments: car- 
woodworking mill and work- 
shop, carpenters’ woodworking com- 
pound, plasterers’ workshop, stores, 
painters’ workshop and signwriting 
department, electrical repair shop, 
riggers’ workshop, property  store- 
room, property department and work- 
shop 

The preview, re 
facilitie 

recording 
30ft. wide x ISft 
narration room 
echo chamber ; 
the 


recording and post- 
ss consist of one preview 
theatre 60ft. long x 
high; a separate 
or monitor room; 
projecuéon room with 
following equipment 
Iwo Wesirex 
with photo and 
Hi-Arc lamps 
ducer ; mixing 


syne 


ind 


projectors complete 
magnetic heads and 
with Westrex repro- 
console fitted for eight- 
way mixing reverDeration equipment : 
post-sync. loop heads; three magnetic 
re-recorders ; One magnetic recorder ; 
one magnetic recor striping 
machine, epidiascope footage seconds 
counter; play-back and usual ancil- 
lary equipment as generally used in 
recording theatres 

This block also houses the Westrex 
magnetic channels to all stages. The 
preview theatre is suitable for music 
scoring 

The manor house on the property 
is in use as an administration build- 


culling rooms and facilities for gen- 


MODERN EQUIPMENT 


TECHNICAL equipment at the 
Ardmore Studios is—like the studios 
themselves—of the mos modern 
design available, and the inge is 
sufficient to meet a wide varicty of 
requirements 

Basic equipment includes one BN¢ 
Mitchell camera complete with all 
ancillary equipment, including Taylor 
Hobson lenses ranging from 18mm 
to 100mm. There is one Moy 
two-speed geared head and 
Vinten Pathfinder camera dolly with 
tracks 

/ Wesirex 35-mm magnetic 


recording channel is provided with 


floor mixing console, together with 
Wesirex Acoutilens loudspeaker 
system for immediate playback; a 
Mole-Richardson microphone boom 
is available 

The sound equipment also in- 
cludes one Leevers-Rich }-in 
tape magnetic Syncropulse recorder 
incorporating transcription facilities, 
with Western Electric microphones 
with battery and single phase driv 
coupled by sync. lead for the Arriflex 
camera equipment in location shoot 
a Arriflex 35-mm. hand camera 


eral administration, rehearsal rooms, 
and space for designers and writers. 
In this building, surrounded by lawns 
and gardens, are the offices of the 
studio manager and his staff. 

with blimp and all ancillary equip- 
ment is part of the equipment in 
the camera department which also 


includes a Houston Power-run crane. 


The range of lighti ng equi pment in- 


cludes one MR * Brute two MR 
180s: 20 MR “ SKs° 100 ** 2Ks "’: 
25 solus spots: six Skynans and a 


complement of smaller MR lamps. 


ee from E. M. 

Lid., included: Two 
generator sets, floor- 
mounted of the stationary 
{originally by Campbell Isherwood), 
complete with AC and DC switch- 
gear in the main power house. 


Lister Mawdsley mobile 
mounted with 22kW self- 
uned generator sets. 

Approximately 10,000ft. of light 
alloy tubular scaffolding is held at 
the studios for the purposes of rig- 
ging stages, together with all the 
necessary couplers and wheels for 
rostrums. There are also large quan- 


Equipment 
Tatton & Co., 
SOkW motor 


Four 
trailers are 


cori dicsel 


tities of flats, rostrums, gates and 
tops, together with all equipment as 
normally used in the film industry 


facilitating speedy erection of sets. 


| studios. 
ing and contains three fully-equipped | 


type, | 
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One of the make-up rooms, and a corner of one of the dressing-rooms 


Design for Power 
and Economy 


WHEN THE engineers of Ireland’s Electricity Supply Board were asked to 
plan and install the light, power and heat facilities at Ardmore Studios, they 


started off with several advantages. 


As a job of this kind had never been 
undertaken in Ireland before they had no preconceived ideas: 
a country which utilises electrical equipment from all over the world. 
were free to select equipment from a variety of markets; 


operating in 
they 
and, accustomed to 


planning industrial installations which must operate at the most economical 
level, they kept a close check on potential costs to the consumer. 


Perhaps the greatest advantage they 
had was the help and practical advice 
of Percy Kendrick, who was able to 
draw on his long experience in British 
Lastly, they started to design 
the installation from scratch, and 
were not obliged to adapt or extend 
existing facilities. 

At Ardmore the site was well 
chosen because of the ample capacity 
of the electricity supply available 
near by. This comes in at 10,000V 
and the studio has a small switch 
station from where the supply goes 
to the studio power station for dis- 
tribution. Here a 640kW_ 10,000 
380V transformer provides the alter- 
nating current for normal lighting, 
canteen facilities, workshop, offices 
and dressing-rooms. 


Rectification 
The DC supply for set lighting is 


provided through a SOO0kW Hewittic 
mercury arc rectified plant and two 


SOkW motor generator sets. The 
DC. voltage is at 230/115. ioe 
The heavy current distribution 


(DC) is taken on aluminium busbars 
in ducts to the stages proper and in 
each stage there is an aluminium bus- 
bar ring main from which tappings 
are taken at regular intervals to speci- 
ally designed distribution boxes. 

he DC supply is taken from the 
distribution boxes through large DC 
contactors to spider boxes, the set 
lighting being connected to these. 
With this system it became possible 
for one man to control, through an 
“organ console ” type of unit, all the 
electrical services in the studio, in- 
cluding set lighting, alarm bells, 


warning lights, automatic door-closers 
and the ventilating system. 

This “* 
was evolved by Mr. 
design 


organ console” control unit 
Kendrick and the 
of the busbar 


and layout 


system, AC anni: etc., was carried 
out by the ESB engineers. 

Interesting additions on the “ con- 
sole” control are the ammeters, 
through which is fed the power to 
the cameras. This check enables the 
control operator to guard against in- 
correct camera speeds, as faults such 
as broken or slipping belts, faulty 
bearings, etc., show up at once on the 
ammeter dials. 


Heating 


The heating of the studios is 
carried out by a bank of heaters and 
a large air fan. This system, in con- 
junction with two extractor fans, may 
also be used for cooling and clearing 
the air in the studios, by operating 
the fans without the heaters. 

Heating in the workshop and dress- 
ing-room blocks is by electric floor 
warming. Indoor-outdoor thermo- 
stats, designed by ESB engineers, 
maintain even, pleasant temperatures, 
and costs are reduced due to the fact 
that this system stores heating and 

may be switched off at times of high 


| maximum demand without loss of 
comfort. 

Canteen facilities are all-electric 
and include dish-washer, cookers, 


| 


deep fat fryer, grills, hot cupboards. 

Road and avenue lighting around 
the studios is provided by lamp stan- 
dards which were, until quite recently, 
in use in Dublin streets. Not only 
do they provide the necessary illu- 
mination, but these roads may also 
be used for night street scenes if 
required. 

Many countries are represented in 
the installation, including Great 
Britain, Western Germany, Belgium, 
Sweden, Ireland and Switzerland. 
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B LIFTING GEAR Bai rarerT Ty 


@® Hanging Chains. i 
@ Silent Overhead Runners. 

@ Pulley Blocks. 

@ All types of Studio Lifting Gear. 


W. « E. MOORE LTD. FOR STUDIOS & TLV. 


13-31 POPLAR HIGH ST., LONDON, £.14 We have pleasure in announc- 
East 2613-7 é % ing that we have supplied 

Established nearly one hundred years. cutting room equipment to the 
ARDMORE STUDIOS and we 
E. M. TATTON & co. LIMITED | take this opportunity of wishing 


KEW BRIDGE, BRENTFORD EALing 3155/6 all success for the future of the 


Stockists and Suppliers of AC/DC Conversion Equipment. Portable and Standby Studios 
Diesel Generators. Mercury Arc Rectifiers up to 500 KW and Rotary Convertors , 
and Motor Generators up to 1000 KW. Heavy Electric Flexible Cables. 
Recent I 7) Danziger Studios, Elstree, England. || ,000v 3/6-phase to 230v 
3 wire 110v pc 500 KW “complete with attendant Transformer H.T. and L.T. 
Switch-gear. 


Bray Studios, Bray, England. 6,600v 3/6-phase to 110v 2 wire 300 KW complete E 
with attendant Feaeteuner H.T. and L.T. switch-gear. 


Barnes Studios, England. Heavy Flexible Lighting Cable and Equipment. 


for 35 mm and 16 mm Cutting and Viewing 


q Twickenham Studios, England. Meter Equipment. MOTION PICTURE ENGINEERS 
’ Ardmore Studios, Bray, Ireland. 2-50 KW Motor Generator sets 440v 3-ph 110v 
’ 2 wire De: 4-22 KW 110. a ie, Genera sets trate need. tates COLNESIDE WORKS, OXFORD ROAD, 

quantities o! xible rub eavy Duty Lighting Cable an uipment. 

Be 2, Convertors, or Switchgear, Motors, Special Equipment, and NEW DENHAM, UXBRIDGE, MIDDX. 

r les and Paper Cables. 
Tel : UXBRIDG 
E.M.TATTON & CO. LTD. in asocition with BRENTFORD ELECTRICAL WHOLESALE CO. stephens: CARESS Cnsa/e 


KEW BRIDGE, BRENTFORD EALing 3155/6 
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PATHE EQUIPMENT LIMITED 


invite enquiries for 


PHILIPS 


70/35-mm. TODD AQ PROJECTION EQUIPMENT 
6 CHANNEL STEREOPHONIC SOUND 


and the 


REVOLUTIONARY F.P.20/S PROJECTOR 
with S.P.P. DISCHARGE LAMP ILLUMINATION 


Installations completed and in hand for 
Associated British Cinemas Ltd. include 


Belfast - Ritz Dublin- - - Adelphi Leicester - - Savoy 
Birmingham - The Bristol Edinburgh- - Regal Liverpool - - Forum 
Brighton - - Astoria Glasgow - - Regal Nottingham - Carlton 
Bristol- - - Whiteladies Hull - - - Regal Oxford - - - Ritz 
Cardiff- - - Olympia Leeds - - Ritz Southampton - Forum 
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HOWMANSHIP 


ty Frank Hazele 


MORE FINE CAMPAIGNS FOR 
‘A NIGHT TO REMEMBER’ 


“A NIGHT TO REMEMBER” is. still 
bringing in the campaigns with that little extra 
punch. D. Hughes, Savoy, Newark, opened the 
week with the main civic guests and a selection 
of the old folk of the town—one old lady just 
around the 100 mark. The town’s band played 
nautical airs while the audience were assemb- 
ling and, with a fine fanfare, the film was given 
the right send-off. 

All the theatre display had the gala look, with 
bunting and flags; and good use was made of 
reproductions of national newspapers reporting 
the Titanic disaster. 


A children’s painting contest, window displays, 
and some fine press editorial were other items 
which all added up to a well-organised cam- 
paign. 

J. L. Atkin, Odeon, Surbiton, started with a 
stroke of luck, for chief-of-staff J. Dymond’s 
father was a fireman on the Titanic and was 
in charge of lifeboat 15 when the ship went 
down. In his father’s discharge book are 
recorded the laconic entries—‘* Date and Place 
of discharge: April 15, 1912; At Sea. Descrip- 
tion of Voyage; Intended for New York.” 

Obviously such a story was ideal for the local 
press. Mr. Atkin went further however: mak- 
ing a call to the Daily Sketch, he asked if photo- 
stat copies of the paper could be made available 
for theatre display—in particular the reports of 
the inquiry at which Mr. Dymond's father gave 
evidence. 

A two-page list was compiled and Mr. Atkin 
admits he had little hope of the whole lot turn- 
ing up. But it did, and the result was a fine 
comprehensive exhibition, reporting in full the 
— history of the Titanic from start to 
inish. 


Marine Cadets 


The exhibition was officially opened by the 
mayoress, but the mayor, who had been unable 
to arrive im time, came along later for the gala 
opening where he inspected the guard of honour 
formed by Royal Marine Cadets. 

Opening night was a well-planned event. The 
band played while guests arrived, and gradually 
worked up to the climax with “ Nearer My God 
To Thee,” during which the lights faded and 
the film hit the screen. 

The reception which followed was held on a 
small island in the middle of the Thames. Motor 
launches were used to deliver the guests and the 
scene was decoratd with fairy lights amongst the 
trees. What a fine ending to such a well-planned 
evening! 

Obviously there was some good press cover- 
age, and good use was again made of the fine 
material available from the renters. A really 
first-class effort all round. 

P. A. Stewart, Odeon, Hamilton, did not have 
a member of his staff with such personal 
memories, or an island for an opening night 
reception, but he did find a 1912 motor car, and 
with two members of his staff dressed in period 
costume, and with lifebelts slung alongside, it 
made a tour of the town. 

The local paper published a picture of the 
stunt. The main foyer display was a fine piece 


of artwork by a friend of the manager and 
showed the Titanic sinking. 

S. J. Hobart, Odeon, Greenwich, started with 
some useful editorial. An interview with the 
film’s director made the first feature; a general 
film review the next; there was a flash-back to 
the reaction of readers of the paper when the 
disaster was reported; and finally the theatre's 
search for survivors was well covered. 


Opening night again brought out the leading 
citizens and the film had its launching in grand 
style. Theatre displays featured the lifebelt 
motif, and of the many good window displays I 
must say I liked that at the florists which ia- 
cluded a wreath with “ Titanic” and “ Liver- 
pool” round the rim, and the film and theatre 
credits in the centre. 

This was the centrepiece of a full window of 
flowers. The best tie-up, however, was with 
“Son et Lumiere,” a national demonstration at 
Greenwich. 


Largest Store 


C. B. Wills, Odeon, Camberwell, had a press 
campaign that would take a great deal of beat- 
ing. A full page article in the Baptist Times, 
half-page write-up in the main local, followed 
by another 22 inches of free space plus competi- 
tion block. 

At the largest local store an exhibition on the 
film was mounted and this was supported by 
window displays, posters and directional signs. 
Theatre displays also had that little bit extra, 
and with the usual shop windows, overprinted 
bags and window stickers, almost every channel 
was exploited. 

Cook, Odeon, Middlesbrough, concen- 
trated on theatre display to good effect. The 
cash desk was fitted with mast and rigging, the 
newsboard was crammed with the sort of film 
information patrons like to read, star names 
were posted on step risers, and there was a 
specially painted display above the canopy. 

For the street stunt, a man in sailor's clothes, 
distributed the speciai throwaways. 

Another fine clip of press cuttings comes from 
D. O'Loughlin, Odeon, Hackney, 316 inches was 
the final total, plus a share in a composite page. 
Part of the press, however, Mr. O'Loughlin 
could have done without, for it reported a 
theatre theft in which he lost some personal 
gifts from former theatres—but it still managed 
to get the film plug in. 


Russian Guests 


Opening night had its usual guest, the mayor, 
but in addition (and this proved top news value) 
members of the Russian Embassy, including the 
Naval Attache, also came along and inspected 
the Sea Cadets guard of honour. 

The theatre was dressed overall but the out- 
standing part of the display was a model of the 
sinking Titanic that had been erected on the 
canopy. This was a fine piece of display and 
added the final touch to the nautical front-of- 
house. 

Another British film that has been hitting the 
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‘GUYS AND DOLLS’ 
CONTEST WINNERS 


The prizes Sam Goldwyn donated for 
the best showmanship by a cinema manager 
for his own film, MGM's “ Guys and Dolls,” 
have been won by Douglas Adams, Regal, 
Kirkcaldy (first), and K. G. Gray, Ritz, 
Aldershot (second). Mr. Adams will receive 
a cheque for £100 and Mr. Gray gets £50. 

Sam Goldwyn offered the prizes in appre 
ciation of the enterprise of the “ Kine.” 
MGM £600 Showmanship Contest. Jud 
were Charles th, GM man 
director, W. G. Altria, Editor of the “ Kine., 
Ronald Lee, MGM director of exploitation, 
and Frank Hazell. 

The competition resulted in a very close 
finish, and campaigns which the judges highly 
commended were received from §S. Harvey, 
Ritz, Romford, H. E. George, Palace, 
Arbroath, and F. Page, Regent, Deal. 


showmanship highlights is “ The Wind Cannot 
Read.” At the Gaumont, Hammersmith, an ex- 
hibition was mounted in conjunction with Kodak 
called “ Glorious India.” A massive display of 
every aspect of Indian life and one that on its 
own account would have brought hundreds to 
the theatre. 

In attendance were Indians in national dress 
and these also took part in a street parade for 
film and exhibition. During the week Yoko 
Tani made a personal appearance and David 
Tapsell can be congratulated on the fine extra 
press this brought. 

In every way the press coverage was outstand- 
ing and included a large number of general news 
items on the exhibition, reports on the star's visit 
and the story serialisation. In every way- 
including the report I received—a big campaign. 

D. Grimes, Gaumont, East Ham, went out and 
about to get the film title in every situation where 
a tie-up was possible. In the travel agents, a 
full window; at the record shop, displays over 
the main counters; at the greengrocers, stills from 
the film of a street market in India. 

The street stunt featured a rickshaw, with a 
coolie pulling an Eastern girl as passenger. This 
caused much comment, and as it was linked with 
a contest it had additional appeal. 

Theatre display was also top class and large 
cut-outs from the poster made fine standees 
Another unusual front-of-house display was the 
full film credits in Hindu. The rickshaw man 
and woman were also used by H. Selwyn at the 
Gaumont, Stratford, so I assume this was a kind 
of area stunt, 


Pamphlets 


The display in the travel agents window by Air 
India is one of the best I have seen, with full 
film credits and most attractively laid out and 
illuminated. 

T. F. McLaughlin, Walpole, Ealing, had an 
Eastern girl around the town distributing pam- 
phiets on the film. He also had a placarded car 
giving full credits and carrying one of those fine 
large blow-ups. 

Anniversaries again, and this time two theatres 
have reached the 21 mark. Odeon, Swiss Cottage, 
is number one and lan Burns-Moyes saw that 
the occasion did not pass unnoticed. Linked, as 
it should be, with a current programme, he had a 
fine exhibition for ** Nor The Moon By Night ” 
including pictures and souvenirs from the area 
where the film was made, a bold front-of-house 
proclaimed the birthday, and an attractive 
souvenir programme was produced. 

Newspaper ads carried a special birthday head- 
ing and a foyer display featured a special gift of 
nursery furniture to the first baby born in 
Hampstead after midnight on the birthday. No 
such event could pass without the cake, and this 
one—a massive reproduction of the theatre—was 
cut at a special ceremony by the mayor and 
eventually passed to the local hospital. 

“ Wonderful Things,” as I have said, is the 
“ natural” title for local traders who like to co- 
operate on a composite page. 

Anthony Boot, at the 


Regal, Southport, 


30 


which in the 


addition to 


managed to get three half-pages, 
main local papers equalled a big 
normal display space. 

P. Broadhead, Plaza, Chorley, sends a couple 
of pictures of displays that he and his chief opera- 
tor made ia the theatre foyer. “ Up The Creck ” 
and “ The Duke Wore Jeans" were the films in- 
volved, and the striking thing about these home- 
made efforts was their use of mirrors to give a 
three-dimensional quality to the items on display 


Some more reports gain credits in the Army 
Kinema Corporation's Showman Certificate 
Award. D. Sewell at the Globe, Bunde, had 


‘The Bridge 
_ Potter, Globe, 
L. R. Powell, Globe, 


another fine foyer home-made 


another of his neat campaigns for 
on the River Kwai”; K 

Birgelen, for “ Dunkirk ” 
Hanover, with 


display for The Young Lions"; W. Haines, 
Globe, Celle, for “ The Key” and “ Up The 
Creek.” 

L. Trumper, Globe, Minden, is also producing 
some excellent displays—which will mean Mr 


Morris, the first winner in this contest, will have 
to start looking to his laurels 

A couple more entries for The Showman’'s 
Certificate award from the boys with the AKC 
in Germany. W. Hall, at the Elizabeth, Krefeld, 
managed another of his amusing home-made dis- 
plays for “ Up The Creek,” which had the kind 
of basic humour the film portrays 

L. R. Powell, Globe, Hanover (a new name 
in this list), also made his own display for “ The 
Camp on Blood Islaad,” which had punch and 
selling power 

S. J. Hobart, Odeon, Greenwich, not only 
managed a direct film titl link for “ The Big 
Money,” but added also the right slice of glamour. 
The big money in this case was tablecloths 
rinted with pound notes, and the glamour—two 
ikini clad young ladies with a special stand on 
the pavement in front of the store selling the 
cloths. Film displays linked the efforts and the 
ladies also made a tour of the town 

* The Camp on Blood Island " has brought the 
co-operation of ex-prisoner-of-war associations 
all over the country, and J. Dumachie, Regal, 
Glasgow, was another manager who managed to 
mount a good and interesting display of 
souvenirs and pictures The men_ themselves, 
invited for opening night. gained wide pictorial 
coverage in the local paper 


Dog Shows 


“Old Yeller and a dog show to end all dog 
shows comes next In association with the 
People’s Dispensary for Sick Animals, C. Self, at 
the Westover, Bournemouth, mounted a Mongrel 
Dog Show, which brought out the proud owners 
from miles around. 

Special display posters were produced for the 
show by the PDSA and the whole affair took on 
the top billing for the Association's big annual 
event; as all printed matter carried the film 
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picture 
are, left to right, 
L. Putsman, 
manager, Gau- 
mont, Birming- 
ham, Mr. Lock- 
yer, receiving 
his Showman- 4 


title as have > 
bettered. y ane 

Special entry forms, throwaways, posters, all 
added to the theatre's normal advertising material 
to make this, both press-wise and in the public 
relations field, a campaign to be remembered. 

“ Around the World in 80 Days” is the kind 
of extravaganza for which bold and colourful 
displays pay good dividends. F. Reay, Odeon, 
Sunderland, went in for these in a big way with 
large displays both at the theatre and elsewhere, 
and attendants dressed in costumes of the period. 

J. M, Symonds, Gaumont, Wood Green, had 
4a comprehensive campaign for “ Fraulein” in 
which all channels of advertising were well ex- 
ploited. In the foyer a week before playdate 
were the usual displays incorporating the avail- 
able film material and also one featuring dozens 
of copies of the book of the film. ‘ 

The German tourist agency provided some 
good posters and in the foyer was also a display 
in which four of the latest German small cars 
were shown. 

It looked most attractive, 
caused a great deal of interest. 

The dealers handling these also provided 
special throwaways and gummed labels for car 
windscreens. One of the smallest bubble cars 
was painted with the film's title and made a 
tour around the district 

A number of German nurses were invited from 
the local hospitals and for a most attractive 
street stunt a gir] gave away buttonholes “ With 
the Compliments of Fraulein at the Gaumont.” 

“The Wind Cannot Read” brought another 
fine campaign from J. Kay at the Gaumont, 
Streatham. Starting with a fine selection of free 
press, including strip cartoon, half page com- 
posite and general scene blocks, Mr. Kay con- 
tinued with a street stunt featuring a girl in a 
kimono with a fan containing film credits. 

A series of showcards was produced to be 
shown in 25 dealers’ windows linked with 
Kodak, who were responsible for a fine 
foyer display 

A nice bit of press was gained by Paul Rat- 
cliffe on his recent transfer to the Regal, 
Wembley. This placed emphasis on the fact 
that he is a local man, gave some brief bio- 
graphical notes and also had a short plug on one 
of his forthcoming programmes. All im all a 
very pleasant introduction to his new patrons. 

For “Battle of the V.1,"" Mr. Ratcliffe had 


well, the link could not 


and obviously 


also 


some very useful help from the local CD 
Corps who were guests at the opening and 
also provided a _ recruiting display in the 


foyer. The main guest of honour was the wife 
of a Polish resistance hero who lives locally. 

For the same film, J. J. Kaye, Regal, Putney, 
also co-operated with the local CD people and 
mounted a photo exhibition on the corps in 
action during the last war. Members of the 
corps were also present in the foyer to answer 
questions 


The Showman Also 


Commends 


Figures in parentheses indicate 
number of credits 


AFFOLTER, L. M., Gaumont, Crewe 
Wind Cannot Read (2) Alexander, J., Gaumont, 
Wolverhampton: The Whole Truth. Allas, S. G., 
Avon, Glasgow: The Sea Wall, Another Time, An- 
other Place, High Society, St, Louis Blues, Rooney 
(5). Allgood, J. V., Empire, Mansfield: Fraulein. 
Amerena, P. C., Odeon, Ramsgate: The Silent 
Enemy. Amies, A. G., Gaumont, Kettering: Law 
and Disorder, Run Silent, Run Deep (2). Ashford, 
P. R.. Gaumont, Streatham: The Missouri Traveller. 


Dracula, The 


Ashman, H., A/M, Rialto, Blackburn: 20,000 
Leagues Under the Sea. Aspden, W. W., Rialto, 
Blackburn: Peyton Place, The Big Money, Stage 


Struck (3) 
Happy Feeling 
BAKER, G.. Gaumont, Manchester 
Baker, R. C., Gaumont, Hanley 
Barker, F., Odeon, Burniey: Rooney, The Big Money 
@). Basson, E. A., Odeon, Chesterfield: Stage 
Struck. Baxter, B, T., Gaumont, Wimb!edon: Sierra 
Baron, China Doll (2). Baxter, F., Picture House. 
Leicester: Fraulein. Bedford, H., Gaumont, Derby: 
Run Silent, Run Deep, Sierra Baron, The Whole 
Truth (3). Bell, J. L., Odeon, Bury: Thunder Road. 
Bentley, G. R.. Odeon, Liandudno: Public rela- 
tions, Around the World in 80 Days, A Night to 
Remember (3). Bennett, M. D., A/M, Odeon, Sale: 
Kathy O’, The Big Money (2). Bennett, R. W. G.. 
Odeon, Derby: The Ten Commandments, Fraulein 
(2). Biat, B., Odeon, Sale: Teacher's Pet, Gideon's 
Day, Desire Under the Elms (3). Birse, H. C.. Gau- 
mont, Perth: St. Louis Blues, The Wind Cannot 
Read, The Big Money (3). Bird, T. W., Gaumont, 
Whitley Bay: Another Time, Another Place. The 
Sea Wall, Fraulein, Run Silent, Run Deep, St. 
Louis Blues (5) Blease, G. B., Odeon, Bolton: 
Theatre publiciy Brader, P, J., Odeon, Alfreton: 
The Key, Kathy O’, Stage Struck, Cinderella, child- 
ren’s club (5) Brennan, J., Odeon, Manchester: 
Teacher's Pet. Brewis, T., Pavilion, Newcastle: Desire 
Under the Elms, Anchors Aweigh (2). Bromley, E., 


Atkin, J. L., Odeon, Surbiton: This 


South Pacific. 
Law and Disorder. 


Gaumom, Oldham: Fraulein. Brooker, “ 
Odeon, Whalebone Lane: A Night to Remember. 
ri . W. G., Empire, Clydebank: Through Hell 


to Glory. Brown, C, E., Gaumont, Preston: Bonjour 
Tristesse, The Sea Wall, public relations (3). Brown, 
3. A.. New Victoria, Edinburgh: Run Silent. Run 
Deep, The Wind Cannot Read (2). Browne, P. G., 
Odeon, Kenton: A Night to Remember, This Happy 
Feeling, The Vikings, Gunman's Walk, Vertigo (5). 
Brundle, J., Odeon, Brentwood: A Night to Remem- 
ber. Burgess, S.. Regal, Uford: Wonderful Things, 
Battle of the V.1 (2). Burms-Moyes, J.. Odeon, Swiss 
Cottage: Le Mystere Picasso, The Vikings, public 
relations. The Big Money, A Night to Remember (5) 
Butler, T., Regent, Crosby: Old Yeller. 


CAMPBELL, H. S., Odeon, Edgware Road: The Key. 
Campbell, 5. A., A/M, Gaumont, Anniesland: Run 
Silent, Run Deep. Capper. C. T., Odeon, Bradford: 
Thunder Road, The Big Money (2). Caro, S. P., 
Odeon, Clacton: Around the World in 80 Days, Nor 
the Moon by Night, A Night to Remember (3). 
Carpenter, A. M., Odeon, Sutton Coldfield: Gun- 
man’s Walk, The Key, A Night to Remember (3). 
Carroll, 5., A/M, Odeon, Wembley: The Key. Cars- 
well, W., Astra, Colerne: Jet Pilot, The Monster That 
Challenged the World, Teahouse of the August 
Moon, The Duke Wore Jeans (4). Carter, A. R., 
Odeon, Guernsey: The Key, A Night to Remember 
(2). Carter, E. C., Gaumont, Dagenham: Missouri 
Traveller, Tread Softly Stranger, The Wind Cannot 
Read (3). Carter, P. S.. Regal, Edmonton: Tread 
Softly Stranger, The Missouri Traveller (2). Cart- 
wright, C,, Odeon, Oldham: Stage Struck. Clark, C., 
A/M, Odeon, Greenock: The Key. Clark, D., A/M, 
Gaumont, Leicester: How to Rob a Bank. Claxton, 

K.. A/M, Odeon, Barking: Vertigo, A Night to 
Remember, Intent to Kill, Nor the Moon by Night 
(4) Cockburn, R. C., Odeon, Skipton: Innocent 
Sinners, Orders to Kill, Paris Holiday. Thunder 
Road, The Big Money (5). Colson, W. D., Odeon, 
Crewe: Hot Spell, Cry Terror, Cinderella (3). Cook, 
R. L., Odeon, Middlesbrough: Public relations, Heart 
of a Child (2). Coppock, B. L., A/M, Odeon, 
Liverpool: This Happy Feeling. Cornell, A. C.,. 
R/M, Odeon, Barnet: Pal Joey. Cowlrick, H. J, 
St. Georges, York: Dracula. Cox, N. S., Gaumont, 
Middlesbrough: St. Louis Blues. Crabb, R. J., Lyric, 
Wellingborough: Westward Ho The Wagons. Craig, 
B. I., Odeon, Cardiff: Public relations. Crawford, 
W.. Gaumont, Hamilton: The Bridge on the River 
Kwai, Another Time, Another Place, Dracula, The 
Wind Cannot Read (4). Crawshaw, R., Odeon, 
Taunton: The Big Money, Rodan, No Time to Die, 
The Quiet American (4). Crisp, A. G., Odeon, 
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Southend-on-Sea: The Vikings, Kings Go Forth, The 

Key (3). Crombie, J., Palace, Aberdeen: A Night 

to Remember, Thunder in the East, The Big Money 

@ is Curry, J., Gaumont, South Shields: The Sea 
all, 


DALE, A. S., Rex, Riddrie: The Tall Stranger, Chase 
a Crooked Shadow, The Safecracker (3). + M., 
A/M, Odeon, East Ham: Raw Wind in Eden, The 
Big Money, The Key, A Night to Remember (4) 
Dawson, A. E., Odeon, Darlington: The Key, Desire 
Under the Elms, Peyton Place, Teacher's Pet, Gun- 
man’s Walk (5). Dean, D. F., Gaumont, Smethwick: 
The Long Hot Summer, The Wind Cannot Read (2). 

ickinson, J. F, C., Rialto, Rochdale: The Big 
Money, Kathy "O (2). Ditcham, C. T., Odeon, King- 
ston: The Big Money, The Key (2). Dobbs, W., 
Odeon, Richmond: Gunman'’s Walk, The Vikings, 
Nor the Moon By Night, A Night to Remember (4). 
Donaldson, A. M., New Cinerama, Glasgow: The 
Whole Truth. Donkin, W. T., Odeon, Motherwell: 
The Key, A Night to Remember (2). Dracott, C. H., 
Odeon, Liverpool: A Night to Remember. Dunford, 
W. T., A/M, Gaumont, Darlington: Dracula. 


EDMUNDSON, J.,. Ritz, Bradford: Up The Creek, 
Marjorie Morningstar (2). Eleock, G. W., Gaumont, 
Palmer’s Green: A Time to Love and a Time to 
Die. Elliot, J. C., Odeon, Gateshead: Thunder 
Road, The Big Money, A Night to Remember (3). 
Evans, H., Foresters Theatre, Bethnal Green: 
Dracula. Evans, R. T., Gaumont, Shepherd's Bush 
Nor the Moon by Night. 


FALLOWFIELD, G. P., 


’ Gaumont, Rayners Lane 
Theatre publicity, The 


Wind Cannot Read (2). 
Farmer, P. G., Odeon, Sidcup: Stage Struck, The 
Key (2). Farmer, R., Gaumont, St. Albans: St 
Louis Blues, Fraulein, Tread Softly Stranger, The 
Missouri Traveller, Blackboard Jungle (5). Felton, 
R. J., Odeon, Wolverhampton: A Night to Remem- 
ber. Fenner, J. B., Gaumont, Newcastle-on-Tyne: 
The Whole Truth, Fraulein (2). Field, F. J., Odeon, 


Barrow: The Big Money. Finlay, W., Odeon, 
Accrington: Cinderella, 20,000 Leagues Under the 
Sea (2). Franklin, A., Rialto, Liverpool: Dracula. 


Fray, R. W., Gaumont, Hinckley: The Wind Can- 
not Read. Freedman, L., Odeon, Perry Barr: A 
Night to Remember, The Key (2). 


GHISLETTA, E., Odeon, Well Hall: A Night to 
Remember. Gilchrist, B., R/M, Gaumont, Sunder- 
land: Fraulein. Girdler, R. C., Odeon, Uxbridge 
A Night to Remember, The Whole Truth, Dracula 
G). Glover, A. G., Astra, Sundern: Time Limit, 
A King in New York (2). » B.. Odeon, 
Stockton: Peyton Place, The Big Money, The Key 
G). Goodman, D. J., Gaumont, Wood Green: The 
Caine Mutiny, The Wind Cannot Read (2). Good- 
win, E. S., Odeon, Cleveleys: Rooney. Goss, R. P., 
Gaumont, Chorlton: China Doll. Graham, T. C., 
Odeon, Woolwich: The Young Lions. Grazier, T. F., 
Odeon, Hanley: Public relations, This Happy Fee!l- 
ing (2). Greaves, W. L.. Gaumont, Dudley: Law 
and Disorder, Gunman'’s Walk (2). Green, J. A., 
West End, Birmingham: A Night to Remember 
Greenaway, V. H., Gaumont, Cricklewood: Run 
Silent, Run Deep, The Wind Cannot Read, A Night 
to Remember (3). Gresty, H., Plaza, Camden Town 
Nor the Moon by Night. Gurr, C. W., Odeon, 
Barnet: The Big Money, A Night to Remember, 
Nor the Moon by Night, The Man Inside, Vertigo 
(5). 


HACKETT, W., Odeon, Southgate: The Vikings. Hall, 
H., Cavendish Theatre, Derby: 20,000 Leagues Under 
the Sea, theatre publicity, Dracula (3). Hall, J. S., 
Gaumont, Gainsborough: The Wind Cannot Read. 
Hanitzsch, J. S., A/M, Gaumont, Wolverhampton: 
Law and Disorder. Hardie, W. W., Gaumont, 
Stoke, The Whole Truth, The Sea Wall, Bonjour 
Tristesse, Up The Creek (4). Hardy, B. C., Odeon, 
Stourbridge: The Wind Cannot Read. Hardy, D.. 
Odeon, Lincoln: Children’s club, The Wind Cannot 
Read. The Heart of a Child (3). Harris-Quelch, 
A. M., A/M, Gaumont, Chadwell Heath: Children’s 
club. Harrower. W., A/M, Regal, Kirkcaldy: Chase 
a Crooked Shadow. Harvey, I. B., A/M, Gaumont, 


Finchley: A Night to Remember. Harvey, J., Odeon 
South Shields: Kathy "O, The Key, A Night to 
Remember (3). Hi . W., Gaumont, Ashton- 


Under-Lyne: No Time to Die, Dracula (2). Herold, 
C. A., Odeon, Morden: The Key. Higgins, H. R.. 
Gaumont. Burton-on-Trent: The Wind Cannot Read. 
Hobart, S. J., Odeon, Greenwich: Three Coins in 

Hobdell, R. E., Odeon, Marlow: 
Ballet. Hole-Gale, J. D.. Gaumont, 
Law and Disorder. Hollowood, C. P., 
A/M, Gaumont. Birmingham: Dracula, Thunder 
Road (2). Honeyman, R. G., Odeon. Ayr: Peyton 
Place. The Bie Money (2). Horsley, R. E., Palace, 
Gateshead: Dracula. Houlihan, J. H., Gaumont, 
New Cross: The Wind Cannot Read. Howarth, 
W. A., A/M. Odeon, Liverpool: Desire Under the 


the Fountain. 
The Bolshoi 
Leicester: 


Elms. Hubball, H., Odeon, St. Albans: A Night 
to Remember. Hugo. K., Odeon, Muswell Hill 
The Vikings, Nor the Moon by Night (2). Heat, H., 


R/M, Odeon. Coventry: Orders to Kill: The Key 
Q). Harry, E. C.. Regal, Edmonton: Sierra Baron, 
A Time to Love and a Time to Die, The Wind 
Cannot Read, Fraulein (4). Hurt. G., W.. Gaumont, 
Finchley: Law and Disorder. The Wind Cannot Read 


Q). 

INGLEDEW. A. G.. Odeon, Finchley: Public rela- 
tions, No Time for Sergeants, The Vikings. The Key 
(4). Isherwood, N. W., Odeon, Rhyl: Around the 


World in 80 Days, Peyton Place (2). 
A/M, Odeon, Hanley: The Big Money. 


JACKSON, F. E., Gaumont, Liverpool: The Silent 
Enemy, Carve Her Name With Pride (2). James, G., 
Gaumont, Edinburgh: No Time to Die. . 
A. F, G., A/M, Gaumont, Chelsea: Law and Dis- 
order. Jenkins, J. R., Odeon, Blackheath: Cinderella, 
theatre publicity, The Key (3). Johnson, E. H., 
Palace, Ashton: 6.5 Special. Johnson, L. S., Palace, 
Erdington: The Key, Isle of Levant, The Young 
Lions, Peyton Place (4). Jones, D. E., Palace, Swin- 
don: Bitter ‘eu The Quiet American, 6.5 Special 
G). Jones, H. R. W., Odeon, Bloxwich: Peyton 
Place, Winchester 73 (2). Jomes, L., Picture House, 
Askern: Cartoon show, theatre blicity 2). Jones, 
R. L, A/M, Prince of Wales, Harrow Road: Casa- 
blanca, Bonnie Parker Story (2). Jones, T. J., A/M, 
Capitol, St. elens: Disc Jockey Jamboree, 6.5 
Special (2). Jones, W. T., Odeon, Newport: Pal 
Joey, The Bridge on the River Kwai, Witness for 
the Prosecution (3). 


KANTER, C., Odeon, Epsom: Teacher’s Pet, Stage 
Struck (2). Kay, J., Gaumont, Streatham: The 
Caine Mutiny, Dracula, St. Louis Blues, Sierra Baron 
(4). Keeling, G., Kingsway, Hadleigh: Wonderful 
Things, pubiic relations (2). Kelsall, K. P., Palla- 
dium, Oldham: Wonderful Things, Marjorie Morning- 
star (2). Kendall, B., Odeon, Westbourne Grove: 
Stage Struck. Kershaw, L. J., Gaumont, Southall: 
The Sea Wall, The Gift of Love (Q). Key, W. J.. 
Olympia, Cardiff: The Camp on Blood Island, The 
Young Invaders (2). Kite, D. G., Odeon, Highgate: 
The Big Money, Hot Spell, Raw Wind in_ Eden, 
Gunman's Walk, A Night to Remember (5). Knopp, 
G. E., A/M, Odeon, Luton: The Key. Kyle, W. G. 
Odeon, Bury St. Edmunds: Peyton Place, A Night 
to Remember, Rooney, This Happy Feeling (4). 


LA HAYE, A. A., Gaumont, Camden Town: St. 
Louis Blues, The Big Money, Law and Disorder, 
The Wind Cannot Read, A Night to Remember (5). 
Laidlow, B. H., Gaumont, Kirkcaldy: Another Time, 
Another Place, Children’s club, The Wind Cannot 
Read (3) Laing, P. M., Savoy, Edinburgh: The Sea 
Wall, Thunder Road (2). Lake, J. E., Savoy, Luton 
Wonderful Things, Harry Black, A _ Farewell to 
Arms, Public relations (4). Lane, R. W., Gaumont, 
Acton: Law and Disorder. Larrosa, E., Gaumont, 
Bootle: Dracula, Frauiein, The Whole Truth (3). 
Lawrie, W., Regal, Greenock: Up the Creek, The 
Young Invaders, Marjorie Morningstar (3). Leach, 
R. E., Roxy, Blackheath: The Vikings, Battle -of 
the V.1. Marjorie Morningstar, Heaven Fell that 
Night, The Key (5) Lear ith - ° 
Alloa: Rooney, Innocent Sinners, Public relations 
G) . C. L.. A/M, Odeon, York: The Key. 
Lee, N., A/M, Super, Stamford Hill: A Night to 
Remember, Vertigo, A Cry from the Street, Intent 
to Kill (4). Legg. A. 5., Odeon, Wealdstone: A 
Night to Remember, Children’s club, Nor the Moon 
by Night (3). Lennox, G.. Picture House, Dennis- 
toun: Disc Jockey Jamboree, The D.I., The Man 
Who Wouldn't Talk, Happy is the Bride, The 
Tall Stranger (5). Lester, R., Villa Cross Theatre, 
Hanworth: Run Silent, Run Deep. Levemson, 
A. G., Gaumont, Hendon: Fraulein, Law and Dis- 
order, St. Louis Blues (3). Lewis, B, W., A/M, 
Central, Reading: The Battle of the V.1, Old Yeller, 
The Camp on Blood Island, Too Much, Too Soon 
(4). Lewis, J. D., Gaumont, Wednesbury: Dracula, 
Live show, Public relations (3). Lloyd, K. B., 
Gaumont, Southport: Fraulein, Run Silent, Run 
Deep (2). Lloyd, T., Queens, Wolverhampton: The 
Wind Cannot Read. Locke, R. J., Odeon, Kensal 
Rise: This Happy Feeling, Peyton Place, Gunman’s 
Walk (3). Lockyer, G., Odeon, Stafford: Carve Her 
Name with Pride, The Truth About Women, The 


Ivison, D. N., 


Devil’s Hairpin, Blue Murder at St. Trinian’s, 
Another Time, Another Place (5). Lomas, G, S., 
Odeon, Gloucester: Paris Holiday, Peyton Place 


(2). Leong. J., Plaza. Dudley: Thunder Road, 6.5 
Special, Wonderful Things (3). Longley, N. C.. 
Gaumont, Peckham: The Wind Cannot Read. 
Lorrimer, R., Bedford, Walton, Liverpool: The Silent 
Enemy, Pal Joey, 6.5 Special, Rooney (4). Loewe, 
D. P., Gaumont, Ipswich: Law and Disorder 
Lundie, J. E. F., Regal, Oxford: Machine Gun 
Kelly, 


MACLEOD, D. J., Coliseum, Glasgow: Marjorie 
Morningstar, Up the Creek, No Time for Sergeants, 
The Camp on Blood Island, Westward Ho_ the 
Wagons (5). Major, R., Rex, Farnborough: Win- 
dom’s Way. The Bridge on the River Kwai (2) 
Makin, J. F., Odeon, Leigh: The Key, Carve Her 
Name with Pride (2). Mallaber, E. A., A/M, West 
End, Birmingham: South Pacific. Mana, D. E., 
Gaumont, Grimsby: Run Silent, Run Deep, The 
Wind Cannot Read, Dracula (3). Manning, R. A.. 
George, Kilmarnock: Annie Get Your Gun. Martin, 
L, A., Gaumont, Romford: The Wind Cannot Read. 
Marshall, P. T.. Gaumont, Burnt Oak: Run Silent, 
Run Deep, Law and Disorder, The Wind Cannot 
Read (3). Marwood, E., Rex, Grimsby: Theatre 
publicity. Masom, J. A., A/M, Regal, Kingston: 
Heaven Fell that Night, The Battle of the V.1, 
No Time for Sergeants (3). Matthews, H. O. P., 
Odeon. Falmouth: The Silent Enemy, The Key 
(2). Matthews, N., Ritz. Leyton: Westward Ho the 
Wagons, Too uch Too Soon. No Time for 
Sergeants, The Battle of the V.1 (4). Mawditt, 
PD. §S.. Metropole, Nottineham: Wonderful Things. 
Mayne, T.G., Gaumont, Carlisle: The Whole Truth, 


Perri (2). 


3 


The Wind Cannot Read, Rooney, 
McAree, S. D., Savoy, : 
Melver, R. C., Odeon, 


j Dracula (4). 
Birkenhead: Old Yeller. 


Run ep 


; Me , 
Dangerous Exile. ellor en 


by Night, The Key, The 
Eden (5). J. A., Magnet, Wavertree: The 


R. A., > 
South Harrow: A Night to Remember, Nor = ye 
by Night, The Big Tene (3). Miller, R. E., Gau- 
mont, Aberdeen: The Ten Commandments, Bon- 
jour Tristesse, The Wind Cannot Read (3), Mills, P. J. 
Gaumont, Liverpool: Sierra Baron, The Wind Can- 
not Read, Run Silent, Run Deep, The Whole Truth 
(4). Minnican, H. N., Gaumont, Sunderland: Dracula 
Another Time, Another Place, Run Silent, Run Deep 
(3). Moar, §., Odeon, Crosby: Orders to Kil 

Dracula, Peyton Piace, Jumping Jacks (4), Money- 
penny, L. A. L., Opera House, Jersey: Not Wanted 
on Voyage. Monteith, S. C., Gaumont, Glasgow: 
Another Time, Another Place. Moore, D., Odeon 
Bridgwater: Innocent Sinners, The Silent Enemy (2). 


Moore, G., Gaumont, Barnsley: Rooney, Dracula 
(2). Morgan, C. G., /‘M, Odeon, Gants Hill: A 
Night to Re . Morgan, W. J. C.. A/M 
Grange, Kilburn: Theatre publicity, The Wind Can- 
not Read (2). Morris, C., Alexandra, Aldershot: 
6.5 Special. Moss, R. M., Gaumont, Plymouth: 
The Bolshoi Ballet, Rooney (2) Murray, F. C., 


Odeon, Surbiton: A Tale of Two Cities. Marr. 

H., Gaumont, Sheffield: The Whole Truth, Sierra 
Baron, Nor the Moon by Night, Wages of Fear 
(4). Murray, M. J., Gaumont, King’s Cross: Law 
and Disorder. Murray, S., Gaumont, Morecambe: 
Rooney, Bonjour Tristesse, China Doll, St. Louis 
Blues (4). Murray, W. S., Gaumont, Anfield: 
Rooney, Carve Her Name with Pride, 6.5 Special 
The Silent Enemy (4). Musselwhite, H. W., Odeon. 
Camberley: The Bridge op the River Kwai. Mutch, 
A. Gaumoi.t, Greenock: Innocent Sinners, Dracula 
(2). Myatt, M. J., A/M, Regal, Derby: Wonderful 
Things, The Moonraker, No Time for Sergeants 
(3). Myers, D. J., Gaumont, Hendon: The Wind 
Cannot Read. 


RAINEY, C. E., Odeon, Norwich: Orders to Kill, 
Carve Her Name with Pride (2). Ralph, T. E., 
Gaumont, Richmond: Dracula, Ramsay, D., A/M, 
Forum, West Hartlepool: Perri, Heaven Fell that 
Night, Marjorie Morningstar (3). Reay, F. H., 
Odeon, Sunderland: The Key. Rider, D., A/M, 
Gaumont, Camden Town: Live show. Ridler, N., 
A/M, Gaumont, Bradford: China Doll. Rees, D. C., 
Odeon, Swansea: Gun Glory. Robdrup, S., Empire, 
Darlington: Cowboy, Thunder in the East, A Tale 
of Two Cities (3). Roberts, C. W., Odeon, Wrex- 
ham: Peyton Place. Roberts, R. B., Odeon, High 
Wycombe: The Big Money, Gideon’s Day (2). 


Robinson, F. S., Odeon, Harlesden: Hot Spell, 
The Big Money, Raw Wind in Eden (3). Robin- 
son, S. E., Odeon, Newton Abbot: The Silent 
Enemy, The Key (2). Rogers, H. 0., Odeon, 


Bishop Auckland: Carve Her Name with Pride. 
Romaine, R, H., Ritz, Leeds: The Young Invaders, 


Camp on Blood Island, Battle of the V.1, Indis- 
creet, Up the Creek (5). Rose, C. L., Odeon, Wat- 
ford: Teacher's The Big Money 


Pet, Hot Spell, 
(3). Rewland, T., Odeon, Eieoet Pal Joey. 
Roxburgh, W., A/M, Odeon, Bolton: Gideon's Day, 
Cinderella, The Key (3). Rabie, P. A., A/M, Odeon, 
Chichester: Paris Holiday. Russell, A. R., Astoria, 
Walton: Public relations, Children’s club, Old 
Yeller (3) 


TANNAHILL, G. R., A/M, Regal, Kilmarnock 
Perri, Camp on Blood Island (2). Tappy. C. A., 
Odeon, Leeds: Peyton Place, The Silent 
Gideon's Day, Thunder Road (4). Taylor, E. M., 
Odeon, Hinckley: Blue Murder at St. Trinian’s. The 
Deep Six (2). Taylor, R. C., Regal, York: The Young 
Invaders, The Moonraker, Westward Ho The 
Wagons (3). Taylor, R. S., Regent, Brighton: 
Toughest Gun In Tombstone, China Doll, Run Silent, 
Run Deep (3). Thomas, A. O., A/M, Odeon, Lin- 
coln: Blue Murder at St. Trinian’. Thomas, B, R., 
A/M, Odeon, Reading: Cinder¢ila. Thompson, B., 
A/M, Imperial, Walsall: Hot Spell, Too Much Too 
Soon, Winchester 73, Through Hell to Glory (4) 
Thompson, G. A,, A/M, Odeon, Halifax: A Tale of 
Two Cities, Orders to Kill, Thunder Road, Peyton 
Place (4). Thompson, L. F., Gaumont, Leeds: No 
Time to Die. Thomson, J, N., Grand, Brigg: Happy 
is the Bride, April Love, Carve Her Name With 
Pride, The Flesh Is Weak (4). Thynae, R.. Odeon, 
Kemp Town: Thunder Road, Paths of Glory, (2) 
Todd, R., Odeon, Blackpoo!: Thunder Road, oublic 
relations, Carve Her Name With Pride, Desire Under 
the Elms, Teacher's Pet (5). Tompkins, B., Odeon, 
Mile End Road: Teacher's Pet, This Happy Feeling, 
Raw Wind in Eden (4). Tooke, B. S.. A/M. Regent, 
Gt. Yarmouth: No Time For Sergeants, Wonderful 
Things (2). Trapp, J. H., A/M, New Cinerama, 
Glasgow: No Time to Die. Traynor, J. J.. A/M 
Odeon. Rutherglen: A Tale of Two Cities. Tremain, 
E.. Odeon, Gillingham: Peyton Place Trum per, 
E. G.. Rialto, Maidenhead: Perri, The Key (2). Tull, 
W, 3.. Odeon, Lewes: Innocent Sinners. press_pub- 
licity. Carve Her Name With Pride (3). Turner. J. C.. 
Odeon, Woking: Desire Under the Films. Termer, 
3. W., Savoy, Sale: The Young Invaders. 
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‘Kine.—MGM £600 Showmanship Contest 


The Russians Said Yes To His 
‘Brothers Karamazov’ Appeal 


A RESTRICTION on strect stunts during the 
year prompted S. H. Winterson and his assistant 

- Beasley to make full use of the relaxation in 
carnival week to exploit “* Merry Andrew ™ at the 
Granada, Dover. 

Plans were made weeks ahead of playdate to 
enter a float, and costs were kept low by getting 
the help of a car hire company who supplied a 
lorry and car free. 

The Dover Players, dressed as schoolmasters 
and pupils, clowned on the lorry, which was 
decorated with cut-outs and blow-ups of the stars, 
banners, bunting, blackboard and easel and comic 

osters. Meanwhile the car, festooned to the 
orry, also carried giant credits. 

Tony Ewin, assistant manager of the Ritz. 
Oxford, approached the Russian Embassy for help 
with his campaign for “The Brothers Kara- 
mazov.” It worked—a group of embassy officials 
from London went to Oxford to arrange for dis- 
plays. 

Special stands were decked with pictures of 
Russian life, and plugs for the film. 

A group of Russian professors and students 
visited the theatre on opening night to see the 
exhibition and view the film. The leader of the 
. party, Professor Akmanova, a an interview 
to the press which sparked off several editorials 
in the Oxford Mail during playweek. 


Vodka Prizes 


Gilbeys donated bottles of vodka for prizes in 
a comest in which patrons had to challenge a 
touring Cossack. Many window displays also 
resulted from this tie-up. 

An old photograph contest invited persons to 
submit ancient photographs from their family 
albums, especially comic ones. Money vouchers 
were offered as prizes. 

Several other tic-ups were arranged, with book 
stores, travel agents, etc., and extra space was 
taken in the Oxford Mail. 

Pat Cordier, manager of the Rex, Hanworth, 
co-opted the aid of local buichers to help pub- 
licise, “ The Sheepman.” They dressed their 
windows with stills and credits, also donating 
prizes for two competitions. 

The first of these, invited patrons to guess the 
number of stones in a giant glass jar placed in a 
foyer display. . 

The second competition was along the lines of 
the * Lobby Lud” stunt where a mystery person 
toured the districts and persons challenging him 
correctly were awarded a prize. 

A total of 25 prizes was obtained locally in- 
cluding a three months’ supply of lamb chops. 
Three thousand plastic sheep were promoted free 
of cost and attached to novelty cards being dis- 
tributed away from the theatre. 


Thought and Effort 


An independent manager who has put in a 
tremendous amount of thought and effort into a 
** Dunkirk " campaign is L. Addy, of the Play- 
house, Pontefract. 3 

Highlight of the campaign was a competition 
This was held jointly by Silver City Airways. 
Castleford and Pontefract group of the British 
Legion, the Brussels Exhibition Authority and 
22 local traders. 

Each shop was lettered and contestants were 
invited to search the window displays to find in 
any 12 of them an article bearing the Brussels 
exhibition label, then to place these in the order 
most difficult to discover. The competition was 
publicised by newspaper ads, thousands of com- 
petition entry forms and in the theatre well in 
advance of playdate. ; 

The winner was flown by Silver City Airways 
to Brussels, where the exhibition authorities and 
members of the local branch of the British Legion 
arranged a reception and specially conducted tour 

xhibdition. 
“Tae the next day he proceeded by rail to 


-— MORE MGM CREDITS — 


“The Sheepman "| C Terror! "*—J w. 
Turner, Savoy, Sale: G. R. Tannahill, A/M, Regal, 
Kilmarnock; E. Wicks, Whitehall, Rotherham; 
L. H. Crate, Union, Dunstable 

“Seven Hills Rome.”’"—Thomas Butler, 
Regent, Crosby; J. W. Turner, Savoy, Sale; J. A. 


Kellett, R/M, Regal, Beverley; C. A. Hodgson, 
Royalty, Hull; W. Roberts, Capitol, Wallasey; 
E. H. Johnson, Palace, Ashton-in-Makerfield. 


“The Law and Jake Wade" “ Tarzan and the 
Lost Safari."’—J i 


Horrex, Majestic, King’s Lynn 

“ Raintree County."’—T Whittaker, 
Wolverhampton; D. H. Coombes, A/M 
Nottingham; J 


Wright, Regent, Gt. Yarmouth; D. J. Macleod, 
Coliseum, Glasgow 

* The Brothers Karamazov."’ A. Scott, Rex, 
Norbury; A. W. Ritz, Belfas; R. H 


Bradford: R. C. Taylor, Regal, York; E. G. Riddi- 
ford, Elite, Wimbiedon 

“Tarzan and the Lost Safari."’ 
son, Regal, Beverley; W 
asey 

* Dunkirk."’—A. Williams, Granada, Dovecot; E 
Wicks, Whitehall, Rotherham; T. F. Chapman, 
New Empress, Nottingham: Thomas Buier, Regent, 
Crosby, G. F. Sprake, A/M, Central, Kidder- 
tTmnster 

Seven Brides for Seven Brothers.."—G. W. 
Booth, New Royal, Openshaw 

** Jailhouse Rock.’’—C. F. Brodie, 
Barrow-in-Furness 


Arnold Atkin- 
Roberts, Capitol, Wall- 


Pavilion, 


Dunkirk where he was received at the station 
by the mayor and members of the council 
together with the British Consul. 

The winner carried with him civic greetings 
from the Mayor of Pontefract to the Mayor of 
Dunkirk plus a bumper pack of sweets supplied 
by a Pontefract liquorice manufacturer for dis- 
tribution to an orphanage. 

After being entertained and shown the beaches, 
a return trip to Brussels was followed by the air 
trip home. 

On the opening night the York and Lancaster 
Regiment provided a guard of honour for the 
mayor and many other top VIPs who attended 
along with service personnel and Dunkirk 
veterans, making in all a memorable evening. 


3,000 Children 


Co-operation was sought and received from the 
education authorities who gave their blessing to 
special school parties, resulting in 3,414 children 
being admitted. 

The theatre figured prominently, and well in 
advance of ey publicity and foyer displays 
were carefully sited plus the decorating of the 
front-of-house during playweek. 

Each of the co-operating traders dedicated dis- 
plays to the film and shared the cost of the 
competition publicity. 

The campaign highlights were spotlighted in the 
press with editorial and photographs. 

Another theatre playing “ Dunkirk” was the 
Picture House, Doncaster, from which Alan Short 
and his assistant J. C. Phillips submit a 
campaign. 

Here the tie-up was very closely associated 
with the Veterans’ Association who assisted in 
obtaining numerous shop displays and the 
placing of hanging cards in 23 public houses. 

The story in pictures was mounted on cards 
and displayed on a different site each day. A 
l6mm. trailer was shown to two local film 
societies and also screened in a store for three 
days. 

Three banners were used at busy traffic ter- 
minals and fifty glossy postcards were sent 
through the post to clubs and associations in Don- 
caster. 


MANAGEMENT 


Some People 
Don't Trust 
the SCMA 


MY RECENT article on the lack of support 
for the SCMA has brought a number of interest- 
ing replies from managers. One letter contains 
the majority of points that have been raised and 
I am printing this to show that many managers 
are only too aware of the situation in which we 
are involved. It also makes it clear that there 
is still some mistrust of SCMA, or rather of the 
manner in which it operates. 

“I long ago lost my illusions about my status 
in relation to the rest of the working community. 
On inquiry I learned that my peculiar talents are 
of no value in the wider fields of industry unless 
I care to take a job as a clerk. The Ministry of 
Labour classifies managers as * unskilled labour ’ 
—somewhat below a plumber’s apprentice. 

“ Fortunately, the ‘little tin god’ attitude is 
somewhat less common among the younger 
managers, who, in contrast with many of the 
older ones, try to adopt a more democratic 
approach to their staffs. 


Excellent Case 


* Be that as it may, | think your article makes 

out an excellent case for the affiliation of SCMA 
and NATKE. What possible objection could 
there be? It would at least place us on a par 
with the aristocrats of our industry, the studio 
technicians. However, I suppose the ‘little tin 
gods * would rather drop dead than admit that 
they belonged to the same union as their 
usherettes. 
_“* You asked ge readers to look at the direc- 
tion in which the present negotiations with CEA 
were going. When these talks began and I saw 
the demands, I had little doubt as to the outcome. 
As I see it, numerical strength makes no dif- 
ference. It’s like one man with a popgun facing 
another with a tommy-gun. SCMA, being a re- 
presentative body, meets CEA in a milk-and- 
watery atmosphere of ‘ gentleman to gentleman.’ 
In the worst possible circumstances it would not 
think of the word ‘ strike.’ Sir Tom O’Brien, it 
seems, is cast in a different mould! 

“I don't want to be misunderstood. I am by 
no means a ‘ red.’ But I do feel it’s time that 
SCMA came out with an entirely new manifesto 
making public its aims and avowing its intention 
of standing no nonsense. It could be a trumpet 
-— that could rally many new members to the 

anner. 


Yet Again! 


There's just one point in this letter which I 
should like to take up—yet again! Even this 
correspondent, for all his sense, belittles the value 
of numerical strength. Yet he apparently fails 
to realise that unless the SCMA fully repre- 
senis the management profession it has no power 
to make its demands stick in the face of the 
employers’ all-powerful set-up. 

_ It is in just this way that Sir Tom O’Brien de- 
rives his power, and is able to get his union mem- 
bers a decent standard of living and proper profes- 
sional recognition. In other words, if his execu- 
tive decides to call a strike it knows that it can 
count on virtually a 100 per cent. walk out. 

By contrast, I ask you how many blacklegs 
there would be if SCMA tried to do the same 
thing. Full membership is the first, minimum 
requirement of SCMA or any other similar organ- 
isation; once that is achieved, its members can 
Start talking about manifestos and about getting 
the sort of recognition and conditions of employ- 
ment that will make management a decent pro- 
fession. But not before, my friends, 


asia (ney 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word | | 
SITUATIONS WANTED .. 4d. ,, ,, || 
SR RET See: 
FOR SALE & WANTED... I/- ,, ,, 
MISCELLANEOUS ... ... 1/- 


” “” 


Caps 2d. per word extra. Box No. 1/- extra. 


All Clessified Advertisements must 
be prepaid (except approved 

) and d by ay 
fer inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
06-96, LONG ACRE, LONDON, W.C.2 
Toleshone : TEMple Bar 2468, Ext. 271 


HARRIS & 


TO EXHIBITORS AND OTHERS 


Those desirous of SELLING. either as 

a going concern or for redevelopment 

for Business or Commercial 
Consult 


MESSRS. 


purposes 


GILLOW 


ESTATE AGENTS & SURVEYORS 


Specialising in the Sale and Valuation of Cinema 
Theatres and all Entertainment Properties 
93/95 WARDOUR STREET, LONDON, W.1 
GERrard 2504 (7 lines) 


Please note that we cannot be 
held responsibie fer any mis- 
takes arising from advertise- 
ments accepted over the 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 
To prevent a 


= 


SITUATIONS VACANT 


WANTED, experienced Manager 
small Midland cinema.—Write, 
particulars, to O., Box 207, 
graph Weekly 


Kinemato- 


WANTED, capable Manager or Mana- | 


geress for important West of England 
cinema.—Apply, P.. Box 208, Kinemato- 
graph Weekly 


RELIEF Manager wend for “Midlands. 
Good post for right man.—Area Super- 
visor, Essoldo Cinema, Hagiey Road West 
Quinton, Birmingham, 2 


BBC requires two Assistant 
Fditors, Television in Belfast. 
experienced in use of all types of 16-mm 
(primarily) and 35-mm. editing equipment, 
in cCutting-room procedure, track-laying 
and dubbing. Duties include editing under 
supervision, in addition to 
Wide interests, knowledge of Northern 
Ireland and experience in handling pro- 
jection equipment an advantage 
£705 (possibly higher if 
exceptional), 


Film 


ments to £1,005 p.a. 
application forms 
envelope and quoting reference G.854 
K.W.) should reach Appointments Officer, 
Broadcasting House, London, W.1, 
five days. 


(enclosing 


BARRING CLERK REQUIRED (male 
or female). Only fully experienced appli- 
cants considered. Excellent salary.— 
Apply. Anglo Amal. Film Dist., 
113, Wardour Street, W.1. 


| STEPNEY 


MANAGER venidanl for Regent 

| Theatre, Poole Accommodation avail- 

able.—Apply, in writing, stating experi- 

ence, etc., to G Bravery, Regent 
Theatre, Poole, Dorset 


for | 
stating full | 


Must be | 


assistance. | 


Salary | 
qualifications | 
rising by seven annual! incre- | 
max.—Requests for | 
addressed | 


within | 


Ltd., | 


SITUATIONS VACANT (contd.) | 


“EXPERIENCED SECOND PROJEC- 
TIONIST REQUIRED FOR BEN HUR 
CINEMA, ba. Sa ay = ROAD, 

TOP WAGES PAID.— 
PHONE STEPNEY GREEN 1145. 


SITUATIONS VACANT (contd.) | 


OPERATOR for small hall, East Coast, 
prepared to make himself useful, 
of taking charge. 
State fullest 
references 
permanent position to the right type.— 
R., Box 210, Kinematograph Weekly. 


Age 30 to 45; married. 
particulars, with copy of 


FILM Examiner (16-mm.) required by | 


R.A.F. Cinema Corporation in Kingsway. 
Hours 95.15. Five-day week.—Chancerv 
9431. Ext. 12 


capable | 


Accommodation available, and | 


You can doa 


GOOD DEAL BETTER 


inspection cordially 
102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissoid 6617/8 
COMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER | 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 wae 


4 400’ magazines, fade 


dissolve, tripod, new condition. 


BARRINGAY tro tage SUPPLIES 8. 
423 GREEN LA! 


please write to 
W., BOX 214, 


The Western Import Company 
Film Booking Offices 
Pearl Films 


Will anyone employed on the distribution side of 
any of these Companies between 1918 and 1923 or 
anyone who knows the present address of Miss 
Babcock or Miss Millgate who were secretaries with 
The Western Import Company during those years 
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SITUATIONS VACANT (contd.) 


~ EXPE RIENC ED i6<mm. Projectionist 
Driver for mobile shows First-class 
references —Phone Regent 0613 


‘DAVIS THEATRE, Croydon, 


‘requires 


| Second Projectionist, fully experienced 
Shift system. A.A. rates paid.—Apply, 


Chief Engineer. 


SITUATIONS WANTED 
“MANAGER with Circuit and Indepen- 
dent experience. Single, 38, excellent 
references. Disengaged on account of pro- 
longed illness. Prepared to accept appoint- 


ment as Relief.—J., Box 202, Kinemato- 
graph Weekly. 


MANAGER, 26 years’ ” experience, not 


afraid to take his coat off, do any job 
required, including operating, seeks 
position. Salary £10.—K Box 203, 


Kinematograph Weekly. 


SMART Manager (43). 
drive , Stunt exploiteer, Projection engineer 
| electrician. Bonded. References.—T., 


x 212, _Kinematograph Weekly 


~ SENIOR Projectionist desires position, 
Home Counties.—U., Box 213, Kinemato- 
graph Weekly. 


EMPLOYMENT SOUGHT INVOLV. 
USE OF OWN CAR. THIRTY 


" LETCHWORTH ROAD, 
LEICESTER. PHONE 858007 

YOUNG MAN OF SMART 
| APPEARANCE, with experience of a 
| fully qualified Chief Projectionist desires 
| post at small cinema as Manager/ 
Operator. Preferably in the Lancashire 
Any offers that are received will 
consideration and prompt 
Box 215, Kinematograph 


Personality and 


~ ARRIPLEX 16, brand new outfit and 
six Cooke T lenses and all accessories plus 
all other types of photographic equi — 
| available for hire.—B. tt an 

Lid., 25-27, Oxford Street, London, vi 1. 
Ger. 9953.° Send for catalogue. 


WANTED 
| WAINTED, Anamorphic Lens, Backing 
Lens and Brackets, for Kalee 8, WE. 
Universal Base Throw 80 ft. approx 
| Manager, Cinema, Calion, Kilkenny, Eire 
WANTED, pair 35-mm. Portable Sound 


Projectors im good condition.—L., Box 

| 204, Kinematograph Weekly 
CINEMA BOOKING GUIDE 
Se 1931-57, UND OR 


NBOUND COPIES. A GOOD PRICE 
WiLL BE OFFERED.—WRITE, M., BOX 
205. KINEMATOGRAPH WEEKLY 


WANTED, two 80-mm. Focus Lenses.— 
N., Box 206, Kinematograph Weekly. 
————— 


CINEMA FOR SALE 


CINEMA, exempt from tax, 
included, in Home Counties 
£1,500 per annum after manager's salary 
Price £3,750.—S., Box 211, Kinemato- 
graph Weekly. 


——— 


CINEMA WANTED 


CINEMA on lease wanted. Any indus- 
trial area considered Good seating 
capacity essential. Must be well furnished 
and equipped.—Particulars to Q., Box 2 
Kinematograph Weekly 


continued on page 34 


"305-7 7 “UPPER STREET, LONDON, Ni 


9401-2 


CHANGE 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
REASONABLE WEEKLY CHARGE 


TO CLASSIC 


NO CAPITAL OUTLAY 


34 
Newcastie: 52 Stowell Street. Tel.: 25539 
Carditt: 99 Cothedrai Road Tel.: 31609 


Glasgow: 130 connate ot St Tet: 7506/8 Dougias 


MODERNISATION 1" 
SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St., 
Batley, Yorks 
Tel... 754. 
SALES 
Whirlow Lane, 
Sheffield, 1 
Tel. | 72892. 


DECORATIONS Fibrous Lighting, 


= Joinery, Furnishings 
Midlands 

16 Phipson Ad., 

Birmingham, 11. 

Tel.: South 0485 


London : 
23 Fir Grove, 
New Malden, Surrey 
Tel. Malden 0389 


RECORDING STUDIO 


ALL FACILITIES 
Tape to Disc, Hire, Mobile 


MAGNEGRAPH 


1 Hanway Place, London, W.1. LAN 2156 


BARGAIN of the WEEK 
Brand new ex M.O.S5. 2,000ft spools, 
originally made for the GB“N” type portable 
35mm jector, these spools have been 
sckenteebier ticiny dap chet hanke bane tase 
cadmium plated for nice finish only 12/6 each. 
C.W.0. only, refunded if goods returned within 14 
days of rec 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 

Tel. : Atherstone 3210/3202 


A few shillings spent 
on a 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 
handsome dividends. 


* 
Send your "Smalls today! 


——— 


IMPORTANT 


When replying to Small Ads. do not 
enclose original references or docu- 
SEND COPIES ONLY in the 


ments. 
first instance. When addressing Box 
Numbers be sure you quote the 


correct number. 


Printed in 


Letter to the Editor 


“Give Them What 
They Want’ 


I NOTE from this week’s Kine. 
(October 23, page 3) that the FBFM | 
and the BFPA are to discuss films 


of doubtful taste. This, from Mr. | 
Davis’s references to the subject, 
appears to embrace films about 


horror, sex and prostitution. 


It is agreed that films and publicity 


in sheer bad taste are to be depre- 


cated as harmful to the industry. I 
urge the producers and Mr. Davis 
to consider very carefully as to 
whether they are really in a position 
to decide what constitutes “ bad 
taste "’ and what does not. 
Admittedly, it must be most 


aggravating for a number of our 
British producers to see their intelli- 
gent and quite often well made 
efforts being frequently out-grossed at 
the box-office by cheaply produced 


horror science-fiction and stunt films. | 


This could be regarded as unfor- 
tunate and a reflection upon 
present taste of the cinema-goer. 
without undue pandering to the pub- 
lic, our job is to give them what they 


, more important, it should be 
borne in mind that it is the inde- 
pendent exhibitor who mainly screens 
these “gimmick” films, many of 
which would not be shown by him 
if there was suitable alternate product. 


Bearing in mind that our producers | 


show little enthusiasm for making 
films for independent release, 
than pass judgment on horror science 
films and advocate their restriction, 
unless they are able to suggest where 
the substitute product for the inde- 
pendent is coming from, they would 
do well to leave the matter alone. 


JIM POOLE, 
Lid., 


Poole Entertainments, 


Edinburgh 


Sound Services’ 
New Address 


SOUND SERVICES, an associate 


of The Film Producers Guild, has | 
moved to Wilton Crescent, Merton 
Park, London, SW19. 


At this address are the Road Show, 
Film Library and Exhibition depart- 
ments The telephone number Liberty 
4291 remains unchanged. 


the | 
But | 
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| COLUMBIA-HAMMER DEAL-contd. 


| better Hammer films, and, as in the 
| past, they will continue to wear the 
badge of super box-office merit. 


| Explaining the new-look Bray 
| Studios, executive producer Michael | 
Carreras said: “Our plan is to 


| divide the plant into two units. 


| —96 ft. x 65 ft., 48 ft. x 40 ft. and 
110 ft. x 25 ft.—together with the 
old house and its allied buildings, 
| will be allocated to television. 
“The new stages and their 
lite’ buildings will be used for fea- 
ture film production. 


Best Equipped 


“With the new project completed, 
the studios, as a whole, will be the 
most modern and best-equipped in 

| the world—compact, self-contained, 
designed to meet the tightest, most 
exacting schedules, and planned for 
|} one hundred per cent. e 
| economy. 
“We began planning for this two 


iciency and | 


years ago following the world success | 


of ‘The Curse of Frankenstein ’,” 
Michael Carreras declared. 

Bes It was a success that so startled 
| our American friends that they began 
to look at us with a new and lively 
interest. 


| “Subsequent pictures like ‘The 
| Camp on Blood Island,’ * Dracula,’ 
| ‘ The Snorkel,’ and * The Revenge of 


F rankenstein * 


| F made it clear that the 
| first 


* Frankenstein’ was no flash in 
the pan. 


rather | 


| Jackpot 

“ Not only did all these Bray-pro- 
duced films hit the world box-office 
jackpot, but technically they had a 
quality and a polish that made them 
distinctive. 

“It was obvious that if we were to 


| it 


| 


| 


|a picture for 
“The three existing sound stages | e 


for continued expansion on the mary 
acres which remain available. 
“ Before starting our new produc- 


tion programme for Columbia ina 
January, we shall complete, in the 
meantime, ‘The Hound of the 


Baskervilles ’ for United Artists, and 
Paramount adapted 
from Barre Lyndon’s play, * The Man 


in Half Moon Street *.” 


| Sound Stages 


* satel- | 
| built at Bray, 


Of the two new sound stages to be 
one will be flanked by 


| an adminisiration building, L-shaped 


the larger “ leg” 
x 24 ft., the 


and three-storied, 
of which will be 90 ft. 
smaller 34 ft. x 24 ft. 
The block will house executive 
suites, production offices, and dress- 
ing rooms as well as wardrobe, hair- 
dressing, make-up, art, accounts, 
property and other departments. 
Adjoining will be a large canteen, 
run on self-service lines. It will con- 
tain executive dining rooms and VIP 
lounge accommodation. 
The second stage will have beside 
a three-storied, L-shaped sound 


block. Its longer section will be 
| 60 _2 24 ft., and the shorter 45 ft. 
x 24 ft. 


The sound block will house projec- 
tion and dubbing theatres, cutting 
rooms, and the last word in modern 


| recording equipment. 


Nearby will be new and additional 
workshops for plasterers, riggers, 
painters, mew carpenters’ shops, 
scenic docks, and timber yards, and 


| generating plants. 


go on being a major force inter- | 


| nationally we would have to expand. 
“So we split our studio develop- 
| ment projects into two phases. Under 
the first we built a new sound stage, 
improved existing facilities, and 
| brought in a lot of new technical 
equipment. 
| “Phase two called for the 
developments on 


really 
big-scale which 
long prepared by our architects, 
Orman and Partners. 

“When phase two has been com- 
pleted, we can go on developing still 
further as and when we wish. There 
is ample room, should the need arise, 


work is soon to begin from plans | 


Not only will it meet all immediate 
requirements for the entire studios, 
but will be capable of servicing any 
further wateeasce in the future. 


Hull $.0 7a 
Is Reduced 


CHARITY contributions from 
Sunday cinemas in Hull have beer 
reduced to a flat rate of a farthin 
Per cinema seat, by a decision of Hu’ 
Corporation Watch and Licensing 
Committee. 


LATE EXTRAS 


. October 31. 


iew Theatre.—*I See 
Ice” (Reissee) (Equity British). 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon., Nov. 3 2.30 Cameo-Poly 
, —- 4 10.30 Own 
& 2.30 
Wed., .,, 5 10.30 Own 
& 2.30 
§ 10.30 Studio One 
5 10.30 Own 
& 2.30 
Thur., 6 10.30 Own 
Fri., 7 10.30 Own 
& 2.30 
Wed., .. 5 10.30 Theatre Royal... 
Thur., 6 10.30 Theatre Royal... 
Tues., 4 10.45 Scala 


Great 


LONDON 
Evidence in Concrete 
Fantastic Disappearing Man 


Andy Hardy Comes Home 


Michael Strogoff 
Me And The Colonel 


Three shorts 

The Moon is Blue (Reissue) 
MANCHESTER 

The Badlanders _.... = 

The Decks Ran Red 
NOTTINGHAM 

Torero px Me: 


Britain and Published by ODHAMS PRESS LTD., Long Acre, London, 


Miracle . Jeanne Moreau... A 
United Artists Francis Lederer x 
MGM Mickey Rooney U 
British Lion... Curt Jurgens U 
Columbia Danny Kaye U 
20th +Century- —_—— U 
Fox 
United Artists William Holden... X 
MGM Alan Ladd A 
MGM James Mason A 
Orb Luis Procuna — 
W.C.2. 
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Re aa Dee bee 


A tray full of 


Svin-Pat- 


TOP-SELLERS 
and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! PeopleKNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-seiling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 


The full range of Elizabeth Shaw, Helm Royal and Rogall’s 


Candyland Confectionery is also available. 


Samples will be sent on request. 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division. H.S. Whiteside & Co Ltd 
London - SES. Phone: Rodney 5432 

(15 lines) 


NAME 


ADDRESS 
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Michael REDGRAVE - Tony BRITTON - Carl MOHNER 


Niall MacGINNIS in 13 0 [all § NID 
THE 
MASK. 


~ in | _ 
man Woour 


Screen play by John Hunter 
From John Rowan Wilson's 
novel “The Pack” 
Directed by Brian Desmon d Hurst | 
Produced by Sergei Nolbandov , 
& Josef Somio 


Distributed by British Lion Films ‘ 


“Behind-the-scenes drama 
of a Great Hospital”’ 


LEICESTER SQUARE THEATRE from 7th November 


General Release (Odeon Circuit) from 24th November 


